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YK 811.111

O HEKOTOPBIX OMPATHYECKUX KOHCTPYKIUSIX
SMOIIMOHAJIBHOI'O BONPOCUTEJBHOI'O BBICKA3BIBAHUSA
(Ha MaTepuane KopIryca aHTJIHHCKOTO S3BIKa)

E.H. BopooneBa
Bonoroackuit maCcTHTYT 1ipaBa u 3koHOMUKH @CHH Poccnn, Bonorna

B crathe paccMaTpUBAIOTCS OCHOBHBIC IMOI[MOHAJIBHBIC 3HAYCHUS 3M(aTHUCCKUX
KoHCTpyKiui ¢ uauomamu the hell / on earth / in the world na marepuane Kopmyca
COBPEMCHHOTO0 aMEPUKAHCKOTO si3bika. Oco00e BHUMaHUE YACTSICTCSA aHAIM3y CTaTH-
CTHYCCKUX JAaHHBIX KOPIyca U KOHHOTATHBHOH CEMAHTHKE BOIPOCHUTEIBHBIX IMPEI-
JIOKEHU.

Kniouesvle cnosa: xopnyc, 6onpocumenvbHoe 6bICKA3bIGAHUE, IMPAMULECKAs KOH-
CMPYKYUsL, IMOYUOHALLHBLIL OeCKPUNMOP, KOHHOMAYUSL.

N3zyyenne (yHKIMOHWUPOBAHUS BOMPOCUTEIHHOTO BBICKA3bIBAHUS HEBO3-
MO>KHO 0e3 INPUBJIECUCHUS KOHKPETHBIX, PEAIBHBIX TEKCTOB, IIPEICTABICHHBIX B KOP-
IMycax HaIMOHAIBHBIX A3bIKOB. Kopmyc, mo 3ameuannto B.A. [lnynrsana, mydmie Ob1-
710 ObI Ha3BaTh AIEKTPOHHOW OMOTUOTEKOHN, MOCKOIBKY 3TO «IPAaBUIILHOE Ha3BaHUE
IUIs1 JII000Tr0 KOJIMYEeCTBA TEKCTOB, OOJIBIIOTO WM MajeHbKOI0, B 3JIEKTPOHHOM BH-
ne». OIHAKO OTIMYHE KOPIyca COCTOMT B TOM, YTO TEKCThI HUCIIOJIB3YIOTCS HE VIS
YTCHHUS, a JUIS JTMHTBUCTHUECKOro n3ydenus [7]. Kopmycsl npeiarator oOnmpHyo
SMIUPHYECKYIO 0a3y Juis Ooiee TIyOOKUX JIMHTBUCTHYECKUX HCCIEIOBAHUN M BO3-
MO>KHOCTh 00pa00TaTh 3HAYMTEIbHBIE MACCHBBI TEKCTOB CAMBIX Pa3HBIX >KAaHPOB U
THUIIOB, TIPEJCTABIISAS COOON «MOITHBIA MHCTPYMEHT UCCIIEA0BaHus s3bika» [8]. B.A.
[InyHrsiH cpaBHMBAET KOPIYC C KHBBIM TPOCTPAHCTBOM, IJIE SI3BIK, COOCTBEHHO, H
(hyHKITMOHUPYET.

Ha coBpemeHHOM 3Tanie KOPIyC HE TOJBKO SIBJISETCS YAOOHBIM HWHCTPYMEH-
TOM JJIsl TIOMCKA IPUMEPOB ISl MPOBEPKH TOW WIIM WHOW TEOPHH, HO OH TaKXkKe OT-
paKaeT HOBYIO TEHCHIIUIO B M3YUEHHH SI3bIKA, IPECTABIISIONIYIO S3BIK KaK KOPITYC.
3T0 0COOEHHO CHpaBeUIMBO ISl HALIMOHAJIBHBIX KOPIYCOB SI3BIKOB, IPECTABIISIO-
IMX c000# OrpoMHBIE MacCHBBI TekcTa U3 He MeHee 100 MJTH. CIIOBOYNOTpEOICHHUH,
YTO SBIISETCS 3aJI0TOM MOJHOMACHITAOHOTO PAacCMOTPEHUS] EIUHHII Pa3TUIHBIX
ypoBHEUW. MaTepuanom Il JaHHOM CTaThu MOCTYKUIU 2945 mpuMepoB U3 KpyIl-
HeHIero Kopiyca aHrIMiCKOro s3bka B cBOOOAHOM Joctyrie — Kopmyca coBpemen-
HOro amepukaHckoro sizeika (anrii. Corpus of Contemporary American English,
COCA). [Jannslii kopryc coaepkuT 560 mMiH. ci1oB u3 220,225 TEeKCTOB pa3IHyHbIX
*aHpoB 3a 1990-2017 rr.

Lenblo HACTOAIIETO HMCCIEAOBAHHS SBIISIETCS PACCMOTPEHHNE KOHHOTATHB-
HBIX 0COOEHHOCTEH BHIOOPOYHBIX AM(ATHUECKUX KOHCTPYKIUI BOIPOCHTEIBHOTO
SMOLMOHAIBHOTO NPEIIOKEHUs. AHanu3y NOABEPraloTCcsl JHUIIbL HEKOTOPBIE SKC-
MPECCUBHBIE CTPYKTYPHI, THITUYHBIC JIISI MECTOMMEHHOTO BOIIPOCHTEIILHOTO BBICKA-
3BIBaHMUS, APAMETPBI MOUCKA JUISI KOTOPBHIX BO3MOXKHO 3aJ1aTh NpU paboTe ¢ KopIry-
coM. Ilpu paccMOTpeHNMH KOHHOTAaTHBHBIX 3HAUYEHHH BOMPOCUTENBHOTO MpEAJIoNKe-
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HUS B K&KIOM KOHKPETHOM cllydae ObUI MPOAHATM3UPOBaH OMIKANIINN KOHTEKCT,
MpeacTaBIeHHBIN B KOpITyCe.

OMOIMOHAIBHBII BOTPOC MOXKET OBITH PEAKIIHeH CIIPAITUBAIOIIETO Ha CUTY-
aIyro, EeHCTBIe, HaMepeHHe WITN CY)KIeHHEe coOeceqHrIKa. DMOIMOHATBHOCTh Tpa-
JUIAOHHO BKJIIOYACTCS B JIMHIBHCTUYECKOE TOHATHE KOHHOTAIMU («100aBOYHOE
3Ha4YeHHe, OKpacKa, okpameHHOCTs» [2: 203]), Kyaa Taxke OTHOCST OIEHOYHBIH,
9KCIIPECCUBHBIN W CTHIMCTHYECKANA KOMIOHEHTHI, KOTOPbIE MOTYT BBICTYIIaTh BMe-
CTE B pa3HbIX KOMOMHAIMIX WK BOoOIIe oTcyTcTBoBaTh [1: 153]. Kakapiii komrio-
HEHT TIPEACTABISET CHEUUPUUSCKUN CIIOW TOHMMAaHHs: OLIEHOYHBI KOMIIOHEHT
COOOIIAET OLIEHKY YKAa3aHHOTO MOHSTHS; SMOIIMOHAIBHBIA — BEISBISIET SMOIIMOHAIb-
HBI{ CJIOH MOHMMaHMS U BOCIIPHUATHS; SKCIIPECCUBHBIN HAMpaBJIeH HA MHTEHCU(UKA-
LUI0 JACHOTATHBHBIX 3HAYEHWH M Ha co3laHHe oOpa3a O0bEKTa; CTHIMCTUYCCKHUH
KOMITOHEHT OTIPENETSET «PEecTpy», CTUINCTHYECKUH YPOBEHb, KOMMYHUKATHBHYIO
cutyaruio [9: 35].

[To 3ameuanuto ['.B. Konmanckoro, sMormoHaibHass OKpacka sIBJISIETCS] CO-
CTaBHBIM 3JIEMEHTOM CEMaHTHKH BBICKa3bIBaHUSA [6: 121]. DMOTHBHEIC KOHHOTAITUH
MepelaloT BHYTPEHHEE NICUXUYECKOe COCTOSHHE yYacTHHKA OOIIeHus. «B amonnsax
HaXOJIUT BHIpAKEHHE OIEHOYHOE OTHOIIECHHE TOBOPALICTO K SBICHUSM JIEHCTBU-
teapHOCTH» [3: 10]. Takum oOpa3oM, OllEHKA SIBJISETCS HEOTACIMMON CTOPOHOMN
SMOLUH.

OMOLIMOHANBEHOCTh COBMEIIAETCS B IMpOIecce MPOM3BOACTBA PEUU U C Ta-
KHM KOMIIOHEHTOM KOHHOTAIIUH, KaK IKCIPECCUBHOCTD, YTO OTPa)KaeT MoTpeOHOCTh
roBopsimero B 3 (GeKTUBHOM pedeBOM Bo3JeiicTBiH Ha ciymiaromero. E. M. [Nanku-
Ha-DeopyK B 3TOH CBSA3M OTMEYAET, YTO «IMOIMOHAIBHBIE CPENICTBA SI3bIKA BCETIa
SKCHpeccuBHbI». OHU YCHUIIMBAIOT BBIPA3UTENBHOCTh, H300pa3UTENBHOCTD, YBEIHIH-
BaIOT BO3CHCTBYIONIYIO CHIy CKa3zaHHOTO [5: 124].

OMOIMOHAIBHBIN KOMIIOHEHT BOIIPOCUTENHHOTO BBICKA3BIBAHUS COIMYTCTBY-
€T OCHOBHOMY 3HAUCHHIO, CBS3aHHOMY C JKeJIlaHHEM COOCCEHMKA IMOMYYHThH OIpe-
nenéHayro nHpopMaiuio. TakuM 00pa3oM, BOMPOCUTENHHOE MPEUIOKEHHE MOKET
coUYeTaTh COOCTBEHHO BOIIPOCUTENEHYIO CEMAaHTHKY U SMOIIMOHAIILHOE COJIEpIKaHHUE
(THEB, yIIpEK, BO3MYIIIEHUE, HEAOYMEHHUE, 10CaTy, CTpaxX U T.1I.).

BbICOKMM 3MOIMOHANBHBIM TMOTEHIIMAIOM O00JIaIal0T MECTOMMEHHBIE BO-
NpOCUTENbHBIE KOHCTpYKIMK ¢ uaumomamu the hell / on earth / in the world / in
heaven’s name u apyrue. AHaJIM3 KOHHOTATUBHOW CEMaHTHUKW KOHCTpYKuid what /
who / where / when / how / why+ the hell / on earth / in the world / in heaven’s name
U IPYTHX TOKA3bIBAET, YTO B MOJIABIISIONIEM OOJIBIIMHCTBE OHHM SIBJISIFOTCS crieln(u-
KaTopaMy OTPHIIATEIBHBIX 3MOIHH ToBopsmero. CTaTUCTHYECKUE JaHHBIE KOpITyca
MO3BOJISIFOT CJIENAaTh OMpPeIeIEHHbIC BHIBOJIBI O MMPOAYKTUBHOCTH TE€X WJIM MHBIX Me-
CTOMMEHHBIX BOIPOCUTEIBHBIX KOHCTPYKIWH (cM. Tabuuiy). B yacTHOCTH, NaHHbIC
MOKa3bIBAIOT, YTO IPaMMaTHYeCKie KOHCTPYKIHMU C MAUOMONH-MHTEHCU(PUKATOPOM
the hell Hanbonee akTUBHO UCTIONIB3YIOTCS B COBPEMEHHOM aMEPHKAHCKOM BapHaHTE
QHTIIMHCKOTO S13bIKA, 3HAYUTENLHO OTepexast Ipyrue mogo0Hbie KOHCTPYKIHHU (2262
ynorpeOienus). Takke MpociieXXnBaeTcs siBHAs TEHICHNHUS 0ojiee akKTUBHOTO YIIO-
TpeOJIeHUs] BONPOCUTEIBHOT0 MecTouMeHHs what B coueTaHnu ¢ yKa3aHHBIMH WH-
omamu (B 0COOEHHOCTH TPOAYKTHBHO coueTanue ¢ the hell). Heooxomumo otme-
TUTh, YTO KOHCTPYKLKHU ¢ uanomoi the hell o0anaroT OONBIIMM MOTEHIIHAIOM IS
BBIp)KEHUsI THEBHBIX SMOLIMOHAIBHBIX COCTOSIHUH.
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Tabnnna
the hell | onearth | inthe in heaven’s | in God’s name | in
world name /in the name of | creati

God on
Who 253 13 16 - -/- -
What 1539 164 113 13 38/5 2
Why 133 85 50 7 7/5 -
Where 164 27 36 1 6/- -
When 6 1 - - -/- -
How 167 46 41 2 5/- -
Total 2262 336 256 23 56/10 2

[epexons K aHAINW3y KOHHOTATHBHOTO aCIEKTa SMOIMOHAIBLHOIO BOIPOCH-
TEJNBHOTO BBICKA3bIBAHUS, CIEAYET MOJUYEPKHYTh, YTO HanOoee pacnpocTpaHEHHbBI-
MH 3MOIUSIMH, KOTOPBIC COIMYTCTBYIOT CEMaHTHKE BOIPOCHUTEIBHOCTH B Hambosee
[IAPOKO MPEJCTABICHHBIX HIHOMAX, SIBISIOTCS TaKHE HETaTHBHBIC SMOIMOHAIbHbIC
COCTOSIHMSI, KaK HeJJOYMEeHUE, yauBeHue, n3ymieHue (67% (in the world), 50% (on
earth) u 42% (the hell)); HemoyMeHne + HEYAOBOJBCTBUE, BO3MYIICHUE, OCAJA,
rHeB, spocThb (38% (the hell), 24% (on earth) u 19% (in the world)); 03a6o4eHHOCTS,
OecrokoiicTBO, TpeBora, crpax, ykac (14%, (the hell), 10% (on earth), 9% (in the
world)). Tlpu stom Hambosee OMU3KOH OCHOBHOM, BOINPOCHUTEIBHONW CEMAHTHKE
OKa3bIBAa€TCsl TPYIIa POACTBEHHBIX 3MOIMA HEJOYMCHHUS, yIHBICHUS, U3YMIICHHS
(TaK Ha3bIBACMBIC «UMHTCJUICKTYAJILHBICY) OJMOLWH, HEPA3PBIBHO CBA3AHHLIC C
MBICIUTEIILHBIM TIporieccoM). JlaHHBIE SMOITMH BBIPAXKAIOT JIFOOOIBITCTBO, UHTEPEC,
COMHEHHE, He3HaHUEe, HEJ0OBEPHE CITPAIIMBAIOIIErO U B TOW MM HHOW Mepe BXOJIST B
CEMAHTHKY MOYTH KaXJIOT0 SMOIMOHAILHO-OIIEHOYHOTO Mpeaiokenus. [Tpuseném
HpUMEPBI BOIIPOCUTEIIBHBIX IIPEJIOKEHNN, BEIPAKAIOIINX YCUJIEHHOE HEIOYMEHHUE,
yIUBIICHHE, U3yMJIEHHE B YMCTOM BHJe. Kak mpaBumiio, Takue yrnoTpeOieH s, XOTs 1
COIPOBOK/IAIOTCS ONMPEACIEHHBIM SMOIMOHAIBHBIM, KOTHHTHBHBIM JIHUCOATIAHCOM
Y4aCTHUKAa KOMMYHUKAIIUH, HC BbI3BAHbI CKOHB'HI/IGYI[L SIBHBIMHU pasgpaxaromyMui 1
MCUXOTPAaBMUPYIOIIUMHU CUTYallUAMH.

(1) “What in the world can it be?” Mr. Fox wondered aloud. “I simply can’t im-
agine.” [England underway: Omni 1993 (Jul)] — HemoymeHHe, HeNOHMMAaHWE,
pacTepsiHHOCTb;

(2) “Shulamith?” Titus’s jaw slacked with astonishment. “Shell” must be a
nickname, just like “Titus” was. “What on earth kind of a name is that?”’ [Brenda W
Clough, May Be Some Time, 2001] — yauBneHue, u3ymieHHe;

(3) “How in the world did the villagers learn that so quickly?” Max was genu-
inely stunned. [G. M. Malliet, Pagan spring, 2013] — usymieHue;

(4) “I was wondering the same thing,” Jennings said to Moreno. “What the hell
is a white guy doing driving a Mercedes in Del Morro Heights at eleven-thirty at night?”
“Taking a shortcut?” [Alan Jacobson, False accusations, 2000] — HemoymeHue,
YIUBIICHHE;

(5) He gets a grip on himself- “What the hell, Afzal? This is-this is amazing. |
can't believe it. Where are you?” [Kenneth Schneyer, Keepsakes, 2017] — usymienue;

(6) “Why on earth do you want to breed the wild dog? It’s such an ugly animal,
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and it’s such a cruel killer.” [Newsroom Worldview, CNN_Worldview, (19980428)] —
HEJOYMEHHE.

XapakTep 3MOLMOHAIBHOTO HACTPOS YYACTHHUKOB OOIIEHHS] MHOTJA MOXKET
ObITh YETKO ONpenenéH Onarofapsi HaJHYHIO «IMOIMOHAIBHBIX JIECKPUNITOPOB-
crenupUKaTopoB» B ONMKaHIIeM KOHTEKCTE, CO3JAIOIINX TaK HA3bIBAEMYIO KOH-
TEKCTHYIO MPECYNMO3UINI0. TepMUH «3MOLMOHANBHBIA AECKPUNITOP» ObLI BBEAEH
H.E. IOnuno#. leckpunTopsl pa3ienstoTcsl Ha TPU TPYIIIBL: JIEKCHYECKUE, TpaMMa-
trdeckne U (porernko-rpadmdeckue [10: 11-13]. YcraHOBUTH HATUYIHE SMOIMO-
HAJIBHOCTH W ClelU(UIMPOBATh SMOLMIO B MPUMEpax, NPUBEASHHBIX BBIIIE, HaM,
MpeX/Ie BCEro, MOMOTaloT JEKCUYECKHE ICCKPUITOPHI-CIICHUPHUKATOPHI, YKa3bIBa-
IOIe Ha KOHKPETHOE conepkanue smonnu ( ‘wondered aloud’ HemoymeBai BCIyX,
‘With astonishment’ ¢ ynuBieHueM, ‘genuinely stunned’ WCKpEeHHE TOTPSCEHHBIH,
‘was wondering’ HeJOyMeBall, YAUBISUICS, ‘amazing’ yIUBUTEIbHO, N3yMUTEIHHO).
B posu nekcuyeckux IeCKpUNTOPOB-CIEIM()UKATOPOB MOTYT BHICTYNATh CYIICCTBH-
TeJIbHBIC — HAa3BaHUs SMOIMI C MpemoraMu with, in, riaroisi-ckazyemsble, ipuda-
ctus. Jlekcnieckne 3MOIMOHANBHBIE IECKPUIITOPBI MOTYT BCTPEUATHCS B aBTOPCKUX
peMapkax U KOMMEHTapHsIX, OMUCHIBAIOIINX T'OJIOC, )KECThl, MUMUKY W SMOLIMOHAIb-
HOE COCTOSIHHE TOBOPSAIIMX. JIHarHOCTHPOBATh AMOIIMIO, YKa3aB Ha HEMOHWUMAaHUE,
HEJIOBepHUe, 033JaYCHHOCTh, TMO3BOJISIOT U COOCTBEHHBIC XapaKTEPHCTHKH TepOeM
cBOEro BHyTpeHHero cocrostaus (‘1 simply can’t imagine’, ‘I was wondering the
same thing’, ‘I can’t believe it’).

Konctpyxkmuu ¢ the hell / on earth / in the world oTHOCSITCS K TpamMmaTHUe-
CKUM JIECKPHIITOPAM SMOLUH, CBUACTEIBCTBYIOMIUM 00 SMOIMOHATFHON HaNpshKeH-
HOCTH BBICKa3bIBaHUS. [ paMMaTHUECKUE NECKPUIITOPHI BXOIAT B KiIacc OOIIUX Je-
CKPHIITOPOB, HE CHEIMMUIMPYIONIMX, HE HA3BIBAIONIMX SMOIUI0. DM(paTHYCCKHEe
KOHCTPYKIIUH C UIMOMaMH BOCIIPHHUMAIOTCSI B aHTIIMIICKOM SI3bIKE KaK OpaHHBIC U
CBHUJIETEILCTBYIOT 00 OOIIEH ASMOIMOHATBHOCTH BHICKA3bIBAHUS, HAZCTSS MPeUIo-
KCHUE OTPHUIATEIbHBIMH OIICHOYHBIMH KOHHOTAIMSAMHU. [ paMMaTHYeCKUMHU MapKe-
paMu SMOIHIA B JJAHHBIX MPUMEPAX SIBISIOTCS TAKXKE MEPECTIPOC BO BTOPOM IpUMeEpe
(“Shulamith?’) w noBTop B 1sitoM ( ‘This is-this is amazing’). K TIaBHBIM 3KCITIH-
IUTHBIM CPEJICTBAM OIICHKH OTHOCATCS OILIGHOYHBIEC CIIOBA U KOHCTPYKIMHU (TIPUMEPHI
5 (‘this is amazing’), 6 (‘It’s such an ugly animal, and it’s such a cruel killer.’)).

B Tex ciyuasix, Koraa cTeneHb 3MOIMOHAIBHOTO HEOJOOpEHHs, COMHEHUS,
HE/IOBEpUS WIIM HECOTJIACHsl TOBOPSILETO SIBISIETCSs 0COOEHHO BBICOKOH, BOMPOCH-
TENBHOE BBICKA3bIBAHWE TIONYYaeT TAKUE JIOMOJNHUTEIBHBIC SMOIHOHAIBHO-
OILICHOYHbIC KOHHOTAIMM, KaK HEYAOBOJBLCTBUE, J0Caja, BO3MYIIEHHE, THEB H
SIPOCTH (TI0 HAPACTAIOIIEH).

(7) “What the hell you idiots holding up traffic for?” the truck driver was holler-
ing to no one in particular: just venting his anger at being delayed. [Ben Bova, Death
wave, 2017] — HemoymeHue + THEB;

(8) “Where the hell are you going to keep all this junk?” I said. [Cory Doctorow,
Pirate cinema, 2012] — HegoymeHue + HEIOBOJILCTBO;

(9) “What the hell...?” Sherm was outraged. [David Handler, The Lavender
Lane lothario, 2017] — HemoymeH#e + HEroJ0BaHKE, IPOCTh;

(10) I hurried forward. “What on earth are you doing?” I demanded in indigna-
tion. “That’s no way to treat a book.” [Urmila Barnerjee, The book of Benoy, 1992] —
HEJJOYMEHHE + BO3MYIICHHE;
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(11) “What the hell is going on?” That time, Carter’s voice rolled like artillery
fire down the hallway. [John Gilstrap, Nick of time, 2017] — HemoymeHwue + Bo3MyIIieHuME,
THEB.

OnHO3HAYHO OMpEACTUTh HEYAOBOJIBCTBUE, BO3MYIICHHE, THEB M SPOCTb
YY4aCTHUKOB KOMMYHHKAIINX B MIPUMepax, MPUBEAEHHBIX BhIIIe (pumepst 7, 9, 10),
MO3BOJISIFOT CIIEYIONIHE JIEKCHIECKUE AeCKPUIITOPhI-CIICU(PHUKATOPHI: ‘anger’ THEB,
SPOCTh, ‘outraged’ pasTHeBaHHBIH, ‘indignation’ Bo3MylueHHe, HerogoBanue. Koc-
BEHHBIC JICCKPHUIITOPHI YKa3bIBAIOT HA SMOIMOHAILHOE BOJIHECHHE OIUCATENBHO, B
HETIOJTHOM, HEAOCTaTOYHOM 00BhEMe. Crofla OTHOCSATCS OpaHHBIE CIIOBA, MEXKIOME-
TS, poHEeTHKO-TpaduuecKre CpeacTBa, aBTOPCKUE peMapKu. Tak, IOHATh SMOIHO-
HAJIbHOE BOJHEHHUE MEPCOHAKEH IMO3BOJISET aBTOPCKOE OMKCaHHWE Trojioca TepoeB
(‘the truck driver was hollering’, ‘voice rolled like artillery fire down the hallway’).
Kopotkas, oOpeiBouHas BonpocutenbHast KOHCTpyKuus ( ‘What the hell ...?° — npu-
Mep 9), 0b03HaueHHAsT POHETHUKO-TPaGUISCKUM CPEACTBOM MHOT'OTOUMEM, YKa3bIBa-
€T Ha CWJIBHOE AYIICBHOC BOJHEHUE yYaCTHUKA KOMMYHHKAIIMA W 3HAYHTEIHLHO
YCHIIMBAET SMOTUBHYIO HAarpy3Ky BbICKa3biBaHHs. Kak ObIIIO OTMEUYEHO BBIIIIE, SMO-
IUOHAIbHAS PEaKLUsl TOBOPSIINX COIpPsDKeHA ¢ oleHKoW. OneHKa MOXeT ObITh BbI-
pakeHa KakK KCIUTMIUTHO (C TOMOIIBIO OLIEHOYHBIX CJIOB M KOHCTPYKIHWH), TaKk M
WUMIUTUIIATHO, KOHHOTaTHBHO. Hapsiny ¢ sM(paTHYeCKMMHU BOMPOCHTEILHBIMU KOH-
ctpykiusamiu ¢ the hell / on earth / in the world k o1leHOYHBIM CpefcTBaM 3/1eCh TaK-
e OTHOCSTCS ANUTEThl ‘idiots’ (npumep 7), junk’ (mpumep 8), OleHOYHAs KOH-
ctpykmus ‘That’s no way’ (npumep 10).

Tenepb oOpatumcs K 00paslamM SMOIUOHATBLHO-OIEHOYHBIX BOMPOCHTEIh-
HBIX TPEAJIOKEHUH, BRIPAXKAIONINX HEJOYMEHUE B COYETAHHH C 00ECTIOKOCHHOCTBIO,
TPEBOT'OM, CTPAXOM U y>KacOM.

(12) “... goddamn, Sorcerer, where are you? Sorcerer, this is Torelli, come in!”
“Torelli, this is Sorcerer.” “Where the hell have you been? We've been trying to get
through to you for over an hour.” [Richard Paul Russo, Butterflies, 1998 (Aug)] —
HeI0OyMeHHe + TPEeBora;

(13) “Christ,” Mason said. “What the hell just happened? There’s something wrong
here. I'm starting to get a bad feeling. I say we walk away from this.” [Advertising hell,
2000] — HepoymeHnue + 00€CIOKOCHHOCTb;

(14) My sister feeds off my fear, grabbing my shirt so hard the fabric rips. “What the
hell is going on, Tila?” I ask. [Laura Lam, False hearts, 2017] — nemoymenue + crpax;

(15) “What in the world?” Ruddman muttered as he tumbled backward in panic.
“What the hell is going on here?” [Noire, Stone cold liar: the misadventures of Mink
LaRue, 2016] — Henoymenue + cTpax, NHaHUKa;

(16) Phillips got two bright spots on his pale cheeks. “Who the hell you talking to?”
he said. His hand brushed instinctively against his gun butt. [Robert B. Parker, Stardust,
1990] — Henoymenue + TpeBora,

(17) In the east, the moon was risen, pale as a skull. He gave off a gasp of horror
and grabbed Brother Roger by the arm. “What the hell is that!?” [John C. Wright, The
Hermetic millennia, 2012] — menoymenue + yxac.

«OMOLMOHATIFHON ABIISIETCSI HEMOCPEICTBEHHAs peakiusi Ha 00BeKT (Tpen-
MET, COOBITHE), BRIPAXKCHHAS MEXAOMETHIMH, a(h()EKTUBHBIMH CIIOBAaMH, CIOBaMU-
ockopOneHusMu» [4: 30]. MexxmomeTus, Tak Ha3bIBAEMbIE «3MOTHBHEBIE MapKephD»
(B.N. 11laxoBcKwii), SBISIOTCS OAHUM W3 TPU3HAKOB OICHOYHBIX MPEUTOKEHUHN, TaK
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KaK B HHX Ipeo0iagaeT KOHHOTATUBHBINA 3JIEMEHT, BKIFOUAIOIINN SMOLMOHAIBHBIH,
OLICHOYHBIM M KCIIPECCHUBHBIM KOMIOHEHTHI. B mpumepax 12 u 13 MBI BcTpeuaem
MekaoMeTHbIe Bockiuianus goddamn u Christ, ykaseiBaroiue Ha TPEBOXKHOE,
KpaiiHe B3BOJIHOBAHHOE COCTOsIHME repoeB. [loMuMo rpaMMaTHUECKIX SIMOLMOHAIb-
HBIX AeckpuntopoB (what / where / who the hell / what in the world) TpeBoxxnOE
HaCTPOEHHE YYACTHUKOB KOMMYHUKAIMM NepetaéTcsi MpU MOMOLIM BOCKIMLATEIb-
HBIX ¥ BOTIIPOCHUTEIBHO-BOCKIUIATEILHBIX TpeIoxKeHuit (mpumepsl 12 u 17), nips-
MOTO TOPSAKA CJIOB, HE TUITMYHOTO JJIS MECTOMMEHHOTO BOTIPOCUTEIBHOTO MPEJII0-
xeHus (mpumep 16), OLIEHKU reposIMU CBOETO SMOLMOHATBHOTO cocTostHus (There’s
something wrong here. I'm starting to get a bad feeling), onucanus romoca, nei-
CTBUI1 repoeB U UX coOeceTHUKOB (TiprMepsl 14 — 17).

Henoymenue, ynuBieHne M W3yMJICHHE OTHOCSTCS K KJaccy SMOIHOHAIb-
HBIX HEYZOBOJBbCTBUH, CBSI3aHHBIX C OOMAaHYThIM OXHIaHHEM roBopsmux. [lostomy
K Ype3BbIYAlHO peAKUM Cily4yasiM ynoTpebnenus (okono 1%) OTHOCATCS MpUMEPBI,
WLUTIOCTPUPYIOLIHE NPUSTHOE yIUBICHUE, PAAOCTh U IPYTUE MOJIOKUTEIbHBIE IMO-
nun (mpumep 18). K penkum 106aBoYHBIM 3HAUEHUSIM OTHOCSITCS TAKOKE OTUASIHUE U
pazodapoBanue (rpumep 19).

(18) “What the hell are they doing here?” Benito got it out seconds before Kat.
His voice had more admiration in it than Katerina Montescue would have voiced. [Mer-
cedes Lackey and others, The shadow of the lion, 2003];

(19) I groaned in frustration. “What the hell is that supposed to mean? Two of
something?” [Rajnar Vajra, Standing Firm on the Pipette Line, 2001].

B GonpmmHCTBE cHTyaIuil CI0XKHOCTh SMOIIMOHAIBHBIX TEPEeKUBaHUN de-
JIOBEKA OTPA)KaeTcs B MOSBICHUU BBICKAa3bIBAaHUN, MPEACTABIAIOLINX COOOH CBOEOO-
pasHblil knactep aMouui. Ilo3TtoMy, HanpuMep, MOXKHO BCTPETUTh COUETaHUS HENO-
yYMEHHUs, THEBA U rops, pazouyapoBanud (mpumep 20) B 0AHOM BOIIPOCE.

(20) He looked up at her then, his eyes full of hurt and outrage. And tears. “But
he’s my son, for Chrissakes?” he croaked. “How the hell could my own son do this to

me? How could he go against everything I've ever stood for and believed in?” [J.A.
Jance, Kiss for the Bees, 2000].

W3 u35105k€HHOTO CIICAYET BBIBOJ O TOM, UTO YIOTpeOJIeHne OpaHHBIX dMpa-
THYCCKUX KOHCprKI.[PIfI, ABJIAIOMIUXCA OAHOBPEMEHHO SMOIIMOHAJIBHBIMU U OLICHOY-
HBIMH MapKepaMH, CTUMYJIHPYETCS OMPEIeTEHHBIM CUTYAaTHBHBIM KOHTEKCTOM H
MOJKET OBITh BBI3BAHO CIIOBAMH, JICUCTBUSIMHU COOCCETHUKA, MO0 OBITh CIICACTBUEM
KaKOI\/'I'J'H/I6O BOJIHUTEJIbHOMN JJId TICUXWUKU CUTyaluu. ba3oBbIe KOTHUTHUBHBIE SMOIIMHU
HEJIOYMEHHS, YAUBICHUSA U U3yMJICHUS (MHTEIUICKTYaIbHO-MBICIUTENIbHBIC «HEYI0-
BJICTBOPEHHOCTH») TECHO CBSI3aHBI C KaTeropwel BOMPOCUTEIbHOCTH. [lo3TOMY B
OOJIBIIINHCTBE ClIyda€B UMCHHO OHHU SABJIAIOTCA JOMUHUPYIOUNIUMH, COCTABJISAA CBOC-
o0pa3Hyl0 KOHHOTATHBHYK) OCHOBY JpYyrMM J100aBOYHBIM 3MOIMOHAIBHO-
OIICHOYHBIM CMBICIIaM BOIPOCHTEIBHOTO BHICKA3bIBAHUS, TAKUM KakK J10Cajia, BO3-
MYIIEHUE, THEB, TPEBOT'a, OTHAAHUC.

Hapsiny ¢ mepecnipocom, MOBTOPOM, HEMOIHOTOM COCTaBa, OTCYTCTBHEM HH-
BEPCUM B BONPOCE, NPYTUMU CHHTAKCHYECKUMH CTPYKTypaMu, SM(aTU4YeCcKHe BO-
MIPOCUTENIbHBIE KOHCTPYKIIMU C WUAMOMAMH OTHOCSTCS K CPEJCTBaM pPEYEeBOM HKC-
mnpeccun AHTIINHACKOTO S3bIKA.
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ABOUT SOME EMPHATIC CONSTRUCTIONS
OF THE EMOTIONAL INTERROGATIVE UTTERANCE
(on the material of the English language corpus)

Y.N. Vorobyova
Vologda Institute of Law and Economics of the Federal Penitentiary Service, Vologda

In the article the basic emotional meanings of the emphatic constructions with the idioms
the hell / on earth / in the world are considered. The research is carried out on the material
of the English language corpus. Special prominence is given to the analysis of statistics
and connotation of interrogative sentences.

Keywords: corpus, interrogative utterance, emphatic construction, emotional descriptor,
connotation.
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