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YBUAETH U IEPEKUTh: CUHTAKCUYECKAA NKOHUNYHOCTbD
B ITPO3E CAJIMAHA PYII/JU (poman Midnight's Children)

M.B. O6opuna

TBepcKoi rocy1apCTBEHHBIN YHUBEPCUTET, I'. TBEpPh

B crarbe paccMarpuBaeTcs MKOHWYECKUN MOTEHIMAI CMHTakcuca. PaccmoT-
pEHBl JBE TUIMYECKHE CTPYKTYphl MKOHHMYECKOIO CHHTaKCHCa B pOMaHe
C. Pyman «/letrr momyHOuUn», 3a/1€iCTBOBaHHBIE UIS TPEACTABICHHUS CMBIC-
JOB-TIepeKUBaHUN. Peanu3yemas HOYTH IPOTUBOIOIOXKHBIMU CIOCOOaMHU
MKOHMYHOCTH TEM HE MEHEE Pean3yeT 3aMbICEI aBTOPa U ONPEMEUNBAET 3Ha-
qalue nepeKuBaHus repos-paccKa3unka.

Knwouesvie cnosa: ukonuunocms, 4y8CMEEHHbIL ONbIM, OUASPAMMAMUYHOCTD,
onpeomeuuganue cCMulcid, CUHMAKCUC, CMbICI000paA306anue, Xy00HCecmaeH-
HbLUL TNEeKCIN.

JIuteparypa Bcerja UCHOIb3yeT JItoOble BO3MOXHOCTH sI3bIKa (B TOM
YyHuClie U NPUHLMI UKOHWUYHOCTH) JUIsl MOBBILIEHHUSI ICTETUYECKON BO3IEH-
CTBEHHOCTHU. [I0CKOIBKY HKOHUYHOCTD SIBJISETCS YaCThIO 3CTETUYECKOIO IO-
TEHIMaJa A3bIKa, B3aMMO3aBUCUMOCTb (DOPMBI U COZIEP>KAHUS MOKHO CUUTATh
Ba)KHEHIIIEeH XapaKTepUCTUKOM ero scretnueckoi Gpynkuuu. [To MHeHuUIO HC-
cleloBaTeNsl, «HAllla CUCTEMA sI3bIKa HEPa3pbIBHO CBSI3aHA CO BCEM HAIllUM
(bu3MYECKUM U KOTHUTUBHBIM CYILIECTBOMY (30ech u oaiee nepesod Haul —
M.0O.) [6: 6]. UKOHUYHOCTb B SI3bIKOBOM BBIPAXEHUH OIUPAETCS HA «OMIIUPHU-
4ECKOE, TEIECHOE 3HAHUE» NIPOAYLEHTa U pelUNUeHTa. «ONBITHOCTEY, «1yB-
CTBEHHOCTb» MKOHMYHOCTH JAET TEKCTaM C DJIEMEHTAaMU MKOHMUYHOCTU CIO-
COOHOCTh ONPEAMEUNBATH CMBICIIBI-TIEPEKUBAHUS, 3aJeHCTBYsI CIIebl ONbITA
YYBCTBOBaHUS (CM. O MOHATUY 3HAYallero nepexuBanus [1]).

Xyn0KECTBEHHBIE TEKCTHI BBIBISIOT UKOHWYECKHE (DOPMBI BbIpaXke-
HuUsl Oosiee HarJsgJHO, YeM TEKCThl HE MO3TUYECKUX KaHPOB, IO3TOMY OOpa-
TUMCSI K UKOHUYECKOMY B CUHTaKCHUCE XYI0’KECTBEHHOM peun. M3oMopdpusm
(bopMBI U cofiepaHusl Ha YPOBHE CUHTAKCHUCa MTPOSBIISETCS B TOM, UTO Mapa-
JIeJIbHAs pealu3alysl CHHTAKCUCa U CEMAHTHUKHM OTPa)kaeT MOPSIIOK BOCIPUS-
Tus (PU3NYECKOr0) UIIM OCMBICIIEHUS (3HAHUS) B IOPSAIKE JIEMEHTOB CUHTAK-
CHUYECKON CTPYKTYpBI. B 11€]10M HKOHUYHOCTB B SI3bIKE CTAHOBUTCSI PE3YJIbTa-
TOM B3aUMOJIECTBUS H30MOp(dH3Ma U MOTHUBAIIMH, IOHUMAEMON Kak He Mpo-
U3BOJIBHOE, HE CITydaifHOE OTHOLIEHHE (POPMBI M COZIEPKAHMSL.

Crunp nmucbma CanMana Pymau yacTo HasbIBaloT «0apOYHBIMY, BO
MHOIOM Ojarojapsi AByM HaumbOosee sipKUM M IPOTUBOMNOJIOXKHBIM CHHTAKCH-
YECKUM TEHJCHIIHM, PeaIu3yeMbIM B ero rnpo3e. C 0JJHOI CTOPOHBI — CHHTAaK-
CUC «IIOTOKa CO3HAHMSI-pEUM», MEPENaBAEMbIN I1OCIEI0BATENBHON CMEHOU
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MICUXUYECKUX COCTOSIHUN M UX COIOJIOKEHUEM, CTPEMUTCSI UKOHHUUYECKHU U300-
pa3suTbh BHYTPEHHEE COCTOSIHUE Ieposi, a C IPYroil — CHHTAKCUC «CIepKaHHO-
CTH», BBIPA)KA€MbIil KOPOTKUMH U AIIIUITHUYECKUMU NPEUIOKEHUSIMU, TIepe-
JlaeT HaNpsUKEHHYI0 MOOMIIM3ALMIO YYBCTB I'eposi B M300pakaeMol CICHE.
O06a Tuna UKOHMYECKOT0 CUHTAKCUCa OTHOCSTCA K T.H. 3k30(opudeckoii (cu-
TYaTUBHOW) MKOHUYHOCTH, OTpa)kas JMEreTU4YeCKUH XapakTep MOBECTBOBaA-
Hug Pymiam — Xy#oskecTBEHHas peajbHOCTh TEKCTa Pymiau 3akimrodaercs B
CJIOBAaX CaMOr0 pacCKa3zyMKa (4To TOBOPUTCS, TO U €CTh PeaIbHOCTh ). CUHTaK-
CUYECKasi MKOHMYHOCTb OOBIUHO CIIOXKHA JJISl IEPEBOJIA, T.K. BBUY Pa3HOCTHU
A3BIKOBBIX CUCTEM IEPEBOAUUK HE MOXKET HETOCPEACTBEHHO NIEPEHECTH B Iie-
PEBOJ CTPYKTYpPBI, CO3JAIOIINE €€ B OPUTUHAIE.

VY noBoascTBHe OT poureHus Canmana Pyminu B opuruHaie cBa3aHo ¢
BO3MO>XHOCTBIO HEMOCPEICTBEHHOI'O MEPEKUBAHNUS CaMOI0 IOBECTBOBAHMSI.
YuraTenp Kak M0 MOCTHKY MEPEXOIUT 110 HKOHUUYECKOW CTPYKTYpe MpsAMO B
co3HaHue ropopsuiero. [IpouutupyemM yTBepKIE€HUE UCCIEN0BATEIECH, OTHO-
csleecs: K OLEHKEe MKOHMYHOCTH KaK CBOWCTBA, IPUCYIIETO BCEM XYI0XKe-
CTBEHHBIM TEKCTaM:

[...] ecim ¥ ecTh HEKOEe KayecTBO, OTBETCTBEHHOE 332 PUTOPUYECKYIO BO3CHCTBEH-
HOCTBb XYJOXXCECTBCHHBIX TEKCTOB, TO 3TO «IPUHIUII UMUTAIUN», KOTOPOMY CIICAYCT
nuteparypa. HBIMEU c10BaMU, Xy10’KECTBEHHOE BBIPAKCHNE CTPEMUTCS BBITIOIHSATH
HE TOJBKO (PYHKIHMIO MPE3eHTAHH (OTJaBasi YUTATENIO POIb AN POBIIHKA), HO H
(YHKIHUIO penpe3eHTalnu (MMUTUPYS IPEICTaBIsIeMOE COIepKaHue B COOCTBEHHOMN
¢dopme) [3: 188].

HNxoHnyHOCTBH, cBOMcTBeHHAs po3e C. Py, 6a3upyercs Ha ymesnom
HCIIOJIB30BAHUH OCOOEHHOCTEH aHTJIMICKOIO SI3bIKa U €r0 BO3MOXKHOCTEH, B
YaCTHOCTH, XMBOM BKJIIOUEHHHM B HEro IUIacTa PErMOHAIbHON KYNbTYphl U
A3bIKOBOTO ucKypca. [IpeacrapnseMasl pealbHOCTh HE TOJIBKO OINKCHIBAETCS
TEKCTOM, OHA B HEM 3BYYHT, 3aCTaBIIsAs YUTATENS «IIpOOOBATH HA BKYC)» CTaB-
M€ BJIPYT HENPUBBIUHBIMU CUHTAKCUYECKUE CTPYKTYpHI [2].

B pomane «/letu nosnyHoun» Pymiam ucnons3yetr o6e popMbl HKOHUY-
HOCTH, KOTOpPbIE OTPa)KaloT JIBa NMPUHIUIIA UMUTHUPOBAHUS B sA3bIKE (CM. [4:
22]): 3k30(OpUUYECKYI0 MKOHUYHOCTH («(hopMa UMHUTHUPYET COJCpKaHUE» U
HA0(OPUUYECKYI0 HKOHUYHOCTb, €IlI€ Ha3bIBAEMYyI0 BHYTPUTEKCTOBOM
(«dopma umMuTHpYET Apyryro Gopmy»). Peub He HIET 0 cTeneHsIX HKOHUYHO-
CTH, a TOJIbKO 00 00bEKTaX UMUTAIIMH, 00 YCTAHOBJIICHUH OTHOIICHUN pede-
PEHIIMY, HAIPaBJIEHHONW BOBHE WJIM )K€ BOBHYTPb caMoOro Tekcra. Yacroe uc-
[I0JIb30BAHKE JIEKCUYECKOW M HEJIEKCMUECKON OHOMAaTONUHU (3BYKOIOJApa)ka-
Hus) y Pymau naet npumep sk30(¢oprudeckoil MKOHWYHOCTH, B TO BpeMs Kak
sM(paTHUYECKE TOBTOPBI OTHOCITCS K 3HA0(OpHUYECKON HKOHUYHOCTH. OYeHb
4acTo W TOT, U JPYrod TUI MKOHWYHOCTH y Pymau nuarpammartuussl. /{ua-
rpaMMaTH4ceKasi MKOHUYHOCTb XapaKTepU3yeTCsl CXOJICTBOM MEXKIY 3HAKOM

U €ro 00bEKTOM TOJILKO Ha CTPYKTYPHOM YPOBHE, WJIM YPOBHE OTHOILIEHU [4:
21].
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Dk30dopudeckas [uarpaMmMaTHuecKas ”UKOHUYHOCTh B POMaHe JIOCTH-
raeTcsi 3a C4YeT YCTaHOBJIEHMS OTHOUIEHUN MEXIy CTPYKTypamMu pUTMA U
CTPYKTypaMHu CUHTaKcuca. MIkoHMueckuii MexaHu3M CpPEJCTB OIpEAMEUnBa-
HUA CMbIcia Yy Pymiau MONHOCTBIO NMOAYMHSAET CHUHTAKCHUYECKHE IpaBuia
A3bIKa 3aMbIcily aBropa. ['epoit «/lereit nonyHoun», Canum Cunail, poauics
B lH1MM B IEHb €€ HE3aBUCUMOCTH, U BCA €r0 KU3Hb 0Ka3aJ1ach TECHO CILIE-
TeHa ¢ OypHOI UCTOpHUEH cTpaHbl. SIBISAACH €lle U pacCKa3uukoM B pOMaHe,
repoii B cBoM yxke 30 J1leT BHOBb IIEPEKUBACT BCE ONMUCKIBaeMbIe cOOBITHS. Ero
paccka3s U €ro NepeKMBaHus B3aUMHO OTPaXaroT APYT Apyra. DKCIPECCUBHBIE
HapyILIEHUs CUHTAKCUYECKUX OTHOIIEHUI MKOHUYECKH MMUTHPYIOT MEPEKU-
BaHMUsI IepOsI-pacCKa3yMKa.

OOpatumcs K IByM THIHYECKUM CTPYKTypam CHHTakcuca y Pyminu:
MKOHUYHOCTh «TI0TOKA CO3HAHUS-PEUN» U UKOHUYHOCTh «CAECPHKAHHOCTH KaK
MEXaHU3MaM OIPEIMEYMBAHNS CMbICIOB-TIIEPEKUBAHUI.

WNKoHnMYeCKUI CUTAKCUC MOTOKAa CO3HAHUS IPEICTAaBJIEH JUIMHHBIMU
MPEAJIOKEHUSIMU, YYBCTBEHHO NEPEKUBAEMBIMU HEYAECPKUMBIMU MOTOKAMH
CJIOB B YCJIOBHSIX HapyLIEHUs CTaHAAPTHBIX IIPaBUJ UCIIOIb30BAHUS CPEACTB
nyHkTyanuu. CaMble JJIMHHBIE IPEAJIOKEHUSI MOTYT pacTATMBAaThCS Ha MOJI-
TOPBI-JIBE€ CTPaHMIIbI, [I€pE/laBasi CUIIbHbIE IMOLIMU U pa30eraromecs MbICIH
paccka3uvka HpU BOCIIOMMHAHHUU O CBOEM JeTcTBE. [leBATUIIETHUN Tepoi
TOJIBKO YTO BBISIBHJI y c€0s1 TeJenaTHueCKUe CIOCOOHOCTH, HO €11€ HE BIIOJIHE
OCBOMWJICS ¢ HUMH. [I0Ka OH MPOCTO HE MOKET 3arIyIINTh CBOE «TEIEBUICHUE»
U TIOTPSICEH OTPOMHBIM 00bEMOM MH(POPMALINHU, KOTOPAst CJIOBHO B HCIIOPYCH-
HOM pajJuo MOCTYNAeT K HEMY OJIHOBPEMEHHO CO BCEX KaHajoB. MBICIH €ro
poAuTeNiel MEeperyieTaloTCs C UX K€ CIOBAMH U C €r0 COOCTBEHHBIMU MBIC-
JISIMU, TIPU 3TOM OH JIOJKEH BECTH ce0s TaK, 4TOObI CKPBITh 3TOT Jap. JTa uy-
JOBUIIHAS KaKO(OHHS B TOJIOBE JNEBATHIETHETO T'epOs-pacCKa3umKa 3acTaB-
JISIET ero MepekuBaTh NAaHMYECKHUM CTpax mepes pa3odJaueHueM U CMITCHHE
OT OCO3HaHUs CBOEro aapa. Bce 3Tu nepexuBaHMs CTAHOBATCSA 3HAYAIIMMHU
(cMbICIaMu), ONIpeIMeYNBasCh B CIIyTAaHHOW CTPYKType TekcTa. BoT Hauaio
NPEJJIOKEHHS, TAHYILErocs eIle Ha JABE C JUIIHUM CTPaHULIbI:

But imagine the confusion inside my head! [...] imagine yourself inside me
somehow, looking out through my eyes, hearing the noise, the voices, and now the
obligation of not letting people know, the hardest part was acting surprised, such as
when my mother said Hey Saleem guess what we’re going for a picnic to the Aarey
Milk Colony and I had to go Ooo, exciting!, when | had known all along because |
had heard her unspoken inner voice And on my birthday seeing all the presents in the
donor’s minds before they were even unwrapped [...] And much harder things such
as going to see my father in his ground-floor office, here we are, and the moment I’'m
in there my head is full of godknowswhat rot because he’s thinking about his secre-
tary, Alice or Fernanda, his latest Coca-cola girl, he’s undressing her slowly in his
head and it’s in my head too, she’s sitting stark naked on a cane-bottomed chair and
now getting up, crisscross marks all across her rump, that’s my father thinking, MY
FATHER, now he’s looking at me all funny What’s the matter son don’t you feel well
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Yes fine Abba fine, must go now GOT TO GET AWAY homework to do, Abba, and
out, run away before he sees the clue on your face [...] (5: 233)

Paccka3uuk, T.e. B3pocnblii Canum, 3acTaBisieT Hac UCIbITHIBATh BCE,
YTO OH CaM 3aHOBO NEPEKMBACT M PACCKa3bIBACT, 00palIasch K YUTATENIO B
Hayajie CBoero pacckasza «imagine yourself inside me somehow, looking out
through my eyes, hearing the noise, the voices». IkoHMYHOCTB B paccMaTpu-
BaeMOM OTpBIBKE dK30(opHuuecKas U JuarpaMmmaTHiecKast, HIOCKOJIbKY Mbl BU-
UM, 94TO 0003HAYAEMbIE COPACIIOJIOKEHBI M YIIOPSA0YCHBI, OTpaXKasi OPSA0K
COCYILIECTBOBaHUS COOBITUI U MbIcieH B co3Hanuu Canuma. B quarpammaru-
YECKOW HKOHMYHOCTH MOPSIIOK SJIEMEHTOB MOXKET OBITh OPraHU30BaH KaK TEM-
MOpaJIbHO, TaK M MPOCTPAHCTBEHHO (IaneKo/0M3K0, B LIEHTpe/Ha Tnepude-
pun). B Hamem oTphIBKE CHHTaKCHUYECKasi OpraHu3aIusi oTpaxkaer oba Tumna
oTtHomeHud. Tak, OTCyTCTBHE May3 B MOBECTBOBATEILHOM PUTME — JIMHA
MIPEITIOKEHUH, OTCYTCTBUE JIOTHUECKOM MYHKTYaIlUH — BEJIET K BCE YCKOPSIIO-
IeMyCsl TEMITY, YTO B CBOIO OUYE€PE]b OTpaKkaeT ObICTPYIO CMEHY COOBITHH U
MbIcIied. B pe3ysnbTare, Ha BceM OTpBIBKE HAOIOaeM MIPUEM COIIOJIOKCHHS,
«juxtaposition»:

ConosoxeHne MOXKeT ObITh HKOHUYECKHM B TOM CMBICIIE, UTO CJI0Ba, OJM3KO PacIo-
JIO’)KEHHBIE B TEKCTE, MOTYT BBI3BIBATH OIIYIICHHE OITM30CTH WIIH CBA3aHHOCTH B pac-
CKa3e — He TOJBKO OJM30CTH BO BPEMEHH, HO U TICUXOJOTUYECKOM MITN JJOKATUBHOM
COOTHECEHHOCTU. MepapXxuieckoe CTPYKTYpUPOBAHUE CUHTAKCHCA YAaCTO MPUBOIAUT
K peau3anny IPUHIIUIA HKOHHIHOCTH [...] [3: 192-193].

OTOT CTUJIMCTUYECKUHM MEXaHU3M OCOOEHHO SIPKO IPOSIBIIETCS B Clle-
DYIOLIMX IIPUMEpax, B3AThIX U3 IPOLUTUPOBAHHOIO BBILIE OTPHIBKA!

[...] the hardest part was acting surprised, such as when my mother said Hey
Saleem guess what we’re going for a picnic to the Aarey Milk Colony and | had to go
Ooo, exciting!, when | had known all along because | had heard her unspoken inner
voice [...]

[...] now he’s looking at me all funny What’s the matter son don’t you feel
well Yes fine Abba fine, must go now GOT TO GET AWAY homework to do, Abba,
and out, run away before he sees the clue on your face [...]

[TpsiMast peub COTOI0KEHA BCEMY OCTATFHOMY M HE BBIJIEJICHA KaK Ta-
KOBasi BU3yaJbHO 3HaKaMH MPENUHAHUS, 32 UCKIIIOUCHUEM 3aITON B IEPBOM
U3 OTPBIBKOB. B pe3ynbTare, MBICIH Teposi U €ro BBICKA3bIBAaHHS CIEIYIOT
OJTHO 32 JPYTUM HACTOJBKO CIMTHO, YTO YUTATENh MOXKET BOBCE HE OTIMYATh
OJTHO OT AApyroro. Takoe e COnoIoKeHne HabI0AACTCS B IPYTUX YACTSIX TEK-
cra. Tak, B cieayroleM OTPbIBKE JIBA MIPEUIOKEHUS HAa COBEPILIEHHO pa3Hble
TEMBl CIEAYIOT OJHO 3a JpyruM 0e3 MyHKTYallHOHHOTO pa3ZeliCHHS:
«[...]when I had known all along because I had heard her unspoken inner voice
And on my birthday seeing all the presents in the donor’s minds before they
were even unwrapped [...]». Tonbko 3arnaBHas OykBa coro3a «Andy» yka3bl-
BaeT Ha HAa4YaJio HOBOTO IMPEIJIOKEHUs. B pe3ynbTare, MBICIH, pa3MbIIIICHUS
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Y BBICKA3bIBaHUs, KOTOPBIE CYIIECTBYIOT OAHOBPEMEHHO U ITyTAIOTCS B CO3HA-
Huu Canmma, OKa3bIBalOTCS COIOJIOKEHHBIMH U B TEKCTE, TaK YTO YUTATEIh
MOYKET B MOJIHOW Mepe OLIYTUTh U MEPEKHUTh UCIBITBIBAEMOE T€POEM CMSTE-
Hue. /{15 MOHMMaHUs TOTO, YTO Ha CaMOM JIeJIe IPOUCXOUT, YUTATEIIO TIPH-
xoautes, kak U Canumy, 1Mo X0y YTeHHS OCTaHABIUBATHCA M CTPYKTYPHPO-
BaTh MOJy4aeMyI0 HH(POpPMAIIHIO, a 3HAYUT 3aHOBO MEPEKHUBATh CHHTaKCHYe-
CKYIO CTPYKTYpY MNPEACTaBICHHOTO TEKCTa. MOXXHO MPEANOJIO0KHUTh, YTO
Pymiu ucniones3yer comosokeHne u Kak CpeCcTBO MMUTAIUU CHMYJIbTaHHO-
CTH MBICIICH U COOBITUH (BpEMEHHOE COIOJIOKEHHE), U KaK CPEACTBO UMHTA-
IIUHM CMATEHUs, KOTOPOE HCHBITHIBAET T'ePOi-pacCKa3zyrK (COMOIOKEHHE CO-
OBITHI B €r0 CO3HAHUN).

[Tomumo mpoyero, JaHHBIH OTPHIBOK IMPEICTABIISIET €IIe U CHXO0JI0TU-
YECKYIO COTIOJIO)KEHHOCTh — COOTBETCTBUE MOPS/IKA TEKCTa MOPSIKY BIIeYaT-
JAeHui. MBICIUTENBHBIN MPOLIECC Teposi OTPAXKAETCS B TIOTOKE €r0 CO3HAHUS
(cMm. [3: 190]). PaccmoTpuM 3TO Ha mpUMepe BTOPOM YacTH OTPBIBKA, /1€ UC-
N0JIb30BAaHKME HACTOSIIETO BPEMEHHU IOBECTBOBAHUS IMOTPYXKAeT YUTATENIS B
Yyepeay CIAenyIOIUX OTHO 33 APYTUM COOBITHI:

[...] in his ground-floor office, here we are, and the moment I’m in there my
head is full of godknowswhat rot because he’s thinking about his secretary, Alice or
Fernanda, his latest Coca-cola girl, he’s undressing her slowly in his head and it’s in
my head too, she’s sitting stark naked on a cane-bottomed chair and now getting up,
crisscross marks all across her rump, that’s my father thinking, MY FATHER, now
he’s looking at me all funny What’s the matter son don’t you feel well Yes fine Abba
fine, must go now GOT TO GET AWAY homework to do, Abba, and out, run away
before he sees the clue on your face [...]

B omHoM npenoxennn Caum MpecTaBIIsieT YUTATEIN0 BCE Pa3HOO00-
pasHble 3JE€MEHThl HH(POPMALUU POBHO B TOM HOpsJIKE, B KAKOM OH CaM UX
BOCIIPHHHMMAET. CHayaJia, €ro OCO3HaHUE TOTO, TJe OH (PU3MYECKH HAXOJUTCS
(“in his ground-floor office, here we are”); moToM, OH MOHMMAET, YTO €O
MBICITH HE TpHHaIexar emy nenukoM (“my head is full of godknowswhat
rot”); B-TpeThbHX, OH IOHUMAET, YTO €r0 CO3HAHHE MEPEMIOTHEHO MBICIISIMU €T0
otna (“because he’s thinking about his secretary, Alice or Fernanda, his latest
Coca-cola girl”); B-ueTBepThIX, B co3HaHUU CajarMa BO3HHUKAIOT 00pa3sbl, KO-
Topble BUIUT ero otel (“he’s undressing her slowly in his head and it’s in my
head too, she’s sitting stark naked on a cane-bottomed chair and now getting
up, crisscross marks all across her rump”); B-nmsTbiX, CaJuM HCHBITHIBAET
yIUBJIEHUE U IIOK OT YBUICHHOIO M MOMEHTAJIbHO pearupyer Ha 31o (“that’s
my father thinking, MY FATHER”); a 3atrem MBI BUIUM peakiyio 0T, KOTO-
pBII CMOTPUT Ha ChIHA, IPUCYTCTBHSI KOTOPOTO paHee He 3ameyan (“now he’s
looking at me all funny What’s the matter son don’t you feel well”); nocne
storo Canum ucnyranHo orsevaer emy (“Yes fine Abba fine, must go now
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GOT TO GET AWAY homework to do, Abba”); u HakoHeI, MaJIbUUK C TPY-
JIOM 3aCTaBJIAeT ceOst yiTH, oOparasick k cede Bo Bropom Jmmiie (“out, run away
before he sees the clue on your face”).

Bropoii Tun peanuzanyy NpUHIUIA HKOHUYHOCTH B CHHTAKCHCE B PO-
MaHe Pymiam — caepKaHHOCTb, XapaKTepU3YIOIAscss KOPOTKHUMHU SJUTUITHYE-
CKHMH KOHCTPYKIHMSAMH, OOMIMEM MYHKTYallMOHHBIX 3HAKOB, KOTOPBIE CIIOBHO
(¢u3nvecKn OrpaHNIMBAIOT IOTOK CJIOB U cooOmieHuii. HanpsokeHHOCTD reHe-
pHUpyeTcsl KpaTKOCTBIO MPEUIOKEHUH, HCIIOIb30BaHHEM 0ecCyObEKTHBIX Mac-
CHBHBIX KOHCTPYKIIMHA, HEMYHBIX (JOPM TJIaroia, OTCYTCTBHEM CIYKEOHBIX
CJIOB ¥ HECTaHJAPTHBIM HCIIOJIb30BaHHEM CPECTB JleTepMuHanuu. Takoi Thn
WKOHMYHOCTH MOXHO YBHJETh B HEKOTOPBIX JPOOSIX TEKCTa, COOOIIAIOIINX O
KJIFOUEBBIX COOBITUAX. DTO TAKKE OTHOCUTCA K 9K30(pOPUIECKOMY U AHarpam-
MaTHYECKOMY THIIE MKOHUYHOCTH, TaK KaK HaNpsHKEHHOCTh CHHTAKCHYECKUX
CTPYKTYp OTpakaeT HalPsHKEHHOCTh aTMOC(EPHI SITU30/I0B.

Bropoii npumep B34T U3 Hadaa pomaHa. Pacckazumk BCIIOMUHAET CBO-
ero aena, Aagama Asusa, KOTOPBIH B IE€TCTBE YaCTO TOCTHI Y CTAPOro JIOJ0Y-
Huka Tau Ha ero napome, B Kammupe. Manenbkuii Aajam 3auapoBaH paccka-
3amu Tam 00 ucropum Kammmupa. Crapblif mapoMIIMK paccKa3blBaeT Tak,
CIIOBHO OH CaM TPOKMBAJI 3Ty HcTopuio. HeciryuaitHo, AagaM nHTEpecyeTcs
Bo3pacToM Tawu, mOgo3peBasi, YTO TOT JOJDKEH OBITh O4eHb cTapbiM. [loaTomMy
MaJIbuMK 4acTo 3ajaBai eMmy «unaskable questiony:

‘But how old are you really, Taiji?’ [...] For an instant, silence, noisier than
a waterfall. The monologue, interrupted. Slap of oar in water. (5: 10)

Hacrosiiee Bpemst B Bonipoce Aajama, npsiMasi pedb MpOTHBOIIOCTAB-
JICHHasd OTCYTCTBHIO ITPCIUKATOB B OCTaJIbHOM YacTu MMpEaAJIOKCHUSA, — BCC YKa-
3bpIBACT HA Pa3BOpAvYMBAaHUE COOBITHS IEpe]] Ia3aMu uuTaromiero. Yacru
NpCaAIOXKCHUA NPCACTABIICHBI SJUIMIITHYCCKUMH KOHCTPYKIHUSAMU U HUKAK HE
COOTHECEHBI CO BpEMEHEM, OTPakasi OTCTPAHEHHOCTh U IOTPYKEHHOCTH B pa3-
MBIIIJICHUA. OTCYTCTBI/IG TJI1aroJjioB, HAJIMYMUEC MHOXXECTBA 3aIllAThIX U TOYCK —
BCE 9TO penpe3eHTHPYET aTMOCc(Eepy TUIIMHBI, OTpelIeHHOCTH. Momyanue Qu-
3MYECKH OIIYIIAeTCs MEXAY Iay3aMH, TJe CJIOBO 3aKJIIOYEHO B 3arsThIC.
Hakowner, B mocienHem npeioxkeHUH OTCYTCTBHE IETEPMUHUPYIOIINX apTH-
KJIEH TIepe/1 CYIIEeCTBUTEIBHBIMU «slapy, «oar» 1 «watery OIIyIaeTcs Kak He-
CTaHJapTHOE, HaMepeHHoe. Jlake Takas MeJIo4yb, KaK OTCYTCTBHE apTUKIIS
(HyIIeBO apTHKIIb), CYIIECTBEHHO, IIOCKOJIbKY OTPaXKaeT HEAOCKAa3aHHOCTD U
3HauuMoe MondaHue. HyneBoi apTHKIIb OTCHUIAET K MOHITHIO, KOTOPOE HE
CBSI3aHO C KAaKNMU-JIN00 KOHKPCTHBIMU MMPOABJICHUAMU — YKA3BIBACT HA TO, YTO
TUIIMHA MOET MPOJJIUTHCS CKOJIb YTOJHO JOJTO, 3aKPEIisisi CMBICT Kaue-
CTBa, a HE KoJim4yecTBa. B To ke BpeMs, mocieayroomue ciosa (“noisier than a
waterfall”), xapakTepu3yloT TUIINHY, OTHOCSIIYIOCS K KaKOMY-TO KOHKpET-
HOMY CO6I>ITI/IIO, OMpeacirsid Ka4€CTBO TUIIWHEI YK€ MHAYC. U >ta I[BOfICTBCH-
HOCTb TaK)X€ pean3yeT MepeKMBaeMOoe YyBCTBO HAPSHKEHHOCTH aTMOC(EPHI.
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[Tocnennee mpennoxkenue orpuiBKa («Slap of oar in water»), rme Takxke wc-
M0JIb30BaH HYJIEBOM apTHUKIIb, ABOWCTBEHHO TPAKTyeT Bce TpHU MoHATUA. OT-
CYTCTBHE apTHKJISI BHOBb OLIYIIAETCS KaK IpeaHaMepeHHoe, 3Hauumoe. ['pam-
MaTHYECKH MPaBUILHO ObLTO OBl cka3zaTh «A slap of the oar(s) in the water»
i «A few/ Several slaps of the oar(s) in the water». B orcyrctBum 3TOTO,
OOBIUHBIC SIBJICHUS U MPEAMETHI MOIYYar0T CTaTyC aOCTPaKTHBIX MOHITUN U
MOTYEPKHUBAIOT TIIETHOCTH OKUJAHHS OTBETA.

Juarpammaruueckas WKOHUYHOCTh uauocTwis Pymau B pomane
«/leTr mOTyHOYM» OCHOBaHA Ha MCIIOJIb30BAHIH CHHTAKCUYECKUX BO3ZMOKHO-
CTeHl sI3bIKa; TAKUX €ro CPEJICTB KaK OTCYTCTBUE WJIM U30BITOK MyHKTYallUH,
OTCYTCTBHUE JETCPMHUHUPYIOLIMX apTUKICA M MeCTOMMEHUH. MkoHnueckue
CPEICTBA PEaTU3yIOT KaK SKCIUIMKAIMOHHYIO, TaK U UMIUTUKALUOHHYIO TEK-
CTOOOpAa3yIoNIMe TEHACHIIMN B CHHTAKCUCE, CTAHOBSACH MEXaHU3MOM OMpE/-
MEUMBAHMSI 3HAYAIINX MIEPEKUBAHUM.

ITo meTkomy BbIpakeHuto Canmana Pymiau, Mbl 0epKUMBbI COBIIaJe-
HUSIMU U COOTBETCTBUAMHU [5: 343-344]; cOOTBETCTBUSA MEXAY Ka3aloch Obl
HE COMOJIOKUMBIMH BEIIaMH, TIOPAXKAIOT U paaytoT Hac. C 3TUM HEpa3phIBHO
CBsI3aHA TEH/ICHLIMA 3aMeYaTh HKOHUYHOCTH BO BceX €€ hopMax — COBIAZCHHE
BemM M e€ pemnpeseHTanuu. Jlureparypa Bce daimie oOpamiaercss K MOUCKaM
dbopMBbI, KOTOpasi MOMOKET CYIIHOCTH sIBUTH cebs. ['epou Pymiau Bepst, uro
(bopMBI IpAYYTCS TAE-TO B 00pa3ax peaIbHOCTH, & CMBICIIBI MEIBKAIOT B IIPO-
CBETax JEKOpaluu.
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The paper explores the iconic representation of reality in fiction through syn-
tactic means. It proves that the iconicity of expression triggers the mechanism
of sense-building through activating traces of sensual experience. In fiction
syntactic means revealed the iconic possibilities of language to the greatest ex-
tent.

Keywords: iconicity, sensual experience, syntax, sense building, artistic text,
diagrammatical.

About author:

OBORINA Marina Vladimirovna — Candidate of Sciences (Philology), Asso-
ciate professor, Department of hermeneutical linguodidactics and English philology,
Tver State University, e-mail: Oborina.MV @tversu.ru

© O6opuna M.B., 2022

154



