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AHI'JIOA3BIYHAS CETEBAS KHHOPELHEH3UA KAK ) KAHP
MACCOBO-UH®OPMAIIMOHHOI'O TUIIA IMCKYPCA

O.P. 'aninyiimua

Camapckuil rocyJapCTBEHHBIN TEXHUYECKUM yHUBEpcUTET, I. Camapa

B craTse paccMaTpuBaroTCs 4epThl MPUCYTCTBHUS MacCOBO-HH(POPMAIIIOHHOTO
JIUCKypca B aHTJIOS3bIYHOM CETeBOM KHMHOpELEHIMH. AHamu3 ToKasal,
YTO SI3BIKOBBIC MAapKEpPhl HHCTUTYIMOHAIBHOTO JIUCKYypCca OMPEICNISIOTCS
HETNOCPEJICTBEHHO (PYHKIMSAMU CaMOW KUHOPCICH3MH. Takke JO0Ka3aHo,
YTO CTHJIMUCTHYECKAsl T€TEPOreHHOCTh KMHOPEIEH3UH KaK OJHOTO W3 YKaHPOB
MacCOBO-MH()OPMAIIMOHHOTO JUCKYPCa 3aKIF0YASTCS B COYCTAHUN B HEH 4epT
MyOIMIIUCTUYECKOTO, PA3TOBOPHOTO M HAYYHO-TEXHUYECKOTO CTHIICH.
Knrouegvle cnosa: cemesas KuHOpeyeH3us, MAaccO80-UHPOPMAYUOHHDILL
OUCKYpc, (hyHKYUOHATbHBLI CMULb, PYHKYUU KUHODEYEH3UU.

Tekcr, pOXIOEHHBII B  Cpele  KOMIIBIOTEPHO-OIOCPEIOBAHHON
KOMMYHHUKAIIH, YK€ caM 1o ce0e MpUoOpeTaeT HOBbIE (IIOMHMO COXPaHEHHS
TPaAULMOHHBIX TEKCTOBBIX KaTE€ropuil), XapakTepHblE Ui JIAHHOM Cpeabl
0COOEHHOCTH U BBICTYIAET MO/ HOBBIM Ha3BaHueM «menuarekcT». M.FO. Kazak
NPE/ACTaBIsSET  MEIUATeKCT  «KaK  COBOKYNHBIM  NPOJYKT  MAacCOBOM
KOMMYHUKAIIUU — TEKCThI )KYPHAIMCTUKH, peKiaMbl U PR, KaXIblil U3 KOTOPBIX
UMEET CBOM clienu(pHUecKue XapakTepuctuku» [3: 24]. MHOrocioiHOCTh
Y HEIMHEWHOCTh MeauaTekcTa o0ycioBieHsbl, cornacHo T.1°.J{o0pockIoHCKOH,
«COBMEIICHUEM BepOaJIbHOW YacTH TEKCTa C MEAMWHBIMH CBOHCTBAMH
TOT'O WJIM MHOTO CpecTBa MaccoBor nH(popmarmm» [1: 180].

AN. lyOckux BbLIEISET CIEAYIOIIME KOHCTUTYTHBHBIE INPU3HAKU
MaccoBO-MH(POPMALIMOHHOTO JUCKYpCa, a UMEHHO: «I10 JUHHUM ‘“‘yYaCTHUKHU
oOmieHus’”  JaHHbIM  JUCKYpC  XapaKTepu3yercs  JUaJIOTMYHOCTHIO,
OTOCPEIOBAaHHOCThIO M peTHabHOCThIO. Ilo JMHMU yciaoBus oOUIeHHsS —
OJIHOHANPABJIECHHOCTBIO, PETJIAMEHTUPOBAHHOCTBIO U  aJPECOBAHHOCTHIO.
[To nuHMM opraHu3anu OOLIEHUS — JAMCKPETHOCTHIO, CTEPEOTUIIM3AIUEH,
MaHUNYJISTUBHOCTBIO, IMPE3EHTALMOHHOCTBIO U MO3ULHOHUPOBAHUEM.
ITo criocoOy oOIIeHHsT — OIEHOYHOCThIO M MHCIIEHUPOBAHHOCTBhIO» [2: 52].
Hekoropsie (bakTopbI MaccoBO-MH(OPMALMOHHOTO JUCKYypca,
WIM MEIUAIUCKYpCa, a UMEHHO OTCYTCTBUE «TOMOTE€HHOCTH ayIJUTOPHH,
MH(OPMALIMOHHBIN  IUIIOPANINU3M, KOHCOJIUJUPYIOLAs (QYHKIUS — SI3bIKa»
WMHTEpHET-KOMMYHUKALIUA TIPUBEIN K TE€HE3UCY M DBOJIOLUU JKaHPOB,
B YACTHOCTH JKaHpa peneHsuu. B.A. TpbelrMHa TJaBHBIE NPEINIOCBUIKH
KaHPOBOT'O PACCIOEHUSI MacCOBO-MH(POPMALMOHHOTO TUCKYpca CBS3bIBAET
C PacXOXACHUSIMHU B (PYHKLHSAX, KOTOPbIE TOT UM UHOM JKaHP OCYILLIECTBIISIET.
[lenTpanbHbIMU  (QYHKIUSMH, COTJIaCHO aBTOpPY, HEOOXOJUMO CUYHMTaTh
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GbyHKIIMH WHOOPMUPOBAHMSI W BO3JCHCTBUS, U HAa OCHOBAaHHWH JAHHOTO
pas3zieneHus aBTOp MpeJiaraeT B aHIVIOSN3BIYHOM MEIUAIUCKYpPCE BBIICISTH
«oxanpel uH(popMarmonusie (News story, background article, reportage)
u uarepnperannonnsie (leader/editorial, commentary, sketch)» [4: 215].

AHanu3 TmoKasaja, dYro, MOMUMO WHGOPMAIMOHHON (YHKIUH,
3aKIIIOYAIOIICHCS B HM3JIOKEHUM (PAKTHYECKOW CTOPOHBI PELEH3UPYEMOTO
¢bunpma, cpemu (QyHKUIUN, pean3yeMbIX KHHOPEIEH3UWEH Kak KaHpOM
MaccoBO-WH(GOPMAIIMOHHOTO  THIA  JUCKYpca,  MOXHO  BBIICIHTH
pa3BiIeKaTEIbHYIO (pexpeatuBHasi), KYJIbTYPHO-00pa30BaTeIbHYIO
(mO03HABATENBLHO-TIPOCBETUTENIBCKYI0),  PEKIAMHYIO  (BO3JEHCTBYIOIIYIO),
AHATTUTHYECKYIO (KOMMEHTapUIHHO-OLEHOYHYIO) (PYHKITUH.

1. B apceHan cpeacTB peau3aniy pa3BieKaTeIbHOW (YHKIIMA MOXKHO
OTHECTH pa3IMYHbIC MYIbTUMEANHHBIC BCTABKU B TEKCT KHHOPEICH3HH, TAKHE
KaK KaJpbl U3 (QuibMa, TUPKU, KOPOTKHE BUICO. ABTOPHI KWHOPEIICH3UH,
HEOTHEMJIEMBIM CTPYKTYPHBIM JIEMEHTOM KOTOPOH ABISETCS aHATUTUYCCKUNA
OJIOK, TaKKe€ MOTYT YCHIUTh PEKPEaTHBHYH (QYHKIMIO TEKCTa IyTeM
WHKOPIOPUPOBAHUS B HETO IOMOPHUCTHYECKHX JJIEMEHTOB, JIIEMEHTOB
JUTEPATYPHO-XYA0KECTBEHHOTO  CTWiIsA  (pa3BiieKaTenbHas  (yHKIHUsS
OTIPENIENIACTCSl  CTETEHBI0 ACTETHYECKOTO HACTAXKACHUS, IOIyYSHHOTO
YUTATENILCKOW ayautopueit). K IOMOpPHCTHYECKMM 3JEMEHTaM HWPOHHU
(3ayacTyr0o — capka3Mma) OTHOCSTCS AaHTHUTE3bl, THIEpOOsBbl, OOpa3HbIe
BBIPOKCHUS, & TAK)KE BBIPAKCHUS B IEPEHOCHOM 3HAYCHUH, YIOTPEOJICHHBIC
c meipio  co3maHus komuueckoro 3ddekra: «l’ve become conflicted
about the ongoing memeification of Nicolas Cage», «Bridget’s own mother
describes wanting to beat a baby to pulp. Humour, at all times, lubricates
anguishy, «It seemed like each 10 minutes of this film shortened my life-span
by one year» [6]. Cpeau Bcex aUTEpaTypHBIX TPOIOB (CTHIMCTHYCCKHX
buryp, NpU3BaHHBIX YCHJIUTh XYJOXXECTBEHHYIO BBIPA3UTEIBHOCTh PEUYH U
HETOCPEICTBEHHO YBEIMYMBAIOLINX CTEIICHb CTETU3AIIMY TUCbMEHHOM Peyn)
0€30roBOPOYHBIM JIUIEPCTBOM 001a1aI0T MeTadopa U AMUTET (BKpaILICHHbIH,
3a4acTyio, B cuHoHuMuueckuit psin): «The soul of the film exists in the small
exchanges and tensions between charactersy, «as the expression on her face
quietly captures the emotional turmoily, «Leda's at-first inexplicable obsession
with a big, boisterous family», «who brings a vibrant presence and all her
powers of subtlety to the role of Leda», «along with one eye-opening find..»
[6]. TTo cyTu, mpueMsbl, KOTOPBIE CITOCOOCTBYIOT CO3JAHHIO OMPEIEICHHOTO
SMOLMOHAIBHO-TICUXOJIOTHYECKOTO TOHyca M  BeAYT K  CHUXKCHHUIO
MHGOPMAIIMOHHON HACHIIIEHHOCTH TEKCTAa W TOBBIIMIEHUS AMOIMOHAIBHO-
AKCIIPECCUBHOM, MOXXHO OTHECTH K ICTETUYECKUM TMPHUHIUIAM pealli3aliu
PEKpearmoHHOT0 KOMITOHEHTa KHHOPEIIEH3UH.

2. KynbTypHO-00pazoBaTenbHast byHKIMSA KMHOPELIEH3UH
3aKJII0YAaeTCsl B IpONAaraHAe M paclpoCTPaHEHHMM B OOIIECTBE BBICOKUX
KyIbTYpHBIX ~ LEHHOCTeW, B  MPHOOMEHMH K  OOIICNPUHATHIM

KHMHeMarorpagpuiyeckum oOpa3laM H J3TajJOHaM U B CIIOCOOCTBOBAHHUH
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MHOTOTIJIAHOBOMY Pa3BUTHIO JIMYHOCTH. | JTaBHBIM CpPEICTBOM peallu3aliu
KYJBTYpHO-00pa3oBaTeabHON (DYHKIMH B TEKCTaX KHHOPEIICH3HH, 10 HALIIEMY
MHEHUIO, SBISETCS  BBIOOPOYHBIM  Tepecka3  Crokera  (OMHCaHHE
AKCUOJIOTHYECKH  HATPY)KEHHBIX  CIOKCTHBIM  JMHMH W KaJpOB)
C TIOCTYJUPOBAHUEM TIIOCPEJICTBOM JTOTO OIPEACICHHBIX IIEHHOCTHBIX /
AQHTHUIIEHHOCTHBIX KOHIICNITOB, TAaKUX KaK <JIFOOOBBY», «BOWHAY», «Ipyx0ay,
«CeMBbsI», «CTIPaBEUTUBOCTH» U T.A. [loMHMO mepeckasa CroKeTa H ONMUCaAHUs
PENICBAaHTHBIX KaJpOB, KYJIbTYpHO-00pa30oBaTelibHas (YHKIINS KHHOPEIICH3HN
MOXKET TIPOSBUTBCA B TE€X (QparMeHTax, I PEICH3EHT MPEAOCTABISICT
UHPOPMAIIUIO «MHCTPYMEHTAIBHYIO» 10 OTHOLICHHIO K caMoMy (HibMYy,
TO €CTh TIOJIYYCHHYIO B XOJIe¢ PAa3JIMYHBIX HWHTEPBBIO WM CBS3aHHYIO
HETOCPEJCTBEHHO €  TPOIIECCOM  CO3JaHUs/AUCTpUObIONMH  (hUIIbMa,
OTHONIICHHEM K HEMY PpEeKHCCEepa/TIpoIIocepa/akTepoB, MHOTOUYMCICHHBIX
dakToB u3 6norpadun/pubMorpadun akTepoB/pexKHccepa:

«Zhao’s two previous films, Songs My Brother Taught Me and The Rider,
have played out intimate, small-scale dramas with non-professional casts
against the massive skies and expansive landscapes of America’s heartland.
Nomadland continues these obsessions but elevates her art to a higher levely;
«Campion broke the glass ceiling by becoming the first ever woman filmmaker to
receive the Palme D Or at the Cannes Film Festival and the second to be nomi-
nated for the best director Oscar»; «So says long-term Sparks fan Julia Marcus,
just one voice amid a dizzying array of interviewees wrestling with the stranger-
than-fiction tale of one of pop’s most influentially indefinable enigmas» [6].

I/IMHYJ'ILCEIMI/I, IIOBBIIIAOIINMHU YPOBCHb OCBCIOMJICHHOCTH
qHTaTeﬂeﬁ, B TEKCTax CeTeBOU KHUHOPCUCH3NN MOXHO CUHUTATh
PEMUHHUCHCHIIMN K IIPCAbIAYIITHM (1)I/IJ'IBMaM pexKuccepa, YKa3blBarOIUM
Ha MpOoQeCcCHOHAIM3M, Y3HAaBaeMBbI CTHIIb peXHccepa/pekUcCepoB M T.JI.
HpoaHaHI/ISI/IpOBaHHBIC KHHOPCUCH3WNU ITO3BOJIMIIN PA3ACIINTDh peaJIH3yeMLII>'I
C IMparMaTu4CcCKUuMHU HECIAMHA IPUCM OTCBHUIKH Ha ABEC KaTeFOpI/II/I: 1) OTCBIJIKHN
K mpensiaymmM padoram pexuccepa: «Like Michael Apted in his Seven
Up! documentary series, Linklater makes you feel as if you’re watching a pho-
tograph as it develops in the darkroom»; «As in Hunger and 12 Years a Slave,
McQueen sets a relentlessly portentous tone and employs lots of stark mise-
en-scene, but all the fuss feels arbitrary here—the pulpy story simply doesn’t
warrant such grave stylization» (otcpuika Kk mpeablaylei paboTe pexuccepa
00BIYHO npu3BaHa 3a0CTPUTHL YUTATCIIbCKOC BHUMAHUC Ha OHpCI[GJ'IGHHOfI,
3HAKOBOM qepTe Cro HpO(i)eCCI/IOHaJ'H)HOFO CTWJIA, KOTOPYIHO OH IMNEPCHOCUT
u3 puiabma B GpuiibM) [6]; 2) OTCHUIKH K pHIIbMaM IPYTUX pexuccepoB: «Gen-
uinely experimental, blatantly predicated on the formal possibilities of
film, Gravity is a movie in a tradition that includes D.W. Griffith s Intolerance,
Abel Gance’s Napoleon, Leni Riefenstahl’s Olympia, and Alfred Hitch-
cock’s The Birds, as well as its most obvious precursor, Stanley Ku-
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brick’s 2001»; «When a hustler has different drives, as in the emotional des-
peration of Al Pacino in Dog Day Afternoon, the heist film reveals the theft
plot to be an empty container for whatever themes a director might like to put
in there» [6]. Takum 006pa3oM, MOXKHO 3aKJIIOYUTh, YTO KOMMYHHKATHBHOM
(GyHKIMEH OTCBUIOK SBIISCTCS YOSKICHUE YHUTaTeNe B IMPaBOMEPHOCTH
MPE/IIECTBYIONIET0 OTChUTKAM TE3HCa, W, CIEIOBATEIBHO, JIOJDKHO OBITh
OTHECEHO K CPEJICTBaM apryMEHTAIHH.

3. KuHopenensus, sBISACH MyOIUIUCTHYECKUM TEKCTOM, pealln3yeT
(GYHKIMIO BO3JICHCTBUS B TOM IUIaHE, 4YTO OHA TMpH3BaHa YyOEIUTh
YUTATEILCKYI0 ~ ayJIUTOPHI0 B HEoOXoauMocTH  (OPMHPOBAHUS
OTIPENICIEHHOTO  (BTOPSILEro  aBTOPCKOMY) OTHOIIGHUIO K  (uibmy
Y B HCOOXOJMMOCTH  COBEpPIUICHHS WJIM HECOBEPUICHUS OIPEIEICHHOTO
neiictBust (IpocMOTp (miIbMa MM OTKa3 OT ero mpocmotpa). CoznaHue
MEPIOKYTHBHOTO YPPEeKTa OCYIIECTBISIETCS 3a CUET MCIOJIb30BaHus: 1) psina
JMYHBIX MECTOMMEHUH, TaKuX Kak «l», «yOU» U «We», BOIPOCHO-OTBETHOM
bopMBbl M3NIOKEHHST (MMUTHPYIOIIAsl JUANOT PEICH3CHTa C ayauTOpHeH,
cosnarorias 3 dexr uarnmuszarun), «But, who could not love this one? Right,
no oney, «/ 've seen it three times and feel that it’s a commanding work», «Liam
Neeson is very good as Schindler and if you edit out some of the more over-
blown scenes — the story is still riveting» [6]; 2) npemioxxeHus ¢ IpeauKaTaMu
B aHamuTHyeckux ¢opmax Present Simple (mns  GesanemsiuoOHHOTO
BeIpaskeHust cBoero muenus): «The film becomes a rousing adventure», «I’m
thrilled to report that Spider-Man: No Way Home, the 27th film in the MCU,
delivers an exhilarating experience» [6]; 3) Future Simple
(1 «pOrpaMMHUpPOBAHUS» YHUTATENIS Ha OYyIylmIyl0 MMO3UTHBHYIO WIIH
HEraTUBHYIO peakiuio Ha GpuiabM): «success at the Oscars nevertheless guar-
antees a film will be watched by several millions of people», «Wright’s account
of the life and times of Sparks will leave you a little overwhelmed by their
sheer tenacity, creativity and productivity» [6]; 4) Present Perfect
(nms TpacHNAIMK  OMbITa  MPOCMOTpa  (uiIbMa  Kak  YHHKAJIBHOTO,
HU ¢ yeM He cpaBHUMOr0): «When it’s coming from characters you 've wanted
to see in conversation for more than a decade, you don’t exactly
mind», «We 've all watched with bated breath to see the theatres we spent
S0 many summers in weather the storm of stagnant business» [6].

4. KoMmMeHTapuitHO-01IeHOYHAs (DYHKIIHS, YTO SBJISICTCS OYCBHIHBIM,
Cy/isi HEMOCPEJCTBEHHO MO CaMOMY Ha3BaHUs, 3aKJIIOYAeTCsI B aBTOPCKOM
aHaJM3e U OlleHKe. BBICOKas cTeneHbh aHAIMTUYHOCTH aBTOPCKUN CYKICHHIA
KacaTeJbHO PELEH3UPYeMOro (QuibMa MPEHUMYIICCTBEHHO BBIPAXKACTCs
HA CHHTAaKCHUYECKOM YPOBHE, a MMEHHO B YIOTPEOJCHHH COYMHHUTEIBHBIX
coro30B («Davis is a great actor with a range, but this role is very capital-A
“Acting,” and it doesn’t showcase her many talents» [6]); moaYHMHUTETBHBIX
coro30B («A film about children is a logical extension of this, because being
a child means existing in a kind of alternate reality» [6]), mpoTuBUTETBHBIX
coro30B («The Magic Castle is also a real place, though on screen it recalls the
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kind of fantastical set you might see in a 1960s Jerry Lewis movie [6]); Takux
CIIOB-CBSI30K, BBIP@XKAIOIIMX YIOpsAoYMBaHue aprymeHtoB, kak firstly, sec-
ondly, then, finally u T.1.; B opranu3anuu TrJIaBHOW M 3aBUCHMOW 4YacTel
CITOKHOIIOAYMHEHHOT0 Ipetoxkenus mocpeacrsom tupe ( «film is counting on
you leaving it alone for the duration of the run time to hit you with an interesting
third-act reveal — one that brings the story into a larger focus»; «Both actors sell
their excruciating dynamic extremely well — it’s thanks to them that “Slalom”
often feels like a psychological thriller in following Lyz’s downfall and suffo-
cating fight to get back up» [6]) u nBoetouus («Ponciroli shoots the surrounding
prairie and hills as an emotional mirror: The expansiveness first seems to prom-
ise security and solitude but, as the story proceeds, all that land and sky becomes
ominousy; «But this is the genius of Fern: she is in no way a victim of economic
circumstance, looking and taking work wherever she can get it» [6]).

CereBasi KMHOPEICH3US, OTHOCSIIASCS K KaTETOPUH KOMITLIOTEPHO-
OIIOCPE/IOBAaHHOM KOMMYHHMKAIIMM Kak CHocoba pealu3allid  MaccoBO-
UH()OPMAIIMOHHOTO  JTUCKYpPCa, XapaKTepU3yeTcs TaKUMH IlapaMeTpaMH,
KaK MYJIbTUMEIIMHOCTb,  THIEPTEKCTYAIbHOCTh,  WHTCPAKTUBHOCTH
ACHHXPOHHOCTh. MyJIBTUMEIMAHOCT CETEBOM KWUHOPEIICH3MU 3aKIH0YaeTcs
B TOM, YTO OHA «IIPEACTABISIET COOOM CIIOKHOE CEMUOTHYECKOE 11eoe» [S: 66],
IIe B CaM TEKCT KHUHOPEICH3WM WHTEIPUPOBAHBI WILTIOCTPALUH, TUQKH,
NHUKTOrpaduIecKre n300paskeHus, KOPOTKUE BHIEO, TPEIiepsl K (prirbMaMm  T.11.
['MnepTeKcTyalbHOCTh HAXOJMUT CBOC BBIPAKEHHE B HAIMYMHM THIIEPCCHUIOK
Ha KHHOTIOPTAJIE, TAC 3PUTEIb MOXKET dPPEKTUBHO «HABUTUPOBATHY» IO CAKTY,
BO3BpAIlaThCsl HA CTApPTOBYKO CTPAHUILY, BUJIETh MEPEUCHb KHHOPCLICH3UH,
HAIMCAHHBIX JIMOO TOHPABUBIIIEMCS PEIICH3EHTOM, JINOO TeM WIIK HHBIM 00pa3oM
CBsI3aHHBIX ¢ AaHHOM penensueii (related articles). Ham takke BCTpeTwinch
ClTydad, KOTJIa aBTOP KHMHOPEIICH3WH, CChUIAsACh, K TIPUMEPY, Ha MPEABLIYIYTO
KUHOKApTUHY peXKccepa, JaeT Ha3BaHWe (WIbMa B BHJIE THIIEPCCHUIKH,
YTO OTIIPABJISIET YHMTATENs, COOTBETCTBEHHO, K PEIICH3WHM HA JaHHBIA (DUITEM.
WHTepaKTUBHOCTh KHWHOIIOPTAJIOB 3aKJIIOYAaeTCs B BO3MOXKHOCTH BBIOMpATH
buneTpel (k mpumepy «Opening This Weeky, «Certified Fresh Moviesy, «Netflix
Steaming»), YnTaTh KWHOPEIEH3UH B OJHON WM B HECKOJBKHUX OTIEIbHBIX
BKJIQJIKaX, PETUCTpAIMH, BXOJa YK€ O] 3aperuCTPHPOBAHHBIM aKKAYHTOM,
OCTaBIICHHS KaKk M CaMOM KHUHOpEUeH3uH (B pasziene JOOUTEIbCKUX
KHHOpELIeH3HH, a MMeHHO «Audience Reviewsy), Tak 1 KoMMeHTapusl (HaxaB
Ha omirn «Add a comment» mim «Start the discussiony). 3apeructprupoBaHHbIe
MOJIb30BATEIM TAKXKE MOTYT TOJCIHUThCSA TOHPABUBILECHCS KHHOPEIICH3UAX
B COIMAIBHBIX CETSAX, HAIMCATh aBTOpPY, W JaXKe HAMUCATh 00 OOHApYKECHUH
ommbku (omuust  «Report an Error»). ACHHXpPOHHOCTH KOMMYHHUKAIIHH,
MPOTEKAroIIe Ha KUHOMOPTAJIE, 3aK/II0YaeTCs B OTCYTCTBUM HEOOXOIUMOCTH
HaxoxaeHust B CeTy MoIb30BaTensi B MOMEHT OITyOJIMKOBAHUSI KHHOPEIIEH3UN —
YUTATE]Ib MOKET MPOUYHUTATH €€ B JIF000E y1I00HOE €My BpeMsl TIOCIIE ITyOTUKAIIH.
VHTEepakTUBHOCTh  CETEBOrO TMOpTalla TaKuM 00pa3oM  COOTBETCTBYET
O0COOCHHOCTSIM ~ CIIOKHOTO  TTOJIMABTOPCKOTO ~ THUIMA  aJpecaHTa, KOTOPBIN
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OOBEIUHSICT W CAMOT0 PELCH3CHTa, W TaK HA3bIBACMBIX <(IOMOIHUTEIBHBIX
aJIPECaHTOBY, a UMEHHO 3aperiCTPUPOBAHHBIX 0JIB30BATENCH,
KOMMCHTHPYIOIIIMX ~ pPa3MEHICHHY0  HAa  HOpPTale  KHHOPCICH3HIO.
AnpecanT (1101 KOTOPHIM B JAHHOM CJTy4ae MOYKHO TOHUMATh U Ha3BAHKE CAMOT0
CETEBOTO H3[aHMs, U MMsI PEICH3CHTA) BBIPAKCH SKCIUIAIMPOBAHO CETECBBIM
aJpecoM, KOTOPbI HAIpaBJsIeT YMTaTes st MO0 Ha TIIABHYIO CTpaHHMILy (CO Beei
OCHOBHOW HWH(OpManue) CEeTeBOro KHHOMOpTala, JIH00 Ha CTPaHUILY,
COIICPIKAIIYIO CIMCOK MyONuKaiii U WHPOPMAIHI0 O TPOPECCHOHATBHBIX
yCIyrax  peLEH3EHTa;  «IOMOJHHUTEIBHBI  PEIEH3CHT»  OTOOpaXKaeTcs
0/T HHKHEHMOM, TpeaocTaBieHne MHPOpMAIHS O KOTOPOM He 00si3aTelbHa
(a muuIb ontroHaNbHA B pazzene «User’s Profiley).

OCHOBHOU CTpaTerueil pa3BepThIBaHUS MAacCOBO-UH(DOPMAIUOHHOTO
JUCKypca B CETEBOW KHHOPCICH3WM MBI CUYHATaeM HH(POPMAIMOHHO-
HUHTEPIPETAIIMOHHYIO CTPATerMiO, a YTO KacaeTcs CTUIMCTHKHA TEKCTOB
KUHOPCLICH3UH KAaK HWHCTUTYIIMOHAIBHOTO THIA JUCKYPCa, TO MBI MOXKEM
OTMETUTh WX  CTHIHCTHYECKYI0  TE€TEPOreHHOCTh  C  MPHU3HAKAMHU
IyOJIMIIMCTUYECKOT 0, HAYYHO-TEXHUYECKOTO ¥ Pa3rOBOPHOIO CTUJIEH.

[Mpu3Haky MyOJUIIMCTHYECKOTO CTH/IS Ha JIGKCHYECKOM YPOBHE
3aKJIIOYAI0TCS B YHOTPEOJICHHH  HMOIMOHATBHO-3KCIPECCUBHBIX  CIIOB
(«A high-octane crime-thriller that’s mind-bending, stomach-churning, and
darkly hilarious»; «come through with perfectly competent results»; «a drama
that lives dynamically on screen»; «Gyllenhaal completely understands the ap-
peal behind the cult of Ferrante»; «After the misguided Eternals and 18 months
of a pandemic, it’s exactly the big screen tonic you need» [6]); pasroBopHbIx
CIIOB, CJICHTOBBIX BhIpaxkeHuil («Aster, I believe, is taking the piss»; «Thank
heavens for The Big Sick» [6]); dpa3eosoru3mMoB, UIHOM U YCTOWYHUBBIX
BeIpaxkenuit («So far, so good — exceptionally good in the case of Nivola, who
shines with a low-key charm that suits the character perfectly» [6]). Takum
00pa3oM, W3 CTHJIEBBIX YEPT MOKHO BBIICIUTH JIOTHYHOCTH, OOPa3sHOCTD,
IMOLMOHATIBHOCTh, OIEHOYHOCTh, MPH3bIBHOCTH. Crernuduka CHHTaKCcUCa
MyOJIHUIIUCTHYECKOTO CTHIISI 3aKJTF0YAETCS B TOM, YTO KOPOTKHE M HETIOJIHBIC
HPEUIOKCHUS YePEAYIOTCS C PACIPOCTPAHECHHBIMH U CIIOKHBIMH, K TIPHMEPY:

«Look, this film begins with a rolling bone-robot kidnapping a cow and flying away
with it like it's some kind of drone made out of an ossuary. And it only gets weirder
from there!»; «It helps that Holland so effortlessly brings both — the confusion and
awkwardness of youth and serious acting chops — to the part. The plot gets grim» [6].

JlekcnueckuMu BBIPA3UTCIIEIMU HAYTHO-TCXHUYCCKOTO CTHIIA ABJIACTCA
OIpCACIICHHAA KI/IHeMaTOFpa(bI/I‘-ICCKaSI JICKCHKa, TaKue CJIOBa u
CJIOBOCOYCTAaHHA, KOTOpBIe: 1) 0003HaYaIOT CIICHHUAJIbHBIX JIMI, BOBJICUCHHBIX
B IIPOIIECC KHHOMPOM3BOICTBA M KHHOAUCTpHOBIoImu: director, screenwriter,
actors, editor, operator, producer, costume designer, stunt man, hairstylist,
grip, extra, critic, choreographer, cast; 2) onpeaensOT KAHPOBYIO
npuHaUIeKHOCTh prbMa: comedy, documentary, drama, horror, animation,
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action and adventure movies, art house and international movies, kids and fam-
ily movies, mystery and suspense movies, romance, science fiction and fan-
tasy, western, special interest movies; 3) 0003HauarOT WK OIKMCHIBAIOT
TEXHUYECKHE  KOMIIOHEHTBHI  (QWIbMa, a  TaKKe  CTPYKTYpHBIC
(mpeamecTByromIKe, 3aIcHCTBOBAHHBIC B CAMOM IIpOIecce CO3anus (hriibmMa
U CIICIYIOIIHME 32 HUM) COCTABIISIOIINE (PHIbMa Kak CUCTeMBbI: Kak cast, audi-
tion, sound effects, film distribution, film industry, scripting, editing, camera
work, cinema production, casting, script, score, box office, movie theater,
lighting, negative, outtake, premiere, sequel, reel, scene, set, subtitle, studio,
voice over, zoom in.

PazroBopHbIf CTWIb 3aKiIOyaeTcs B YHNOTPEOJIEHUM HEIMOJHBIX
NPE/ITIOKECHUH, BBOJTHBIX CJIOB, CIOB-OOpAICHUH, MEXIOMETHI, MOJATBHBIX
qacTHIl, MOBTOPoB: «You couldn’t make a cowboy film again, or only one as
strange, high, offbeat and aspirational as, ah, Heaven’s Gate or Brokeback
Mountainy; «Unfortunately, this is a Netflix release, and if the streaming giant
had their way, none of us would leave our homes to go to the movies»; «It's not
particularly funny, it's not particularly entertainingy»; «Unsurprisingly, it’s the
last of these that strikes the most resonant chordy; «notable largely for being part
of the short-lived Sensurround craze, and for the fact that Sparks were reportedly
brought in to replace Kiss. Really»; «See, if you’re anything like gruff, the name
Henry McCarty may ring the oddest bell in your head». Takxe pa3roBopHbIi
CTWJIb BBIpXKAET ce0sl HEMOCPEICTBEHHO B YIIOTPEOICHUH Pa3rOBOPHBIX CIIOB,
CIICHroBbIX BbIpakeHui («Aster, I believe, is taking the piss»; «Don’t feel
ashamed if you wet yourself laughing»; «much of this review, I won’t complain
about the reliance on dick and ass jokes because that’s the Deadpool style»),
a Taxke (hpaseosoOru3MoB, HIMOM M YCTOWYMBBIX BeIpakeHui («So far, so good
— exceptionally good in the case of Nivola, who shines with a low-key charm
that suits the character perfectly»; «Nevertheless, through gritted teeth, Brolin
pulls the thinly written character through»; «Cage isn’t a maximalist for the hell
of it»; «Jacques Tati tangoed with casting them in his ultimately unmade
film Confusion — a prospect that boggles the mind» [6].

Takum o00pa3oMm, MOXKHO 3aKJIIOUUTh, YTO CETeBas KHUHOPELEH3Us
YCIEITHO COBMEIIAET B cebe 000CHOBAHHYIO aBTOPCKYIO OIICHKY, OITHPAFOIITYIOCS
Ha apryMEeHTallMOHHYIO 0a3y, C 3MOLMOHATBHOCTBIO M 3KCHPECCUBHOCTHIO,
KOTOpbIE JEMOHCTPUPYIOT CYOBEKTHBHBIE aBTOPCKUE CYXKIEHUS, a TaKxke
MpU3BaHBl OKa3aThb HaWOOJIEe CYIIECTBEHHBI TMEPIOKYTHBHBIN ¢ deKT
Ha yuTaTens  (BO3JEHWCTBOBaTH  HA  MHEHUE/TIOBEJECHHE  YMTaTels).
CDYHKHI/IOHaIII)Haﬂ U CTUJINCTHUYCCKAasA FI/I6pI/I]1HOCTI), B CBOIO O4UCPCb, OTHOCUT
KUHOPELIEH3HIO K MOJTUITY MacCOBO-HH(OPMALIMOHHOTO JTUCKYpCa.
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The article discusses the features of the presence of the mass-media discourse
in an online movie review. The analysis shows that the linguistic markers of
institutional discourse are determined directly by the functions of a movie re-
view itself. It is also proved that the stylistic heterogeneity of movie reviews as
the mass-media discourse lies in the combination of certain features of journal-
istic, colloquial and scientific and technical styles.
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