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UKOHUYECKHUI MOTEHIAAJI CHHTAKCHUCA
B XYJIOXXECTBEHHOM TEKCTE

M.B. O6opuna
TBepckoli rocyIapCTBEHHBII YHUBEPCUTET, TBEpPh

B crarbe paccmarpuBaeTrcsi MOTEHIIMAI MKOHUYECKOTO CHOC00a BBIPAKEHHUS, peallu-
3yeMbIll CpeCTBAMU CHUHTaKCUCa. ABTOp MOKAa3bIBaeT, YTO UKOHUYHOCTb BBIPAKCHUS
MIPUBOINT B ACHCTBHE MEXAaHU3M CMBICIIOO00OPA30BaHMUs, aKTHBUPYIOIUHA CIIEIbl TyB-
CTBEHHOTO OmbITa. CHHTAaKCUC XyJOXKECTBEHHOTO TEKCTa MAaKCHMAalbHO IIOJHO HC-
MOJTb3YeT MKOHMYECKNI TOTCHIINAT A3bIKA.

Kniouegoie cnoea: ukonuuHocms, 4y8CHGEHHbIN ONbIM, CUHMAKCUC, CMbICI000pA30-
8anue, Xy0oicecmeeH bl MeKCm.

TpaauMOHHO TEPMUH «MKOHHYHOCTBY HMCIOJIb30BAICA B JIMHIBUCTUYECKOM
HayKe B ONIO3ULUHU K «IIPOU3BOJIBHOCTHY, ompenenéHHor Coccropom. MkoHuue-
CKUMH CTajJH Ha3bIBaTh 3HAKH, KOTOPHIC B TOW HMJIM MHOM Mepe «TreOMETPHUUECKU»
MOXO0XH Ha MPEACTaBIsIEMble UMH OOBEKTHI, YTO OTPaXKaeT IS0 HEMOCPEICTBEHHO-
ro usoMopdusma GopMbl U coaepkaHus (OAHUM U3 IPUMEPOB MOXKET CIYXKHTh SIB-
neHue 3Bykonoapaxanus) [4]. Uzomopdusm Ha ypoBHE CHHTAKCHCA TIPOSBISIETCS B
TOM, YTO MapajieNbHas PeaIn3alisi CHHTAKCHUCa U CEMAaHTHUKHU B TIOPSIIKE DIEMEHTOB
B CHHTaKCHYECKOW CTPYKTYpE OTpakaeT MOPSIOK BOCHPUATHS ((PU3UUECKOTO) WIIH
OCMBICJIEHUS (3HAHMS). B 11eoM MKOHMYHOCTH B SI3bIKE CTAHOBHUTCS PE3yJbTaTOM
B3aMMOJIEHCTBUS U30MOp(U3Ma U MOTHUBAILIMH, IOHUMAEMOM KaK HE MMPOU3BOJILHOE,
HE ciydailHOoe OTHOIIEHHE (OPMBI M COJepXaHWs. Tak, €CTEeCTBEHHBIH MOPSIOK
(ordo naturalis) omnpezessieT 4yBCTBEHHYIO, SMITUPUIECKYIO HKOHUYHOCTD, KOTOPas,
B CBOIO OYepellb, BO3JICHCTBYET Ha CTPATETHUIO TEKCTOMIOCTPOCHHSI: TEKCThI, OPHEH-
THPOBAHHBIE BO BPEMEHH WJIM MPOCTPAHCTBE, MPECTABISIONINE MTOCIIEI0BATEIILHO-
CTH JCUCTBUH WM OCBOCHUS JEHCTBUTEIBHOCTH (KKIBIH THII MOXET OBITH TaKKe
pPaccMOTpPEeH KakK TEKCTOBBIM JKaHp — PYKOBOJCTBO, IIyT€BOAUTEINb, UCTOPUYECKAS
xponuka) [11]. IIpyuHIUIB HKOHUYHOCTH PEAIM3YIOT MMOTEHIMAN SI3BIKOBOM CHCTe-
MBI U MOTYT OBITH COIPSDKEHBI C ONpPENeNEHHBIMU JIEKCUKO-TPAMMaTHIECKUMH SIB-
JICHUSMH: BBIOOPOM CJIOB, HOPSIIKOM CJIOB B MPEIIOKEHUU (OCOOEHHO NMPH MHBEP-
CHBHOTOM BBIJIBWKEHUH BIIEPED 0OCTOSATENHCTB MECTA M BPEMEHH ), HCIIOJIb30BaHUEM
apTUKJIEH B ONIO3UIMH OIPEAeIEHHOTO/HEONPEIeIEHHOT0, 0COOBIMU CTPYKTYpaMu
MPEUIOKEHNS (OIMMO3ULMS TACCUBHOIO/aKTUBHOT'O 3aJI0TOB, NapaTakcU4eKas U T'H-
MOTAKCHUYECKasi CBsI3b JJIEMEHTOB, IMOJYMHEHHE/COUYMHEHUE W T.I.). Peanmzanus
MPUHIMIIOB UKOHUYHOCTH B SI3BIKE XY/IOKECTBEHHOT'O TEKCTa IO3BOJISIET ClIENATh
BBIBOZBI O CBSI3M CMBICIIO00Pa30BaHMsI C TEHACHLUMUSMH TEKCTOIOCTpoeHus (00 uc-
MOJIb30BaHUM CHHTAKCHCA B XyIO’KECTBEHHBIX TEKCTax cM.: [1; 2]).

OMITUPUYECKYI0O NKOHUYHOCTh MOXXHO OOHApYXHUTh HE TOIBKO B CBSI3U SI3bI-
KOBOTO BBIpaXKEeHUSI U BocnpusTHA. CBsi3b (GOpMBI M COAEpKaHUS MOXKET OBITH 00Y-
CJIOBJIEHA CAMHUM TMOPSAKOM NO3HaHUs MUpa. COMONOKEHNE IeMEHTOB Trpadudecku
MPEJCTaBIsIeT MPUHIUIT OJM30CTU: PACCTOSHUE MEXIY CIIOBAMU B TPEIJIOKECHUH
OTpaXkaeT MOHITUHHYIO OJM30CTh COCTABHBIX JJIEMEHTOB XYJ/IOKECTBEHHOT'O MHPA.
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CounHHTENbHAs CHHTaKCHYECKas CBS3b JIIEMEHTOB HanOoJiee eCTECTBEHHBIM 00pa-
30M BBIpakaeT rpa)uuecKoe COMOJI0KEHUE CTPYKTYP.

B pa6ote [10: 6] yka3aHo, 4TO «HalIa cUCTeMa sI3bIKa HEPA3PHIBHO CBsI3aHa
CO BCEM HAIUM (PM3MYECKUM W KOTHUTHBHEIM CyIiecTBOM» (mepeBos Hamt — M.O.).
WKOHMYHOCTh B S3bIKOBOM BBIPAKEHUHM ONHPAETCA HA «3IMIIMPHUUYECKOE, TEIECHOE
3HaHME» MPOAYLEHTAa U penunueHta. IIoCKOIbKY HMKOHMYHOCTH OCHOBAaHa Ha
«OTIBITHOCTHY, «IyBCTBEHHOCTH», MOXKHO CKa3aTh, YTO TEKCThI C 3JIEMEHTaMH HKO-
HUYHOCTH OIPEIMEYMBAIOT CMBICIBI-IEPEKUBAHUS, 33CHCTBYsI CIIEIBl OIBITA TyB-
CTBOBAHHS.

ITpr3HaHMe OJHOBPEMEHHOTO NEMCTBUS B SI3bIKE OBYX HPOTHBOIIOJIOKHBIX
TEeHACHIMHA (K SKOHOMHM M K BBIPa3UTENBHOCTH) [5] BBI3BAJIO MPEANOJIOKEHHE O
TOM, YTO OJHOBPEMEHHO CYIIECTBYIOT JIBE CHCTEMBI SI3bIKOTBOPUECTBA (MM T'eHEpa-
UK s1361Ka) [ouT. pab.: 285-286] — HopMaTHBHOE M HCKakaroliee. B vacTHOCTH —
JMHTBUCTUYECKOE M NMApaJMHIBUCTHUECKOE KOAMpOBaHME B cuHTakcuce. CoriaacHo
3TOH TEOpHUH, HOPMAaTUBHBIE SI3BIKOBHIE IpaBHJIA IOABEPraloTCA IKCIPECCUBHOMY
M3MEHEHUI0 (0 Mo3THIecKoM cuHTakcuce cM.: [3]). [Ipumuém u a3bIKOBEIC, U Tapa-
JMHTBUCTUYECKUE CPEICTBA BBIPAXKEHUS NOAUMHSIIOTCS paBuiaM. Ho npasuina s13b1-
KOBbI€ — CUMBOJIMYECKHE, MPOU3BOJIbHBIE I KOHBEHIIMOHAJIbHBIE, a MPaBUJIa HUCKa-
JKAloIIel SKCIPECCUBHOCTH — MOTHUBHUpOBaHbI WK MKOHMYHBL JK.-XK. Jlecepkib
MOJIXOMAUT K SI3BIKY € TeX K€ MO3ULMMH, pa3Jesisisi BECh SI3bIKOBOM MacCUB Ha CTaHIApPT
U «OCTaTOK», UMEIOLINil orpaHudeHHoe npumenenue [7: 60]. IIpaBuna, KoTophM
MOJYMHSETCS. HEHOPMATHUBHBI OCTAaTOK, «UTPAalOT» C HOPMATHUBHBIMH TPaBHJIAMHU
[muT. pab.: 130]. MikoHWYecKre 3aKOHBI M 3aKOHBI MPOW3BOJIBHOCTH JEHCTBYIOT B
SI3bIKE OJHOBPEMEHHO. HekoTophle 3HAaKM, BO3HUKAs KaK MKOHHYECKHE, MOTJIH CO
BPEMEHEM CTAaHOBUTHCS CUMBOJIAMH — YTO BEPHO HE TOJBKO JUIA SI3bIKAa, HO M JJIS
apTe(akToB KyJIbTYpHl B IeIOM. SI3BIK — MOJI€ TIOCTOSIHHOT'O COTIEPHUYECTBA SKOHO-
MUH (IOJPHIBAIOLICH Pa3BUTHE U PACHPOCTPAHEHHUE €ANHUIL U CTPYKTYP, JeJIast SI3bIK
Bc€ 0osiee KOHBEHIIMOHAIBHBIM M 3HAYUT — 00Jiee CHMBOJIUYHBIM) U MTOTPEOHOCTH B
9KCTIPECCUBHOCTH TSI YPABHOBEIIUBAHMS S3BIKOBOM 3po3uu [6: 57-139].

JlurepaTtypa Bcerga MCHONIB3YET JIIOOBIE BOSMOXKHOCTH SI3bIKa (B TOM 4HCIE
W TOPUHLUI UKOHUYHOCTH) JUISl MOBBILIEHHUS] 3CTETHYECKON Bo3xeiicTBeHHOCTH. Pa-
3yMeeTcsl, ClelyeT OTMETHUTh, YTO HKOHWYECKHE BO3MOXKHOCTH S3bIKa OCTAIOTCS
IJIAaBHBIM 00pa3oM MOTEHIMAIbHBIMUA U B TIOJHOW MEpe pPeaju3yIOTCsl TOJIBKO €CIIH
COBIIIAIOT C BepOaJIbHBIM BbIpakeHHEM TeKCTa. [I0CKONbKYy MKOHUYHOCTH SIBIISIETCS
YacThlIO0 3CTETUYECKOr0 MOTEHIHANA S3BIKOBOIO (JEHOMEHa, B3aWMO3aBHCHUMOCTD
(GhOpMBI U COJIEpIKAHUSI MOYKHO CUWTATh Ba)KHEUIIEW XapaKTEPUCTHKOW ICTETHYE-
CKOW (PyHKIMHM sI3bIKA. XYJOKECTBEHHbIE TEKCThI BBIBIISIOT MKOHHYECKHE (HOPMBI
BBIp@KEHHSI 00JIee HAIJIATHO, YeM TEKCTHI He MO3TUYECKHX KaHPOB.

OOparuMcsi K HKOHHYECKOMY B CHHTAaKCHCE XYJOXKECTBEHHOH peun. Vwm-
IUIMLIUPYIONIasi TeHACHLUS TEKCTOIIOCTPOCHHSI MOKET OBITh peaji30BaHa Kak ce-
MaHTUYECKUMH, TaK ¥ CUHTAaKCUYECKUMH CPEICTBAMH SI3bIKA U SIBIISETCA OIHUM U3
JIBYX BO3MOJKHBIX CIIOCOOOB CTPYKTYPHPOBaHHUS MPOCTPAHCTBA TEKCTa W €r0 BOC-
npustust [1; 2]. Mbl paccMOTPUM HMKOHHYECKYIO (DYHKIHIO SJUTHIICUCA (KOTOPBIH
MOJKET 3aMeIlaTh MOJTYaHUe, OTCYTCTBHE ICHCTBHUS), MApATAKCHYECKUX (B TOM YHUCIIE
0€CCOIO3HBIX) CHHTAKCHYECKUX CTPYKTYP (IIPEACTABIISIONINX ITOCIIEI0BATEIHHOCTD
COOBITHH, OJHOBPEMEHHOCTh M AMOLMOHAIBHOCTH). bojee TOro, CHHTaKCH4YecKHue
CTPYKTYPBI TECHO CBSI3aHBI C 00IIeH HAPPATUBHOM CTPYKTYpPOH 1IEJIOr0 TeKCTa.

146



BecmHuk TelY. Cepusi "®unonozaus”. 2015. Ne 4.

PeanuzoBaHHbIi MKOHUYECKUI MOTEHIMAN JJUIUIICKHCA B poMaHe JlMKkeHca
«XOJOIHBIN JOMY» CTAaHOBUTCSI CPEACTBOM OIPEAMEUMBAHUS CMBICIOB, JAIEKUX OT
BepOaNM30BaHHONW KapTHHEI OceHHero JIoHmoHa.

London. Michaelmas Term lately over, and the Lord Chancellor sitting in Lincoln’s Inn
Hall. Implacable November weather. As much mud in the streets, as if the waters had but
newly retired from the face of the earth, and it would not be wonderful to meet a
Megalosaurus, forty feet long or so, waddling like an elephantine lizard up Holborn Hill.
Smoke lowering down from chimney pots, making a soft black drizzle, with flakes of soot
in it as big as full grown snowflakes — gone into mourning, one might imagine, for the
death of the sun (Ch. Dickens ‘The bleak house”).

B mepBbIX cTpoYkax poMaHa 3JUIMIICHUC UMeeT (JOpMy HOMUHATUBHBIX (hpas3
(Tak HaA3BIBaEMBIN «TelerpadHBI CTHIIBY), KOTOPBIE CBOISIT COOOIaecMoe B IIpe-
JIOKEHUU K abCOMOTHO HeoOxoaumoit nHpopmannu. CozgaBaeMblid MPEATOKEHUS-
MU 3CTeTHUeCKUH 3((eKT MOKeT OBITh OMHCaH Kak IMepejada COCTOSHHS 3acTosl,
CTaTUYECKOTO PABHOBECHS U O€37esITeIbHOCTH, BCE 3aMepiIo B OKUAAHUH KAKUX-TO
coObpITui. Takas MHTEpIpeTalusi KakeTcsl ONpaBJaHHOM, MOCKONBKY 3TOT CMBICIH
pacTsIruBaeTcs, MOsIBIIAACH B TEKCTE JaJiee:

Fog everywhere. Fog up the river, where it flows among green aits and meadows; fog
down the river, where it rolls defiled among the tiers of shipping and the waterside pollu-
tions of a great (and dirty) city. Fog on the Essex marshes, fog on the Kentish heights.
Fog creeping into the cabooses of collier-brigs; fog lying out on the yards, and hovering
in the rigging of great ships; fog drooping on the gunwales of barges and small boats.
Fog in the eyes and throats of ancient Greenwich pensioners, wheezing by the firesides of
their wards; fog in the stem and bowl of the afternoon pipe of the wrathful skipper, down

in his close cabin, fog cruelly pinching the toes and fingers of his shivering little 'prentice
boy on deck (Ch. Dickens ‘The bleak house’).

HxoHNYeCcKast 3CTETHUKA 3TOTO OTPHIBKA JIEKUT B COYETAHUM JUTUITHIECKON
KOHCTPYKIIUM M PUTOPUYECKON (PUTYpBI TMOBTOpA. DIUTMITHYCCKUM TPUHIIKIT CHH-
TAKCHYECKOW OpraHM3alii TEKCTa, MOSIBUBIIMICSA B Hayajie poMaHa, 371eCh MMPOIO0JI-
»KAeTCs OTMMCAHMEM JIOHJOHCKOTO TyMaHa, 3aHuMast JeCATh PacIIMPEHHBIX HOMUHA-
THBHBIX (pa3, MOUICHKAIIUM KOTOPHIX HEM3MEHHO BbICcTymaer cioBo fog. K aromy
e CJIOBY NMPUMBIKAIOT BCE HApEUusi U OOCTOSATEIbCTBEHHBIC KOHCTPYKIMU (EVery-
where, up the river, down the river u T. 11.), KOTOpBIM, B CBOIO OYepe/ib, OAYHMHECHBI
00CTOSTeILCTBEHHBIE TIPHIaTOYHbIe mpemiokerus (where it flows, where it rolls).
ITo X0y omucaHust JIOHIOHCKOTO Tei3axka co cjoBoM fOg oKka3bIBArOTCS CBSI3aHHBI-
MH W IpuYacTHeie 000poThI (Creeping into the cabooses, lying out on the yards,
drooping on the gunwales). HacroiturnBas moBTOpsieMocTh ciioBa fOg B kauecTBe
MOJJISKAIIETO DIUTMITHYECKUX TPEUIOKEHUN U paCIIMPEHHe HOMUHATHBHBIX KOH-
CTPYKIMI OOCTOSITEIbCTBEHHBIMH TPEUIOKEHUAMH, KOTOpPBIE TJIaBHBIM 00pa3oM
YKa3bIBAIOT HA MEINTEIFHOCTh M IMOCTENIEHHOE PACIPOCTPaHEHHE TYMaHa, CIIyKaT
HKOHUYECKUM HU300paXKEHHUEM TOTO, KaK TyMaH 3aXBaThIBACT BECh TOPOJ] M €r0 OKpe-
CTHOCTH B CBOH TuieH. OTMETHM, YTO JUIS CO3JaHWSI HKOHUYECKOrO 00pa3a BaykHA
CTaTUYHOCTH KAPTHHBI, YTO JOCTHTAETCS OTCYTCTBHEM ITIPEANKATa B TJIABHOM IIPE-
JoxkeHuu. KuHeTnyeckuii, JMHaMHUYEeCKU KOMIIOHEHT — MEIJIEHHOE, HO HEYMOJIHU-
MO€ HaJBI)KCHHE TyMaHa — PeajM3yeTcs MOIYNHEHHBIMUA MPUIATOYHBIME MTPEIIO-
eHuaMu. TToBTOpSIONIasics, PacpoOCTPAHSIONIASACA U PACITON3aI0IIAsAC CHHTAKCH-
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4yecKkasl CTPyKTypa OTpBIBKAa OTpakaeT HeOOOpHMOe, BCeOObEMIIIOIIEE U BCEIIPOHU-
Karolllee MpHCYTCTBHE TyMmaHa. VIKOHWYeCKHi MOTeHIMain s3bIKa, U B YaCTHOCTH,
CHUHTAKCHCa, PEAIN30BaH OYEHb HaIAAHO. [IocTeneHHO TyMaH B poMaHe CTAaHOBUT-
Csl HE IIPOCTO MPOSIBICHUEM IIPUPOABL, HO U IPUOOPETaeT CUMBOJINYECKOE 3HAUCHHE.
[Ipumep mokasbIBaeT OJHY M3 BO3MOYKHBIX peaju3alii NKOHUYECKOr0 MOTEHIMana
JJUIMNTHYECKOTO CHHTAKCHCA: TPYNIHUPOBAHUE JJUIMNTHYECKUX IMPHUIATOYHBIX BO-
Kpyr cioBa fOg B CIOXHBIE M PaCHIMPSIOIIMECS CTPYKTYPbI MPEACTABISET COOOi
CHUHTAKCHYECKUN aHAJIOT CTaTUYHOCTH KapTHUHBI U BE3JIECYLIHOCTH TyMaHa B Xy[O-
KECTBEHHOM Mupe pomaHa. MkoHmdeckas cuia o0pa3oB JlMKKeHca SIBIsETCS pe-
3ylbTaTOM IIOBTOPOB M TOCTENEHHOTO PACHIMPEHUS JIJUIMITHYECKOrO TJIABHOTO
npeiokeHns B Maciirabe nenoro ad3ama. pyroi mpumep CHHTaKCHYECKOW HKO-
HUYHOCTH JaéT MapaTakcuc, KOTOPBIH MOXKET WJUIIOCTPUPOBATHh 3MOIMOHAIBHOE
cocrostHue. Ilapatakcndeckas MOCIENOBATENBHOCTh MPEIVIOKEHUN B TEKCTE Yallle
BCErO0 COOTBETCTBYET MOCIEAOBATENILHOCTH H300pakaeMbix coObITHL. Hambomee
HarJIsAHO TOT BUJI CBA3H WIITIOCTPUPYIOT TEKCTHI O. X3MUHTYISL:

But after | got them to leave and shut the door and turned off the light it wasn't any good.
It was like saying good-by to a statue. After a while 1 went out and left the hospital and
walked back to the hotel in the rain (E. Hemingway ‘A farewell to arms”).

B nacrosiiem npumepe Mbl CTAIKMBAEMCSI C MHOTOCOK3HBIM MAPaTaKCHCOM
(coro3 and), KOTOpEIi BBIpaKaeT HE caMy JTHHEAPHOCTh COOBITHI M BPEMEHHOH ITo-
CJIEJOBAaTEIbHOCTH, a WJICI0 3MOIMOHAIBHON OMYCTOLIEHHOCTHU, HACTYNMBIIEH OA-
HOBPEMEHHO C OKOHYAHHMEM STara >KU3HU PACCKA3YUKA.

B cBoro ouepensr OeccorozHOE COSAMHEHHE TPEUIOKEHUH 9acTO BhIpa)KaeT
CUMYJIbTAHHOCTh COOBITHH, & TaKKe 3MOIMOHAIBHYIO HaNpspKEHHOCTH: \Women
shrieked, cattle bellowed, dogs howled, men ran to and fro, cursing and swearing without
intermission, the lumbering of the old guns backwards and forwards... (W. Scott Waverly
novels). IlokasanHas Beime OeccOrO3HAsI CBSI3b MPEIJIOKEHHA MUMETHYECKU Tpel-
CTaBJIAET CUTyaluio xaoca. [lociieZoBaTebHOCTh 0€300BEKTHBIX IMPEIOKEHHI
OTpaXkaeT IOCIIEeIOBATEIHFHOCTh BOCHPHUSTHS JEHCTBUS pacckazumkoM. KuHeTmde-
CKasl HEPIus MPEeIOKEHUsI OCHOBBIBAETCSL HA TOM, YTO OCHOBHOM aKILIEHT Ipenjio-
JKEHUU CHENaH Ha MPEJUKaTax, BRIPAXKEHHBIX IIarojaMu ABUXKEHUS. IKOHUYHOCTH
BBIP@YKEHUSI TIPUCYILA TAKXKE CTPYKTYPHOM OpraHu3aluu: LenoyYKa BOCKIIHLATENb-
HBIX TIPEUIOKEHUH, peaTn30BaHHBIM MPUEMOM OOpPHIBAa TIOBECTBOBAHHMS, MTyHKTYa-
LMOHHBIM CpEACTBaM akTyallh3aluu cMmbicia. Bo Bcex cilydasX MKOHUYECKHH MO-
TEHIIHAJI pealn3yeTcsl 3a CUeT KyMYJISTHBHOIO JEWCTBUS BCeX NMPHUEMOB (BKIIIOYAsS
(hOoHETHUECKIE — PUTMH3AIINIO, BHYTPEHHIOI PH(QMOBKY).

NkoHnuyeckuii MOTEHLMANl CHUHTAKCUCA B XYJO0KECTBEHHOM TEKCTE MOKET
pacnpocTpaHsThCS, BO3ACHCTBOBATH Ha (OpMy Ienoro tekcra. PomaH-Tpumiep,
pOMaH-MHTpHUTA Pa3BUBACTCSA CHHTAKCUYCCKUMH CTPYKTYpaMH, PEIPE3CHTUPYIOIIMU
HapacTaHue TPEBOXKHOTO OKUIAHMS (UTO COCTABIISET CYIIECTBO XKaHpa) [9].

I had now arrived at that particular point of my walk where four roads met — the
road to Hampstead, along which | had returned, the road to Finchley, the road to West
End, and the road back to London. | had mechanically turned in this latter direction, and
was strolling along the lonely high-road — idly wondering, | remember, what the Cum-
berland young ladies would look like — when, in one moment, every drop of blood in my
body was brought to a stop by the touch of a hand laid lightly and suddenly on my shoul-
der from behind me.
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I turned on the instant, with my fingers tightening round the handle of my stick.

There, in the middle of the broad bright high-road — there, as if it had that moment
sprung out of the earth or dropped from the heaven — stood the figure of a solitary
Woman, dressed from head to foot in white garments, her face bent in grave inquiry on
mine, her hand pointing to the dark cloud over London, as | faced her (W. Collins ‘The
Woman in White’).

IIpumep OTHOCHUTCSI K OJHOMY M3 KJIFOUCBBIX SIHM30/I0B pOMaHa — BCTpEUe
reposi ¢ TAaMHCTBEHHOM >KEHIUHOW B Oeiom. IlepedncinM OCHOBHBIE 3HAYHUMBIC
MKOHHYECKHE ACTeKThl CHHTAKCHUYCCKOW CTPYKTYpHI OTpbIBKa. lIpexie Bcero, 00-
pamiaet Ha cebsi BHUMaHHE HEOOBIYHOE HCIOJIb30BaHHME MEP(HEKTHON BPEMEHHOM
bopMbI B miporieamieM BpeMenu Hapsay ¢ Hapeduem (1 had now arrived), uro co3na-
eT 0cO0YyI0 HAMpPsHKEHHOCTH, 3aCTaBIISSL KIATh HEOXKHUIAHHOTO MPOJOLKeHUs. Bpe-
MmeHHas popma Past Perfect s unratesns — curHaim K 0XKUJAAHUIO BPEMEHHOTO TPH-
JATOYHOTO ¢ Hambolyiee BaXXKHOW B MpeioxkeHnH nHpopMarumeil. Bmecto atoro ot-
HOIIIEHHS TJIABHOTO M MPUAATOYHOTO MPEUIOKCHUS HHBEPTHPOBAHbI: aBTOP CO3/1aET
HaHpﬂ)KéHHOCTI), ImpucocauHAA ABa ONMPCACIUTCIBHBIX NPUAATOUYHBIX, COACPKAIIUX
JIETAIbHYI0 KOCBCHHYIO MH()OPMAIIHIO, K TJIABHOMY MPEIJIOKEHHIO, B TaKUM 00pa-
30M u30eraeT WCIOJb30BAHUS TMPHIATOYHOTO MPEIJIOKEHHS BPEMEHH, KOTOPOTO
YUTATENIb OKUIACT B JAHHOM CHHTaKCHYECKOM KOHTeKcTe. Cleayrolee mpeioxKe-
HHE CHOBAa HAUYMHAETCS C MCIOIb30BaHus ToM ske BpeMennoi popmer (I had mechan-
ically turned). Ho 3a Hum uaér dopMa mpoJOKEHHOTO BPEMEHH, YTO YCHIHBACT
HaNpsHKEHHOCTh, TaK KakK OTTATMBAET KyJbMHHAUMIO NpeioxeHus. dopma mpo-
JIOJDKEHHOTO BPEMEHH, B CBOIO OYEpPE/ib, COMPOBOXKIACTCS PACHUIMPEHHOM MapeHTe-
3o0it (idly wondering ...). Y1 TOIBKO B 3TOT MOMEHT IOSBIIAETCS JABHO OXKHIaeMas
KOHCTPYKIIUSI — TPUIATOYHOE BPEMECHH, B KOTOPOM H pa3peliaeTcsi HapsDKCHHUE,
CO3/IaHHOE KaK CHHTaKCHYCCKUMH, TAK B CEMaHTHYECKUMH cpeacTBamu. Ho mpuém
«OTTSTUBAHUs» Pa3BsI3KU HA ATOM HE 3aBEPIIAETCs — aBTOP BHOBb MPUOEraeT K CHH-
TAKCHYIECKUM CPEJICTBAaM 3aMe/IICHHsI IeHCTBUS: 0OCTOSTEIbCTBEHHOM KOHCTPYKITHH
(in one moment) u maccuBy (every drop of my blood was brought to ...). Ograko u
3TO emé He pa3BsA3Ka, UCIOJB30BAHUE HAPPATHBHOW MEPCICKTHUBBI MTOBECTBOBAHUS
OT TEPBOTO JIMIIA MTO3BOJISIET aBTOPY COXPAHATH M Jlajiee OrpaHMYEHHYIO TOYKY 3pe-
HHS, YKa3biBasi HA (PU3UUECKYIO PEAKIIUIO TepOsi, OCTABIISIS BCIO CUTYAIHIO 32 KapoM
JI0 TOCJICTHEr0 MPEUIOKEHHST OTPhIBKA (BHOBbH 3aJI€HCTBOBAHBI CHHTaKCHYCCKUE
CpE/ICTBa 3aMeUICHHs ICUCTBUS: HHBEPTUPOBAHHBIN MOPSIOK CJIOB, HCIOJIb30BAHKE
HApEYHbIX KOHCTPYKIIMH, TMapeHTe3a). Bech OTPBIBOK MPEICTABIISET IMPEKPACHbIMH
OpUMeEp TIepeiadd COCTOSHUS HANPsDKEHHOCTH. CHHTAKCHYECKHE CTPYKTYPhI peTap-
Jaruu (CO3MaHUs OIIYIICHHS] HANMPSDKEHHOTO OXHUIAAHMS) MPEBPAIIAOT OTPHIBOK B
KOPOTKHI paccKa3-Tpuiuiep, MOJHOCTHIO OTOOpaKAIOIIMI CTPYKTYPY BCErO pOMaHa,
rJe pa3Bsi3Ka IEHTPAIbHOW 3araJo4yHOil HCTOPUHM TOYHO TaK K€ OTTATHBACTCS Ha
YPOBHE KOMIIO3HIIMH TeKcTa. VIKOHMYECKHI MOTEHIINAT CHHTAKCHCa MMEHHO B Hap-
PaTHBHBIX CTPYKTYpax MOXET ObITh UCIIONB30BaH HAUOOJIEe MOITHO.

XK.-XK. Jlecepkiib yka3piBaeT Ha €I OJHY BO3MOXHOCTh HKOHHYECKOTO 110-
TEHIMAJIA SI3bIKA: COEJUHEHHE NpuéMa MeTadopbl ¢ MKOHMYECKHMH CHHTaKCHYE-
CKHMH CTPYKTYpaMHu. 3a CY€T KyMYJISITUBHOTO BO3/ICHCTBUS OTpakeHHE (IIpe/ICTaB-
JICHUE CXeMBbI B si3bIKe) TeperekaeT B uckaxenue (from reflection to refraction) [8].
Ananmm3upyst MeTadOpHUIecKyI0 CyTh OIMCAHHS JIBWKEHHUS Toe3na, Jlecepkib yka-
3bIBAaCT HA TO, YTO CXEMATU3M H300paKeHNUs 3aJI0KEH B caMmoil MmeTadope.
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Away, with a shriek, and a roar, and a rattle, from the town, burrowing among the
dwellings of men and making the streets hum, flashing out into the meadows for a mo-
ment, mining in through the damp earth, booming on in darkness and heavy air, bursting
out again into the sunny day so bright and wide; away, with a shriek, and a roar, and a
rattle, through the fields, through the woods, through the corn, through the hay, through
the chalk, through the mould, through the clay, through the rock, among objects close at
hand and almost in the grasp, ever flying from the traveller, and a deceitful distance ever
moving slowly within him: like as in the track of the remorseless monster, Death!

Through the hollow, on the height, by the heath, by the orchard, by the park, by the
garden, over the canal, across the river, where the sheep are feeding, where the mill is
going, where the barge is floating, where the dead are lying, where the factory is smok-
ing, where the stream is running, where the village clusters, where the great cathedral
rises, where the bleak moor lies, and the wild breeze smooths and ruffles it at its incon-
stant will; away, with a shriek, and a roar, and a rattle, and no trace to leave behind but
dust and vapour; like as in the track of the remorseless monster, Death (Ch. Dickens
Dombey and Son).

B stom oTphiBke U3 «/loMOM M ChIHA» ONMHUCAaHUE MOIAMEHSETCS CIIYXOBOM
UMHTALUEeH pUTMa IBMOXKEHUS Hoe37a B MbICISIX repost. [loe3n nmpucyrcTByeT, HO He
KaK 3pUTENbHBIA 00pa3, OH B PUTME MBICIICH, pUTME CHHTAKCUCa, aJUTUTEepalny.
[Monudonust OTphIBKa MPENCTaBIeHA TOJIOCOM TEKCTa U HHTEPTEKCTYaIbHBIMU T'OJIO-
camu. JIBa rosoca: roioc 03Ha4aeMoro, coxepikanue muicier JlomOu, ero Bocmpu-
STUE NeHCTBUTEIBHOCTH (HApPAaTUBHAS IEPCIIEKTUBA OTPaHUYEHA) U TOJIOCOM O3Ha-
YaoIIero, HEOTASIMMOrO OT 03HAYAEMOTO U BCE K€ BEAYIIETO CBOIO COOCTBEHHYIO
rojocoByr0 nmaptuto. OOBEKT 34eCh OKa3aH, IPUCYTCTBYET, HO HE BU3YalbHO. DTOT
MIPUCYTCTBYIOMINIA OOBEKT (IT0E3/1) BMECTE C TEM M OTCYTCTBYET B OTpbIBKE. Ero
OTCYTCTBHE Ka)XETCsl WIUTIO3KeH 3peHus. UTo siBiseTcst peepeHTOM OTCYTCTBYIOIIE-
ro cyObeKTa B MPHUYACTHBIX 000poTax W HEMMUYHBIX NpuaatouHbix? Cam JomOu?
IToe3n? Ilostmueckas QyHKIMA sA3bIKa BO300JIafaia B BHAE MapaTrakcuca — Ipel-
JIOXKHBIX OE3NUYHBIX NPEJIOKEHUH, PUTMHUYCCKHN aHANeCT, eCTECTBEHHO JBHIKY-
LIUICS PUTM — KUBOE OTPAXKEHUE aHANECTa CO34AET My3bIKaIbHBIA 110 CBOEMY 3BY-
YaHUIO TEKCT. Tak JIOTMKa penpe3eHTalul 1 pealn30BaHa, u ucueszaet B HEM. C of-
HOW CTOpOHBI, MOe31 (U3MUECKH BOIUIOUIEH B TOJIOCE, YUTAIOUIEM TEKCT BCIYX.
CKOpOCTh W HIyM TO€3/1a HETOCPEJACTBEHHO TMEPESKUBAIOTCS ((popMa YyBCTBEHHOTO
NepeBoJia CJIoB B (PU3MUYECKU NEPEKUBAEMOE), HO C JIPYroi CTOPOHBI, OE3]] COBEp-
LIEHHO a0CTpaKTeH, OTCYTCTBYET Kak 00bekT. OH CBEAEH K JMHEapHOHW MocieoBa-
TEIBHOCTH PUTMHYECKOTO ITyJIbCa, KOTOPBIH JOHOCHTCS JI0 HAXOSIIEToCs B 3a0bI-
TbU pacckazurka. 1 ata cuMBoiHMueckas peayKIHs B CBOIO O4Yepeb CUMBOJIU3HUPY-
€TCs aHAIeCTOM MPEUIOKHBIX (pa3, MapaTaKCHYECKH CBSI3aHHBIX MOJOOHO BaroHaM
camoro noesza. IIponecc cumBoIM3auMu W a0CTPAKLUUKM TaKOB, YTO MEPEKUBACTCA
cama CYIIHOCTh Toe3/ia («II0e3AHOCTh» KaK TaKoBas), B KOTOPOIl CIMBaeTcs U xke-
JIE3HOIOPOKHBIN Toe3n, u train of thoughts, mociaenoBarebHOCTD CIIOB, pUTMHYE-
CKHIi pa3Mep (Bce 3Ha4YeHHs CJIOBa train ciamMBaroTCs B €IMHOM TepexuBanuu). Kan-
THAHCKasi CXeMa BOIUIONIEHA KaK apXETHITMYECKUI cXeMaTH3M J0opord, myTH. Cxe-
MaTH3alus MyTH CYOJIMMUPYET YYBCTBEHHYIO SHEPTHIO BOIUIOIICHHS B a0CTPaKTHOM
1 MY3bIKQJIBHON WJIM JIMHTBHCTUYECKON IOCIIEOBATENBHOCTH KaK YHCTOM JIMHEap-
HoctHu Bpemenn. O0pa3 moesnia u uepesa oopa3oB B3aUMHO PeIEKTHPYIOTCS IPYT B
JpyTe, MPOXOJs MyTh OT UMUTHPYIOIIEH TaApMOHHUH K JIMHTBUCTUYECKOH MOCIIeI0Ba-
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TenpHOCTH, OT trains of images to strings of words [uur. pa6.: 53]. UyBcTBeHHas
CHJia BOIUIOIICHUA NIEPEHOCUTCA, ICPEBOJAUTCA B HequCTBeHHLIfI 0OBEKT.

MKOHWYHOCTH, KaK U MHOTOE€ JIPYTOe B SI3bIKE, TPeOyeT MEXIUCIUILIHHAP-

HOTO ImoaxoJaa. HHTepaTypa HCIOJIB3YET U YCUJIIMBACT, TBOPUYCCKU MEHSS, IPUCYIIHUEC
SA3BIKY cBoMcTBA. XOTS MKOHHMYHOCTb HE urpaet OOJNBIIONH poin B MOBCEAHCBHOM
A3BIKC, B Xy,I[O)I(ECTBGHHOﬁ pe€Un OHa CTAaHOBUTCA BaXXHBIM CPEACTBOM KOMMYHHKa-
mun. VIKOHUYHOCTh KaK JIATEHTHAS BO3MOXKHOCTH MO3THYECKOIO sA3bIKA, KOTOpBIﬁ
Pa3BHUBACT U YCUIMUBACT IMPUCYIIHUEC HC IMO3TUYCCKOMY AUCKYPCY BO3MOKHOCTH, C
OYCBUJAHOCTBIO MPUHAAJICIKUT U A3BIKY B LICJIOM.
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ICONIC POTENTAIL OF SYNTAX IN FICTION

Marina V. Oborina
Tver State University, Tver

The paper explores the iconic representation of reality in fiction through syntactic
means. It proves that the iconicity of expression triggers the mechanism of sense-
building through activating traces of sensual experience. In fiction syntactic means re-
vealed the iconic possibilities of language to the greatest extent.

Keywords: iconicity, sensual experience, syntax, sense building, artistic text.
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