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NCCIEJOBAHMUA B OBJIACTHU JIEKCUKHU
YK 811.111

IIYHKTYAOIMOHHAS AKTYAJIM3ALINSA
CEMAHTHUKMU ‘HACTPOEHHUE’ B AHI'VINUCKOM S3bIKE

MLIIL. Bapreiesa
AnTaiickuil rocyJapCTBEHHBIN I'YMaHUTAPHO-IIEAATOTUYECKUI
yHuBepcureT uM. B.M. lllykmuna, buiick

[TyHKkTyanus — Ba)kHasi CEMUOTHUYECKAs CHCTeMa, KOTOPasi He TOJBKO BBIPAXKAET CHH-
TAKCHYECKUN KOMIOHEHT BBICKA3bIBAHUS, HO U HECET IMOILMOHAIBbHYIO0 HHPOPMAIIHIO.
B crarbe peub UaET 0 HeBepOATbHBIX CPEICTBAX AKTyaIM3al[Mi CEMaHTUKU ‘HACTpOe-
HUe B aHTJIHICKOM s3bIKe. PaccMaTpuBaeTCs poJib aHTIIMHCKOW MyHKTYaIlMH Kak J0-
MIOJIHUTENBHOE CPEJCTBO TeEpenayd MO3WTUBHOM WM HETaTUBHOW CEMAaHTHKH ‘Ha-
cTpoeHue’.

Kniouesvle cnosa: nynkmyayus, ceManmuixa, Hacmpoenue.

HecMoTpst Ha MHOTOUYHMCIICHHBIE HCCIEJOBAHUS B COBPEMEHHOM JIMHIBUCTHU-
K€, BOIIPOC O 3HaKax MpENUHAHUSIX A0 CHX HOp 3aHUMaeT BaxHoe MecTo. O.1. byc-
JlacB OMpeneNsieT cieaylollee Ha3HaueHHWe MyHKTyauuu: «Tak Kak MocpeacTBOM
SI3bIKA OJTHO JIMLIO TIePEeNaeT MBICIH U YyBCTBOBAHUS IPYTOMY, TO U 3HAKU IpEHHHa-
HUSI UIMEIOT BOSIKOE 3HAueHHE: 1) CIocOOCTBYIOT SICHOCTH B M3JI0KEHUHU MBICIIEH,
OTJENASL OHO MpeIOKEeHUE OT APYroro UM OJHY YacTh €ro OT JApPYTroil, u 2) BeIpa-
AT ONIYIIECHHE JHIA TOBOPSIIETO M €ro OTHOIIEHHE K ciymammeMy. [lepomy
TpeOOBaHUIO YIOBJIETBOPSIOT 3amsATas (,), TOUKA € 3arsToii (;), m1Boetoune (i) U TOU-
Ka (.); BTOpOMY 3HaKH: BOCKJIMIATENbHBIN (!) 1 BONpOCHUTENbHBIN (?7), MHOTOTOUHE
(...) m Tupe (—)» [1: 88—89]. JI.B. lllepOa Cuurai, 4To Ie)Ib TOJIKOBAHUS XyI0KECT-
BEHHBIX MPOU3BEICHUH 3TO «...ITI0OKa3 T€X JIMHIBUCTHYECKUX CPEACTB, OCPEICTBOM
KOTOPBIX BBIPAXKAETCS MACHHOE M CBS3aHHOE C HUM 3MOLIMOHAIBHOE COJCpIKaHHUE
JTUTEpaTyPHBIX MTpoU3BeneHui» [5: 7].

O MHOTrO(yHKIIMOHATBHOCTH MYHKTYallMH B XYJ0)KECTBEHHBIX TEKCTaX TaK-
xe mumer H.C. Baruna «CiioBo B XyZ0)KECTBEHHOM TEKCTe 00JamaeT OOJIbIINM
Konn4yecTBOM 3HadeHWd. OHO He MOXKET OBITh HE MOTHBHPOBAaHHBIM, C IYCTBIM,
MEpTBBIM, NPOU3BOJIBHO YCIOBHBIM 3HaueHHEeM» [2]. MHOTr03Ha4HOCTh, IKCIIpec-
CHBHOCTb SI3bIKa XYA0)KECTBEHHOM JINTEPATYPhl CKA3bIBAIOTCS M Ha € MyHKTYaluH.

B Xyno’kecTBEHHBIX TEKCTaX MHOTOE 3aBUCHT OT YMEHHUS aBTOpa IpHU IO-
MOIIY ITyHKTYalluy MepeaTh TOHYANIINe OTTEHKH CMbICTIa, KOTOphIe HE MOTYT OBITh
BBIPQ)KEHBI TOJBKO CJIOBaMH W TOJBKO CHHTAaKCHYECKHM CTPOEM BBICKA3bIBAHUS,
MO3TOMY IYHKTYallMI0 MOKHO C TIOJIHBIM OCHOBAaHHUEM HAa3BaTh OJHUM M3 SIPKUX
CpE/CTB TMOBBIIICHHS BBIPA3UTEILHOCTH TEKCTa W OJHUM M3 CPEJCTB CO3JIAHHS aB-
TOPCKOTO CJIOTA.

B xymoxkecTBeHHOM JIUTEpaType, Kak HU B KAKOM JPYrOM BUJE JIUTEPATYPHI,
IIMPOKO HCIIOJIL3YIOTCS TaKWe 3HAKW MPEMUHAHUS, KOTOPBIE BHIPAXKAIOT IMOIIHO-
HAJIbHO-DKCIIPECCUBHBIE KadyecTBa NMUCHMEHHOW PEYd W Pa3HOOOpa3HbIE OTTEHKH
CMBICJIA, XOTSI M 37IECh «TpaMMaTHYECKHe» 3HaKH 00s3aTeNbHbl U HeNpeMeHHBL. Bes
MYHKTyallMOHHAasi CUCTEMa IIOJIHO, IIUPOKO MU MHOTO00OPAa3HO CIYKUT B XYJOXKECT-
BEHHOM TEKCTE OJIHUM W3 CYNIECTBEHHBIX W SIPKUX CPEACTB Tepeadyd He TOJBKO
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JIOTUYECKOT0, MHTEJUICKTYaJbHOTO, HO W 3MOIMOHAIBHOTO conepkaHus [2: 168—
169].

s ucciaenoBaHusl CEMAHTHUKH ‘HACTPOCHHME B XYHO)KECTBEHHBIX TEKCTAaX
BUAMTCSl aKTyaJbHbIM HMHTOHAIIMOHHO-JOIMYECKas TOYKAa 3PEHHs, MO3BOJIAIOLIAS
UACHTU(QHULIMPOBATH 3MOIMOHATBHO-OLICHOYHYIO (PYHKIHIO MYHKTyallMd B IHCH-
MEHHOM TekcTe. Mccnenys ceMaHTHKy ‘HacTpOEHHE , MOXKHO CAEaTh BBIBOJA O Ha-
MEPEHHOM HCIIOJIb30BaHUH TOIO MJIM MHOTO 3HAKA C LEJI0 YCHIICHHSI BO3ACHCTBUS Ha
peunmnuenta. Tak, BOCKIMIATENbHBIN 3HaK 00YCJIaBIMBAET SPKYIO SKCIIPECCHUIO CeT-
MEHTOB BBICKA3bIBaHMSI:

(1) A cry broke from the lad’s lips, and he leapt to his feet, tearing his hands away
from Lord Henry’s grasp. “Dead! Sibyl dead! It’s not true/” (O. Wilde, 135).

B sToM nmpumepe Ucmosib30BaHNE UMEHHOMW JIGKCEMBI C'Y CBUICTENLCTBYET O
IJIOXOM HACTPOCHHHU, YTO BIOCJICACTBHU IMOATBCPKAACTCA KOHTCKCTOM: IIPpUYMHA
(cmepTh) — crmeacTBue (IDI0XO€ HAcTpoeHue). Vcmomb3oBaHHME BOCKIHIATENHEHOTO
3HaKa YCUJIMBACT HETATHBHYIO SMOIIHIO, IEPEKUTYIO TEPOEM MPOU3BEICHHUS.

HecmoTtpst Ha QUKCHPOBaHHOCTH YMOTpPEOJICHUSI MyHKTYAlMOHHBIX 3HAKOB,
CYIIECTBYIOT OTCTYIUICHHA OT IIPaBUJI UX paCCTaAaHOBKU, YTO B CBOIO OUCPEAb IIPUBO-
JIAT K aKTyallU3alii SMOIIMOHATBHOTO COCTOSHHUSI.

B kauecTBe OTCTYIUICHHSI OT HOPMBI MOXKET PacCMAaTPHBATLCSI MOMEHT, KO-
IJ1a BOCKJIMIIATENIBHBIM 3HAK HE 3aBeplliaeT MPeIOKeHHE KaK KOMMYHHUKATHUBHBIH
AJIEMEHT, YTO BhIpakaeTcs rpadUuecKl — Masiol OYKBOW MMOCIe HCIOIb30BaHUS BOC-
KITUIIATEILHOTO 3HAKA.

(2) He had escaped! was utterly true — as happens in the downfall of habit when the
mind, like unguarded flame, bows and bends and seems about to blow from its holding. |
haven'’t felt so young for years (V. Woolf, 66).

Tak, 06CTOSATENBCTBO, BRIpAXKEHHOE TIIarojibHOM JIeKceMoil €Scape, BbI3bIBa-
eT TMO3MTHBHOE HACTPOCHHUE T'€POHMHH, O YEM CBHICTENLCTBYyeT KOHTEKCT | haven 't
felt so young for years. imennast nexcema flame, ¢purypupyromias kak yacth CTUIHU-
CTHYECKOTO MpUEMa «CPAaBHEHUE)» TAKXKe MOATBEPKIACT BHICOKYIO CTEIIEHB AMOIIHO-
HaIbHOCTH. BocknumarenbHbiid 3Hak (!) B HaHHOM Ciydae CIIY)KHT TOKa3aTelleM
B2)KHOCTH ¥ 3HAYUMOCTH COOBITHS, OTIPEACIUBIIIETO CEMAHTHKY ‘HACTpPOEHHE .

(3) He frowned, and, tearing the paper in two, went across the room and flung the

pieces away. How ugly it all was! (O. Wilde, 170).

Wusepcust How ugly it all was akryanusupyer cemantuky ‘HH’, mockosibky
JekceMa Ugly umeer cemy ykaca, OTBpallieHus], B TO Bpems Kak it all mepenaer Hera-
TUBHOE OTHOILIEHHWE K MHOXXECTBY (DaKTOB, UYTO CBHAETEIBCTBYET 00 OTCYTCTBHH
rapMOHHHU C OKpPYKaromuM MHUPOM B COOTBETCTBUU C COGCTBGHHBIM HEIIPUATUEM
ero. Beipaxxenus tearing the paper, went across, flung the pieces away nemoncTpu-
pPYIOT HEpPBO3HOCTb, HECOBIAJaHHE C MEpeKUBAaHUAMU. [UaronmpHas JekceMa
frOWﬂed ACMOHCTpUpYIOIIasd MUMHNYCCKUE M3MCHCHUS, XapaKTEPHBIC JId IE€peaadyun
CEMAHTHUKH ‘HETraTHBHOE HaCTpOCHI/Ie,, TaKXX€ YCUIIMBACT OTPULIATCIIbBHYHO CEMaHTH-
Ky. MlHBepcus ¢ BBIIBM)KEHUEM Ha MepBoe MecTo HOW B BocKJIMIIATENBHOM MPEJIo-
KEHUH WHTEHCU(PHIIMPYET SMOIMOHAIBHOE TTEepPeKNBaHUE.

ITo muennio B.A. KyxapeHko, BOCKJIMIIATENbHBIA 3HAK BOOOIIEe Hambosee
9KCIIPECCHUBEH M3 BCEX HMEIOIIMXCS 3HAKOB MpeNHHaHusA. B sMonumoHaibHO-
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OIICHOYHOM ILJIaHE OH YKa3bIBAECT Ha «BOCKJIMIIATEILHOCTHY, HaKal amouuii [4: 60],
YTO MOATBEPKIACTCS JAHHBIMU HACTOSIIIIETO UCCICAOBAHMUS.

(4) Was it what they called — broken heart — that he suffered from. (W. S. Maugham
—2,143)

B naHHOM mpuMepe akIeHTyaIusl OCYIIECTBISETCS PH MOMOIIHU THpE. AB-
TOp BBIWICHSCT HauOOJIee 3HAYUMBIH CETMEHT BBIPAKEHHUS HACTPOCHUS Teposi. DTO
CBUJICTEIBCTBYET O BBICOKOH SMOIMOHAIBHOW HANPSKCHHOCTH, HEBO3MOXXHOCTH
mooOpaTh HY)KHBIE CIIOBA, YTOOBI OOBSICHUTH CBOE HACTpoeHHE. TakuM oOpaszoMm,
THpe (—) MOMHUMO CBOEH I'paMMaTHYECKON (DYHKIIMH, WICHSHHS MPEJIOKCHUS Ha
4acTH, IepeaaéT U IKCIPECCUBHYIO (DYHKIIHIO — IMOITMOHAIBHYIO Tay3y.

(5) He turned into his room and stood in its blackness in a rage of lost chance; made
out his faint shape there in the old gilt - framed mirror (J. Fowles, 132).

B nanHOM BBICKa3bIBAHUM CEMAHTUKA ‘HETATUBHOE HACTPOEHUE MpPENCTaB-
nena nekcemamu blackness, rage. MiMennas nekcema rage OnmmchIBaeT OTPHIATEIb-
HYIO SMOIIMIO KaK pean3alii0 CEMAaHTHKH «HETaTHBHOE HACTPOCHHUE», MOTHBALIUEH
kotoporo siBisercs (akt (lost chance), cBuaeTENBLCTBYIONIMI O AUCTAPMOHHU B OT-
HOIICHHUSX MKy denoBekoM (he) u okpykaromum MUpoM. Tupe (-) CIyKHUT yCH-
JUTENIEM HETaTUBHOW CEMaHTHKH, BBIWICHsS MeTadopuuHocTh coctosiaus (framed
mirror).

(6) Robin Hill — the house Bosinney had built for him and Irene — the house they had

never lived in — the fatal house! (John Galsworthy, p. 14).

B nmanHOM mpuMepe My»KCKOTO BBICKA3BIBAaHHS MOBTOP SIBJISICTCS] MTOKa3aTe-
JIEM CEMaHTHKH ‘HEraTMBHOE HACTPOEHHE’, MOCKOJBKY BBIICISACTCS TOT OOBEKT
(house), KOTOpBIA SIBISETCS Kay3aTOPOM ILUIOXOrO HACTPOCHHUS, YTO OOYCIOBJICHO
HETaTUBHBIMHU accolMalmsamMu. ATpuOyTHBHas jekcema fatal, oTHocsmascs K cioBy
house, umeeTr ceMbl HEM3OEKHOCTH, TYOHUTEIBHOCTH, M BEICTYIIAET CPEACTBOM BBIPaA-
JKEHUsI CEMAaHTHKH ‘HEeTaTHBHOE HacTpoeHHue . Tupe (—) B JaHHOM MpHMEpe CO3/1aeT
SMOLMOHAIIbHYIO HAIIPSHDKEHHOCTh, OCTPOTY.

(7) I never asked for your pity. Why didn’t you leave me alone? You have shown me
heaven and now you want to thrust me back to earth (W. S. Maugham — 2, 49).

Jlekcemsl pity, alone uaeHTUPUIMPYIOT CEMAaHTUKY ‘HETaTUBHOE HACTpOe-
HHUE’, IOCKOJIbKY B IEHOTATUBHOM 3HAUEHHH SIBIISIIOTCS OTPULATENBLHBIMH, YTO aJCK-
BaTHO JJIS1 ONTMCAHUs IJIOXOT0 HACTPOCHUS, Kay3aTOPOM KOTOPOTO CTaJI0 )KU3HEHHOE
00CTOATENBCTBO, TUATHOCTHPYEMOE KOHTEKCTOM (paccTaBaHue repoen). IIpoTuso-
nocTasieHune heaven u earth xapakrepusyer SHEPreTUKY B3aUMOJICHCTBHS IPOTUBO-
MOJIOKHBIX CBOMCTB HACTPOCHHMS, aKTYaJIM3UPYs CEMbI TATOCTHOIO COCTOSHMUSI, IUC-
rapMoHnH. BonpocurtenbHbli 3HaK (7) He MpenojaraeT B JaHHOM ClTydae OTBETa Ha
BOIIPOC, OH CKOpEE 3MOILMOHAIBHO-PUTOPHUUECKOTO XapaKTepa, Hexelnn HH(popMa-
LIMOHHOTO.

(8) Why didn’t you let me do things my way? Why did you have to throw me by ask-
ing me about my bloody car instead of me? Why did you insist on talking round in circles
instead of letting me do what I’d come here to do? (Kate Proctor, 184).

[MpuBenEHHBIA TEKCT MICHTU(GUIMPYET CEMAaHTHKY ‘HETaTWBHOE HacTpoe-
Hue’. KOHTEKCT, BBINMONHSS IUAarHOCTHUPYIOUIYI0 (YHKLHMIO, CBHIETEIBCTBYET O
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KpaiHel CTelmeH! HEeOBOIBLCTBA U HEMPHUITUS (PAKTa/COOBITHS, BBIUICHAS CEMAHTH-
YecKHi KOMIOHEHT ‘pasiapakeHHOCTh . [lapamnennsm Mmo3BoJsSeT BBIACIUTH Kay3a-
TOp M3MEHEHUsS HACTPOEeHWs (YeToBeUeCKHUi (akTop) W YCHINTH HETaTUBHOCTH 3a
CUéT MOBTOPA 3HAYMMBIX 31eMenToB Tekcta Why did you. TToBTOpSIFOIIMIiCS BOCKIIH-
LATEJIBHOE MPEJIOKCHUE YCUIMBACT CEMAHTHKY ‘HACTPOSHUE .

(9) “..0h, Christ, how I hate this country. | hate that river. | hate that damned rub-
ber.” (W. S. Maugham — 1, 169).

B mannoM npumepe (9) ceMaHTHISCKANM KOMIIOHCHT ‘HEHAaBHUCTHOCTH 3ajIo-
KEH B CEMaHTHKY TJIaroibHOM JekceMmbl hate. CTHIMCTHYECKUI TPUEM — MOBTOP —
CIYKHT JUIS YCUIICHHSI OTPHLIATEIBHOIO KauecTBa MMEHHBIX Jekcem (hate, damned
rubber), kotopeie paccMaTpuBarOTCs B (GYHKIIMH HETAaTHBHOTO HACTPOCHHS, MOPOK-
JNEHHOTO JIUCTapMOHUEH, B CBSI3U ¢ 00CTOSTEIBCTBAMH, O YEM CBUJICTENLCTBYET KOH-
teket (I hate this country). Mexnomerue Oh, Christ, XoTs 1 He HECET CMBICIOBOI
OTPHIIATEIILHON HArpy3KH, YCHJIMBAET HETATHMBHOCTh BBICKA3BIBAHWS, B KAYeCTBE
BBIpaKCHHOU sMormu. Mcmonk30BaHHe MHOTOTOYHS (...) BBIPaXaeT MEHTAIBHYIO
HECTIOCOOHOCTh TEPOMHH COOPAThCSI C MBICISMH, B BHUAY IUIOXOTO HACTPOCHHSA, U
SIBJISIETCSI HEKOTOPOM May301.

(10) Higgins: Damn Mrs. Pearce; damn the coffee; and damn you; and damn my
only folly in having lavished my hard-earned knowledge and the treasure of my regard
ant intimacy on a heartless guttersnipe (B. Show, 101).

CemaHTHKa ‘HEraTHBHOEC HacTpoeHue’ mpenacraBieHa addexrtuBom damn,
KOTOPBI HMEET OTPUIIATENILHYI0 KOHHOTauuo. [loBTop nannoro adgdexkrnsa MHTEH-
CUQULUPYET CTEIECHb MEPEKUBAEMOI0 SMOLMOHAIBHOIO COCTOSHUS. YoTpeOyieHne
TOYKH C 3amsTOH (), KOTOpasl 3aBepllacT MPEIJIOKEHHE, TAaKXKe CUTHAIN3ZUPYET O
HEI0CKa3aHHOCTH, HEKOM He3aBepIIEHHOCTH. OHa HaNpsMyHO I0Ka3bIBae€T 3MOLUO-
HaJbHOE COCTOSTHUE Teposi, €0 HETEpIIeHUE, Pa3IpakeHHOCTh, SMOLIMOHAILHOCTS H,
BCJIECTBHE 3TOTO, HECAECP)KAHHOCTb.

(11) Oh, you are a cruel tyrant. I can’t talk to you: you turn everything against
me (B. Show, 130)

Hanmuune OIleHOYHOW JIEKCHKH C HEraTMBHOM KOHHOTarued cruel tyrant,
CBUJICTEIILCTBYET O PCAIM3aI[M CEMAHTUKU ‘HETATUBHOE HACTPOCHHE B BHICKA3bI-
BAHUAX JKEHCKOro THIA. VCIoNbp30BaHNE MEXIOMETHH SIBIAETCS IIOKa3aTEIEM dMO-
IUH, MOAIePKUBAIONINX cocTostHMe Gessicxoanoctu. Konteker | can't talk to you
turn everything against me auarsoctupyer ynaaok cui. [IBoeroune (:) mpeaynpek-
JaeT O TMOCIEIYIONEM Pa3bICHCHUH, PACKPHIBACT COJACPKAHHE, KOHKPETU3HPYET
COCTOSIHHE TePOsi, 2 COOTBETCTBEHHO M YCUJIMBACT CEMAHTUKY ‘HACTPOCHUE .

(12) 1 discovered quite by accident what an awful hypocrite he was, and now he
wanted me to marry him and | hated his guts (Sylvia Plath, 37)

B 3TOM TekcTe aBTOp ymoTpedisieT MHBEPCHIO B BUJIE OIIEHOYHOTO BOCKIIH-
narensHoro npeioxkenus what an awful hypocrite he was, crasst Ha nepBoe mMecto
hypocrite ¢ ycunurensabiM What. AjpecaHT UCIOJIB3yeT OIEHOYHBINH (GakTop st
BBIPAXKEHUSI COOTBETCTBYIOIIETO SMOIMOHAIBLHOTO COCTOSIHHSI, YTO, KaK IPaBUIIO,
aJIeKBaTHO HACTPOCHHIO, B JIAHHOM Clly4ae HeraTuBHOMY. CeMaHTHKa ‘HEeraTHBHOE
HacTpoeHHe  aKTyaJH3MpoBaHa JiekceMoi hated, ompenensromeil Beaymuii cemMaH-
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TUYECKUI KOMITOHEHT, Kay3aTOpOM KOTOPOTO SIBJISICTCS YEJIOBEUECKHiA (hakTop (aw-
ful hypocrite). 3ansras (,) B JaHHOM TPEIJIOKEHUH He 00s3aTebHa MO MpaBHiIaM
AHTTIMICKON MyHKTYAIllH, HO aBTOP CTPEMUTCS YCHIIUTH MEPEKUBAHUS Teposi, Cle-
7ath OOJNBINYIO May3y Mexay cooOiieHrneM uH(opmaruBHOro xapakrepa | discov-
ered quite by accident what an awful hypocrite he was, 1 co6cTBEHHBIM OTHOIIICHH-
eM, ", KaK cienctBue, HacTpoerueM repos | hated his guts. Eciu yopats 3amsatyro,
MpenIoKeHne OyIeT HOCUTH XapakTep MH)OPMAaTUBHBIA, M HE OYyIET CTONb SPKO
nepeaaBaTh SMOLMOHAIBHOE COCTOSHIE Teposl.

JlocTaToyHO CHOPHOMOM Cpeau JIMHTBHCTOB SIBJISETCS MpoOiieMa TOYKH (.)
Kak 3Haka npenuHadus. Tak, JI.I'. BeneHnuHa npenctaBisieT [Uana3oH 3MOIMOHAb-
HOCTH IMyHKTYallMOHHBIMHU 3HAKaMH — OT TOYKH, KOTOPAsl «SBJSETCS TaKKE BhIPA3H-
TeneM “HyleBOM” AMOIMOHAIBLHOCTI» [3: 22], 10 BOCKIMLATEIHHOTO 3HAKA — CHUM-
BOJIa ASMONMOHANBEHOCTH: «OH OTpakaeT MUpP YYBCTB 4elloBeKa» [uT. pad.: 34]. O
«XOJIOJTHOM TOYKEe», Mepearolleil 0e3pa3nuyne aBTopa — KaK JTUCTAHIIUIO 10 OTHO-
meHuto K yurtatento — numet JK. pution [6: 133]. CiopHOCT, MOMEHTA 3aKII0OYa-
€TCSl B TOM, YTO €CJIM CYIICCTBYIOIINE TIOBECTBOBATEIbHBIC BBICKA3bIBAHUS, OPOPM-
JICHHBIE XOJIOJHON TOYKOU, MPOM3HOCUTH C 0COOOM MHTOHAITUEH, TO MOXKET BO3ZCH-
CTBOBaTh Ha CIYILIAIOUIETO C TAKOW K€ IKCIPECCUBHON CHJIOW, YTO U BOCKJIMLIATEI b~
HOE TpeAsIoKEeHNE, OPOPMIICHHOE BOCKIUIATENILHBIM 3HaKoM (!), Tnbo mepenaBaTh
HE MeHee CHJIbHBIE SMOIMOHAIBHBIE COCTOSHUA. B Takux ciydasx ciemyer ocoboe
BHUMAaHUE YAEIATh IEKCUIECKUM €TUHHUIIAM B TEKCTE.

Tak, cucreMa 3HAKOB  TNpENUHAHMWS  peaU3yeT  SMOIMOHAJIBHO-
SKCIIPECCHUBHEIH IJIaH TEKCTa Ha TPaMMaTHIEeCKOM YPOBHE, UYTO PACIIUPSET JIEKCHKO-
CEMaHTHYECKOE IOJIe ‘HacTpoeHHe 3a CUET rPaMMaTHYECKHX CPEACTB BBHIPAIKEHUS.
AHanmu3 IaHHBIX HCCIIEOBaHMs MOKa3aj, YTo Hanbojiee IMOIMOHATIBHO OKpalleH-
HBIMU SIBJISIFOTCSL BOCKJIMIIATENBHBIN (45%), BompocutenbHbI 3Haku (25%), THpe
(12,5%). MeHee aMOITMOHAIBHBIMU OKa3bIBaOTCA MHOTOTOYHE (9.5%), Touka ¢ 3a-
nsAToi (5,5%), nBoeroune (2,5%). 3ansdras, Touka B OOJBIIMHCTBE CIy4yaeB Mepea-
0T TPaMMaTHYECKYH HaIpaBJeHHOCTh, HO MOTYT IepeaaBaTh 3MOIMOHAIBHO-
OIIEHOYHYIO (PYHKIIHIO, KOTOPAasi BRIpaYKEHA MEHEE BCETO.
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PUNCTUATION IN IDENTIFICATION
OF THE SEMANTICS ‘MOOD’ IN ENGLISH

M.P. Bartysheva
The Shukshin Altai State Humanities Pedagogical University, Biysk

Punctuation is an important complementary semiotic system, which expresses the cur-
rent syntactic component and additional emotional information. The article discusses
paralinguistic means of ‘mood’ expression in the English language. The role of Eng-
lish punctuation is an additional tool of expressing positive and negative semantics of
the word ‘mood’.

Keywords: punctuation, semantics, mood.
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