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«BEJIMUKHAU I'TCBU» ®.C. PULJIKEPAJIB/IA:
MOATUYECKUM TEKCT

HN.B. CosoBbéBa

TBepCcKol rocy1apCTBEHHBIM YHUBEPCUTET, TBEpPh

B cratpe 06cy>1</:[aeTc>1 BOIIPOC O TIOHMMAaHUM TEKCTA HAa OCHOBE BOCCTAHOBJICHUS YUTA~
TCJICM CMBICTIa «IIO3TUYCECKOEC» KaK MHBApUAaHTa )KaHPOBOI'O CMbICJIa KYJIbTYPHI. Pur-
MHUYECKUI PUCYHOK pOMaHa ABJIACTCA OAHOBPEMCHHO U Ba)KHOM XapaKTepHCTPIKOﬁ
CTHJIA TCKCTA U OCHOBAHUCM JJIsA 0T60pa AaBTOPOM CTUIIUCTUYCCKUX I/1306pa31/ITeJ'II>HbIX
CpCaCTB. CMBICIT «ITO3THYECKOECH TMPOCJICIKNUBACTCA Ha BCEX YPOBHAX OpraHU3ally BbI-
CKa3bIBaHMS U IIOMOI'acT BOCCTAHABIIMBATH €TI0 00JIee YACTHBIE CMBICIIBL.

Knrouesnie cnoea: meKkcm, pumam, yaapnocmb, aniumepayusl, Cmuis.

CrpemiieHue yBHJIIETh CMBICHBI poMmaHa «Bemmkuii ['3TcOm» oTpaxeHO B
MHOT'OYMCIICHHBIX MHTEpPIIPETalusix ero Tekcra. llpunuceiBanue poMany NpU3HAKOB
JKaza, MHEHHUSI O TOM, YTO OH HEKUM 00pa30oM IMMOCBAILICH «aMEPUKAHCKOW MEUTe» 1
T.A. HE HaXOOIT MOATBEP)KIACHHUS HAa YPOBHE COIEpXaHMSA. OTH TOYKHU 3pEHUS
SIBJISIFOTCS TIOTIBITKAMH OOBSICHUTH TEKCT U3BHE, U3 CTEPEOTHUITHBIX NPEACTaBICHUN O
CMBICIIaX 3II0XH, NMpUNHChIBaeMbIX Tiepuoay 20-x romoB XX Beka. Tem He MeHee,
MHEHHUsSI HccieoBaTeNel-TuTepaTypoBEeJOB O IIEHHOCTH pOMaHa HE MOoJAjexaT
COMHEHHIO U MTOATBEP)KJAI0T HE NCCSKAIOLINI MHTEPEC K HEMY YU TAOIIeH ayAuTOpUn
[2].

Opnako BBICKa3bIBaHUSA HA TeMY O TOM, 4To Ppancuc CkoTT OUIypKepabia
ObUI M OCTaeTCs <«OTaJlOHOM XYAOXKECTBEHHOW NpaBAbD), (CKUBOW JIET€HIONY,
«BOILIOLICHUEM JIyXa BPEMEHH, KOTOPBIH CTall KYMUPOM aMEPUKAHCKONH MOJIOAEKH
Kak OJIMCTaTEeNBbHBIN BBIPA3UTENh €€ MUPOOLIYIICHUS», YTO aMEPUKAHCKasi KPUTHKA
HUMEHYET €T0 MEBLOM «IPKa30BOI'0 BEKa» TBOPUYECTBO KOTOPOTo OYATO OBl «OTpaskaeT
3MOXYy B PAa3sBUTUM AMEPUKAHCKOIO CO3HaHUS» U «objamaer aOCOIIOTHOU
ACTETUYECKOW IIEHHOCTBIO» SBIISIOTCS TPUBUAIBHBIMH, OECIIOYBEHHBIMH M HE
MOJIKPETUIEHHBIMU CKOJIBKO-HUOY/b 3aCITy>KUBAIOIIMMHE JIOBEPHUST COOOPKEHHUAMH, a
«3CTETUYECKas] LEHHOCTh» POMaHa M IMPUYMHBI €ro MOIMYJSIPHOCTH CBOISTCA, B
Jy4IIeM CiIydae, K 3CTeTHKE KOCTIOMa COOTBETCTBYIOIIETO MEPHOIA.

O HeOOCTOBEpHON WHTEpPHpETalil B pe3yslbTaTe OTCYTCTBHUS BBIXOAA K
CMBICTIaM CBUJETEIbCTBYET INEPEBOJ KaK BBICKA3aHHOE ITOHMMAaHUE TEKCTa, TIe
OYEBHHASI yTpaTa aBTOPCKOTO CMBIC/Ia OOHAPYKHBaeT HEOPEKHOCTh B PE3yJIbTaTe
OTCYTCTBHSA NOHMMaHUs TeKkcTa opuruHana [6]. IIpuBemem mpumepsl U3 mepeBoaa
pomaHa, BeinosHeHHOTO E. KanamHukoBoi:

<...a sense of the fundamental decencies is parcelled out unequally at birth> — <...uymwe x
OCHOBHBIM HPABCMBEHHbIM YEHHOCHISAM OMNRYUWEHO NPUPOOJOLL He 6CeM 8 OOUHAKOBOU Mepe™,
<life is much more successfully looked at from a single window, after all> — <...¢ xonye
KOHYO8, J#CU3Hb 8UOUWUb Jyylle 8ce20, Ko20a Habniodaeulb ee U3 eOUHCMBEHHO20 OKHA™
<Americans, while occasionally willing to be serfs, have always been obstinate about being
peasantry> — <.4Amepukanywvi 1e2Ko, daxdce OXOMHO, CO2NAUAIOMCSL OblMb pabamu, HO YNOPHO
HUK020a _He dicenanu npusHams cebs kpecmosanamu> — <There is no confusion like the
confusion of a simple mind> — < Hem cmsmenus 6onee onycmowumenbno2o, 4em cCMsamenue
He21YOoKOoU Oy,
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Baxnee paccMOTpeTh MPUUHMHBI OTCYTCTBUSI COXPAHHOCTH CTPYKTYPBI U CMBICIIOB
TEKCTa B MIEPEBO/IC KaK BHICKA3aHHOM MOHMMAHUH U TOTO, KaKie UMEHHO CMBICIBI ObLITN
oTpeMeYeHbl TEKCTOBBIMH CpEJCTBAMH OPWTHHAIA M OCTAINCh HE COXPAHEHHBIMH.
Omanv w3 HamOoree BaKHBIX CMBICIIOB pPOMaHa SIBISIETCSl YKAHPOBBIA  CMBICT
«IIO3TUYECKOE» KaK HMHBAPHAHT CMBICIA KYJIBTYphl. 110CKONBKY TOSTH3ALMs SIBISCTCS
CTPYKTypHOH OCOOEHHOCTBIO OpTaHM3allid  BBICKA3bIBAHWSA, OHAa OOECreYnBaeT
CIIOCOOHOCTD TEKCTa 3aKpeIUITh B (hOpME CONEpiKaHWe W CMBICT, M B 3TOM CMBICIIE
opranu3yet pedIeKkcHio unTatens [4], KoTopasi 00peTaeT HalpaBJIeHHOCTh, 0Opalasch Ha
TEKCTOBBIE (DOPMBI, CTPYKTYPHbIC €IMHHUIIBI U MX B3aMMOCBsI3H. [lockoIbKYy TekcToBas
(hopma opranmyeT peduIeKCHio, TO OPraHU30BAHHOCTh TEKCTA U Pe(IIEKCHI CTaHOBSITCS
OCHOBaHUSAMH JJI BBIXOZA PELIMITHEHTA K CMbICaM. Peub uaer o TekcTax KyJbTYpbl, I1ie
pediiekcHs OpraHu3yeTcst yCMOTPEHHEM (JOPMBI, CMBICTA (DOPMBI, 38 KOTOPOH 3aKPETUICHBI
CMBICITBI KYJIBTYPBL.

Texkct pomana «Bemukuii ['3TcOM» MOXXKHO OTHECTH K «TE€KCTaM HESBHOTO
CMBICIIa», T/Ie UICAIbHBIN JIEMEHT KaK TO, YTO 00pa3yeT ero opmy, OTKpPBIBAETCS
YMCTBEHHOMY «HHTEIUIEKTYAIbHOMY» CO3EpIIaHHI0, a BHYTPEHHEE MMPOCTPAHCTBO B
TEKCTaX HESIBHOI'O CMBICIA o0yagaeT 0co00i OYEBHIHOCTBIO, OHO «COOCTBEHHOI
AKTUBHOCTBIO OTKpBHIBACT HaM ceOs M BIMBACT B HAIIy AYIIY HEKYI IyXOBHYIO
sHepruto» [1]. OZHMM M3 OCHOBHBIX CMBICIOB KYyJBTYpHI, OINpPEIMEUYEHHBIX B
CTPYKType TekcTa pomaHa «Bemukwii ['9TcOM» SBISETCS CMBICT «IIO3TUIECKOEY,
SIBIICHHBIH B POMaHTUKO-MEJIaHXOJIMUECKON MEJIOIMU HappaTHBa. Y TOUHUM JlaJiee To,
KaKMMHU TCKCTOBLIMU CPEACTBAMU U HA KAKHUX YPOBHAX TEKCTOBOM Opranuvsanuum 3TOT
CMBICT OIpPEIMEYEH: ATO 3KCIPECCHUBHBIH CHHTAKCHC KPYITHOTO BBICKA3BIBAHUS,
CTUIIMCTUYECKNE  HM300pa3WTENbHBIE  CPEICTBA,  OPraHM3YIONIHNE  PHUCYHOK
MpeUIoKeHHs, POHETUIECKUE CTUIIMCTHIECKHE CPEJICTBA HA YPOBHE CIIOBA.

3amauell CHHTAKCHYECKOW OpraHu3aldd Ha YpOBHE KPYMHOTO oOBbema
BBICKA3bIBAaHUS 4YacTO SBIISETCS HE Pa3BUTHE CIOKETHOW JMHWMA WU BKIAa B
coJiep)kaHue, a CO3JlaHHe PUTMUYECKOW OpPraHW30BAHHOCTH, ONPEACISIONIEH
MHTOHALMOHHBIN PUCYHOK HAappaTHBa:

“Through all he said, even through his appalling sentimentality, | was reminded of something
- an elusive rhythm, a fragment of lost words, that | had heard somewhere a long time ago”
For a moment a phrase tried to take shape in my mouth and my lips parted like a dumb man’s
as though there was more struggling upon them than a wisp of startled air. But they made no
sound, and what | had almost remembered was uncommunicable forever”.

ITockosibKy TEKCT pOMaHa PUTMH30BaH, TO OTOOP TEKCTOBBIX JpoOOEii,
MIPUBOJIMMBIX B KAa4eCTBE WILTIOCTPAIlUH, HE HYXJAeTCsd B OOCYKICHHH TpaHUI] U
npuHIMIOB otOopa. Tekcr maH mo wm3manuto [5]. Tem He MeHee, pUTMHUYECKAS
OpraHM3aNus KaXKIOT0 U3 MOA00HBIX BHICKa3bIBAHUH SBIISETCS CUCTEMATUYHON: OHA
OpraHW30BaHa YAApHOCTHIO B COCTaBE TPYIIBI CIOB, T/€ YyIAapeHue MajaeT Ha
TIOCJIETHEE CIIOBO B CHHTarMe He3aBUCHUMO OT JJIMHBI CHHTATrMBI:

“One autumn night, five years before, they had been walking down the street when the leaves
were falling, and they came to a place where there were no trees and the sidewalk was white
with moonlight. They stopped here and turned toward each other. Now it was a cool night with
that mysterious excitement in it which comes at the two changes of the year. The quiet lights in
the houses were humming out into the darkness and there was a stir and bustle among the
stars. Out of the corner of his eye Gatsby saw that the blocks of the sidewalks really formed a
ladder and mounted to a secret place above the trees - he could climb to it, if he climbed alone,
and once there he could suck on the pap of life, gulp down the incomparable milk of wonder ”.
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OcCHOBHOM  0COOEHHOCTBIO pHTMquCKOﬁ OopraHusanyu TCEKCTa ABJIICTCA
HEpEryJsipHasa, HO, TEM HC MCHCC, OUYCBUIHAA PUTMU3ALIMSA, KOTOpasd, HUTUPYSA aBTOpPa,
npezctaBisier coboit “an elusive rhythm” u cosmaer Menomui0 KpYIMHBIX TEKCTOBBIX
(hparMeHTOB, T.€. BCEX MPOTHKEHHOCTEH PEUr pacCKa3yurKa, OOpaIIeHHBIX K YUTATEITIO, U
JIFOOBIX OTPC3KOB pCUM BHE MPCACIIOB JIUAJIOrOB nepCOHaxceﬁ. Ha YPOBHE CHUHTAKCHUCA
MPEATI0KEHHUS IMEETCSI PECYISIPHBINA OBTOPSIOLIMICS PUTMUYECKUI PUCYHOK, COCTOSIIINI
13 OTKPBIBAIOLLUX MPEAI0KEHUE BBOIHBIX YIAPHBIX CJIOB U TPOMHBIM YAAPEHUEM B KOHLIE!
“Sometimes she and Miss Baker talked at once, unobtrusively and with a bantering incon-
sequence that was never quite chatter, that was as cool as their white dresses and their im-
personal eyes in the absence of all desire”. VmapHocts ciioBa mpeoOnamaeT Haj
YAAPHOCTBIO CJIOra, YTO ONPEACIIACTCS CUHTaKCHYECKOM CprKTypOﬁ, A€ BBOAHBIC CJIOBA
BBIHECEHBI B CHIbHYTO mo3urmro: “‘Slenderly, languidly, their hands set lightly on their hips,
the two young women preceded us out onto a rosy-colored porch, open toward the sunset,
where four candles flickered on the table in the diminished wind”. toT THIT prUTMH3AITAN
MOXXHO B HauOoyiee OOIIEM BHJE OIKCATh KakK: YyIapHbIC BBOJIHBIC CJIOBa + JIHOOOE
KOJIMYECTBO JIOTMYECKU O€3yIapHBIX BHYTPH IPEVIOKEHHS + TP YIApHBIX CJIOBA B KOHLIE
npetoxenust: /-1l

OTHGCCHI/IC K CaKpaJIbHOMY TCEKCTY, I'’AIC pUTMUUCCKAsA OpraHu3anus sABJIACTCA
KOMITOHCHTOM CMBICJIa «IIO3TUYCCKOC», OCHOBAHO Ha CXOAHOM PHUCYHKE PHUTMHUKO-
HOATHYECKOU opranus3anuy TEKCTA, KOTOpBIfI BHUIUM B OOJIBIIIOM KOJHMYECTBE
moXOXux mpemnoxenuit: “Already it was deep summer on roadhouse roofs and in
front of wayside garages, where new red gas-pumps sat out in pools of light, and when
I reached my estate at West Egg | ran the car under its shed and sat for a while on an
abandoned grass roller in the yard ”. Y napenue najaer Ha CJI0BO HIIH TPYIIITY CIIOB, a
He Ha ynaapHblid cior. T.e. akleHTyauusl CYIIECTBYET, HO OHa OTJIMYAETCS OT
TUBEPUAJICKOI CHUCTEMBI YIApHOCTH TEM, YTO HE TOJBKO CIIy)KEOHbIE CIIOBA W
6e3yﬂapHHe CJIOTY aKKYMYJIUPYIOCS OCHOBHBIM aKIICHTYJIM3UPOBAHHBIM CJIIOBOM HJIN
CJIOTOM, HO U 1EJIBIC T'PYIIIHBI CJIOB, BKIIFOYAIOIME IMTOJIHO3HAYHBIC CJIOBA, YTPAYHMBAIOT
yIapHOCTh, @& TPH KOHEYHBIX CIIOBA B MPEUIOKEHUH, HAIIPOTHB, MPUOOPETAIOT ee:
“For a moment a phrase tried to take shape in my mouth and my lips parted like a
dumb man’s, as though there was more struggling upon them than a wisp of startled
air”. 3amerum, 4TO yAapHbBIE CJI0BA B HAYAIHHOW M KOHEYHOW CHJIBHBIX MO3MITUSX,
MyCTh W HE BCET/a PeryyisipHo, HO autnTepupoBansl: already it was deep summer on
roadhouse roofs and in front of wayside garages; abandoned grass roller in the yard;
a wisp of startled air; for a moment a phrase tried. IIpu paccMOTpeHHH OTpPE3KOB
BBICKA3bIBaAHUA KaK PUTMHU30BAHHO-AJUIMTCPHUPOBAHHBIX CTAHOBUTCA OYC€BU/IHBIM TO,
YTO COOOpaKEHUS] 3aKOHYEHHOCTH (pa3bl WIM ee o0beMa YCTYNaloT HPUHLHUITY
PUTMHYECKON OpraHuM3anuy #, Oojiee TOTO, NMPUHIUN YIAPHOCTH TPH HAITUYUU
AUTATEPAIUA OTPaHUYUBAET 00BbEM YIapHOI IPYIIIBL, a HE €€ CMBICI.

ITosTnueckmit PUCYHOK MNPCHJIOXKCHUA Yy CDI/II_I,I[)KepaJ'IB,[[a MOXET 6BITI:,
CJICAOBATCIBbHO, OIIMCaH CJ'IC,I[yIOH.ICfI OTHOCHUTCIIBHO FH6KOﬁ, HO, TEM HC MCHCC,
moBTOpsifomIerics (opmyioit: 1) HemocpenCTBeHHAs IMOCIEAOBaTENbHAS yIaPHOCTD
JBYX-TPEX CJIOB B CHJILHOH HauyaJbHOW MO3UINH, 2) OTCYTCTBHE yJIAPHOCTH BHYTPH
rpynmbl CJIOB, HAXOASAIIUXCA B ciraboi o3 nu 3) 3aBCPUICHUC BbICKA3bIBAHUA
JBYMSI-TPEMsl YIapHBIMH CJIOBAMH B CHJIbHOM KOHEUHO# mo3unuu: “So he waited, lis-
tening for a moment longer to the tuning-fork that had been struck upon a star”:
1l /ll. TloaTUecKkuii pUCYHOK TEKCTa, TAKMM 00pa3oM, CTPOHUTCS HE Ha OCHOBE
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KOJIMYECTBA YJApHBIX CJIOTOB B CTPOKE, 4 HAa HAJIUYHUU YAAapHBIX CJIOB B CHUJIbHBIX
NO3ULMYAX B MPCAJIOKCHHUH, YTO XapaKTCPHO JJId CaKpPaJIbHOI'o TEKCTa — HAIIpUMEP,
IUTS MACOPETCKOTO TEKCTA, IIe KOHCOHAHTHBIN COCTaB omnpeaeser cMbic: “And why
is mention made of the opinion of a single person in connection with that of many,
when the final decision is invariably with the majority?”; “Vetch terumah may,
according to Beth Shamai, be soaked and peeled in a state of cleanness, but in that of
uncleanness the cattle may be fed on it”. Takoit mo3THYECKUI PUCYHOK, COCTOSIIINAI
U3 (IBYX-TpeX yIapHBIX) CIIOB B HaYaJle MPEJIOKEHHUS U ABYX-TPeX NOAPS yIAPHBIX
B KOHIIC, XapaKTCPECH, B OoubIIEH CTCIICHU, JI MEBYUCCTHU CaAKPAJILHOI'O0 TCKCTA.

Ha ypoBHe cTrincTHYecKuX N300pa3UTENbHBIX CPENICTB B KAUECTBE CIIOCO0a
Mo3THU3allMil MU pUTMU3AIUU  YBUJIUM HapLI-TpoﬁKH OIIMTCTOB, B TOM YHCIIC B
HWHBEPCUH, YTO PACTATUBACT CUHTAKCUYCCKUI pAaa 3a CHET JICKCUYECKUX CAWHMHIIL,
HaxXoosamuxcs B cl1aboM MecTe BBICKA3bIBAHUS. DTO MMPOUCXOAUT HapaJlJICJIbHO C
HaCTbIM yHOTpC6J’IeHI/IeM MPOCTBIX KOJIMYECTBCHHBIX ITOBTOPOB M OAHOBPEMEHHBIM
BBeAieHueM S-lI-r-w-ammmrepanuu: “The practical thing was to find rooms in the city,
but it was a warm season, and | had just left a country of wide lawns and friendly
trees, so when a young man at the office suggested that we take a house together in a
commuting town, it sounded like a great idea”. TIoBceMeCTHO B TEKCTE BHUIMM KaK
YAJIAHCHUEC CUHTAKCUYECKOU LEMOYKH, TaK U aKTyaJIN3allu0 pPUTMHUYICCKOI'O pI/ICYHKa:
“The exhilarating ripple of her voice was a wild tonic in the rain. | had to follow the
sound of it for a moment, up and down, with my ear alone, before any words came
through”. DTOT acmekT, Kak U TO, YTO aJUTUTEPAIHs HE SBIISCTCS BCET/a PEry IsipHOi,
Y BO3HHUKAET B CPEAMHHOM, 8 HE TOJBKO B HAYAJIbHOM M KOHEYHOM MO3ULUX B CIOBE,
34CJIIY’KUBACT HC TOJIBKO OoJtee FJ'Iy60KOF0 aHaJin3a, HO U BbIBOJAd O HOBATOPCKOM
XapaKTepe MO3TU3NPOBAHHOTO ITPO3aNYCCKOI'0 TEKCTAa poMaHa.

OnHako pecypc CPeiCTB PUTMHU3AIMK TEM CaMbIM HE HCYEPIBIBACTCS 00bEMOM
BbICKa3bIBaHUA WJIM €r0 OTACIBbHOI'O (I)parMeHTa, a MOXeT OBITb YCMOTPEH Ha
(oHeTHUEeCKOM YpoBHE. VCIONB30BaHME ANIMTEpAllMd B KA4yeCTBE HAYAJILHOW WIIH
KOHEYHOH pI/I(i)MBI HaaCIACT TEKCT MEJIOANYHOCTBIO 1 PUTMOM, XapaKTCPHBIMU I YTCHUA
tekcra Benyx. “He’s a bootlegger,” said the young ladies, moving somewhere between his
cocktails and his flowers .

3aMeTHM, YTO MPOCThIe KonmuecTBeHHbIe moBTOPHI (his-his, climb-climbed,
etC.) 3aMCTHBIC Ha BCEM MPOTAKCHUU TCKCTA pOMaAHa, HE TOJIBKO B COCTABC HAppaTHUBa,
HO U B AHAJIOIC, ,I[OGaBJ'IHIOT pUTMa AJUIMTECpalliv, U UHOTAA BBICTYIIAIOT B KAUYCCTBC
nonHol pudmel. CoueTanne CHOMIAHTOB S-Z M apUKATHI I' SBISIETCS. XapaKTePHBIM
MPU3HAKOM aBTOPCKOTO MAMOCTHIIS, SIBIICHHOTO Ha (poHeTHdeckoM yposHe: “ ““l love
to see you at my table, Nick. You remind me of a— of a rose, an absolute rose. Doesn’t
he?” She turned to Miss Baker for confirmation: “An absolute rose?”

JIy1st aBTOPCKOTO CTHIIS XapaKTEpHO Takke codeTanue S-Sh-Ch-asmrepartim ¢ w-
I-m uepenosanuem: “On Sunday morning while church bells rang in the villages along-
shore, the world and its mistress returned to Gatsby’s house and twinkled hilariously on his
lawn”. Tlociemauit hparMeHT 0COGEHHO SAPKO MILTFOCTPUPYET (PakT aBTOPCKOTo 0TOOpa
JICKCUKU HC 1TOJ COACPI)KAHMC BbICKA3bIBAHUSA, a C LICJIIBIO €ro pPITMI/I‘leCKOﬁ OopraHusanuu,
Ipu 3TOM OJAWH M3 BCPOATHBIX CMBICIIOB MOKCT OBITH BHECEH 4YMTATENIEM Ha YPOBHE
cemanTu3armu “world and its mistress”. 3akoHOMEpPHOCTH, TOJO00OHBIE TOH U HYacTO
BCTPEUAIOIINecs B TEKCTE POMaHa, JAr0T OCHOBAaHHUE TOBOPUTH O CHOPMUPOBAHHOCTU
aBTOPCKOTO CTWJISI PUTMH3AIIMK Ha NPOTsDKEHNH Beero Tekcta: ‘I bought a dozen volumes
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on banking and credit and investment securities, and they stood on my shelf in red and gold
like new money from the mint, promising to unfold the shining secrets that only Midas and
Morgan and Maecenas knew”.

BeBompl. Hempsimo maHHBIE CMBICITBI poMaHa MOTYT OBITH YCMOTPEHBI Ha
OCHOBC aBTopCKOP'I 3aJa4i IO OCHAIICHHUIO TCKCTa IMO3TUYCCKUM 3BYYaHUCM, I'[C
oTOOp JEKCHKH Ha OCHOBE (DOPMBI CO3[AET TEKCTOBBIC MPOTSHKEHHOCTH, Iayiee
HAITOJHAIOIIUECA CMbICIaMU. BoccTanoBieHrue CMBICIIOB poOMaHa WM IIOAXOA K
aIleKBaTHOﬁ HUHTCPIPETALIMN TCKCTA, KOTOpLIP'I 3aCJIy’K€CHHO CUYHUTAOT OJAHHM U3
BEJIMYANIINX TEKCTOB MHpOBOP'I JIMTCpPAaTyphbl, BO3MOKCH U3 JIMHT'BUCTHUYECKOM
TTO3HUIIAN U PEQIICKCUU HaJl CMBICIIOM (DOPMEL.
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THE GREAT GATSBY BY F. S. FITZGERALD: POETIC TEXT

I.V. Solovyeva
Tver State University, Tver

The article discusses the issue of understanding the text based on the reader's restoration of the
meaning of "poetic" as an invariant of the genre meaning of culture. The rhythmic pattern of
the novel is an essential characteristic of the author's style and, at the same time, the basis for
the selection of stylistic pictorial means. Rhythmization can be traced at all levels of the organ-
ization of the utterance and helps to restore its more particular meanings.

Keywords: text, plot, artistic world of text.
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