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PACCKA3 JUK. YABEPA «IIVIOBEL»
KAK HEOKJJACCHYECKHUHU TEKCT IOCTMOJIEPHA

N.B. CoaoBnéBa

TBepCcKOl rocy1apCTBEHHBIM YHUBEPCUTET, I'. TBEph

Cratbs OCBSIICHA AaHAIN3Y )KaHPOBO-CTUIIMNCTHYECKUX 0COOEHHOCTEH OAHOTO
13 HanboJee U3BECTHBIX U «3araJlouHbIx» paccka3oB [x. UuBepa. PaccmaTpu-
BaIOTCS JKaHPOBBIE MPU3HAKH, TIO3BOJISIOLINE MTPOM3BECTH )KaHPOBYIO aTpUOY-
LU0 paccKasa. 3aTparuBaroTCsi OCOOCHHOCTH CIOXKETa M KOMIIO3UIMH, SIEMEH-
TOB aBTOPCKOTO CTHJIS, XapaKTEpHOro A mepuojaa nocrMmozepHa. lIpuso-
JUTCSI aHAJIN3 TEKCTOBBIX CTPYKTYpP Pa3HBIX YPOBHEH B KayecTBE >KaHPOBBIX
XapaKTEepUCTHK TEKCTa MMOCTMOAEPHA.

Knruegole cnoga: mexcm, neoknaccuyeckuii meKcm, Xaomusayus, XxpoOHOMOn,
aA20HAILHOCMb, 2POMECK.

Hanucauneiii 8 1964 rony pacckas «Ilnosemny» / «The Swimmery [9]
amepukanckoro nucarens k. Yusepa / John William Cheever (1912-1982)
SBJISIETCS. NTPOU3BEICHUEM HEKJIACCUYECKOM IapaurMbl, I'Z€ B KayeCTBE
OCHOBHO# TeMbl U30paH BONPOC coepkaHusa MeTahu3NUeCKOM KU3HU. 31eCh
IIACAaTEIb COCPEAOTOYMBACTCS HAa PEIICHWM IONYJSPHBIX BOIPOCOB O
BO3MOXKHOCTH IIOCMEPTHOrO cymiectBoBanus (cMm. [8]), a Takke o ero
conepxkaHuu. Bompoc o cMmbice KU3HU, 0 MHEHUIO THUCATENS, MOXKET ObITh
paspetiéH HCKIIOYUTENbHO MeTapuznyecku. OTMETHM, YTO B KOHTEKCTE
[TOBECTBOBAHMSI aBTOP HE yIIIyOJseTcs B TPAAUIIMOHHBIE TEMbI, CBSI3aHHBIE C
XpeCcTOMaTUHHBIMU 00pa3aMu MOTYCTOPOHHEr0 MHpa, BKIIOYAs AUXOTOMHUIO
«aJ — paii», ONIMCAHNE UHBIX MUPOB, BBICIIUX CHJI U T.J.

B pacckaze «[Inosemny JIx. UuBep He ocTaHaBIMBaeTCs Ha OaHATBHBIX
MpE/CTaBICHUSIX O Jylle 4YeJoBeKa Kak CyYOCTaHIIMM CMEpPTHOM WM
OeccMepTHOM, MaTepUaJbHOM WJIM HeMaTepHalbHOW, IepeKUBaroIen
(u3MYeCKOro 4YenoBeKa WM yMHUparolled BMecTe ¢ HUM. BeposiTHO, 31O
OOBSICHUIMO TEM, YTO XYJOXXECTBEHHBIH MHpP paccKaza OKa3bIBaeTcs IIUpe
TaKMX TPaJUIMOHHBIX MpezacTaBieHuil. Heobxoaumo cpazy OTMETHTbH, YTO B
KayecTBE OCHOBHOM CIO)KETHOW JIMHMM aBTOp BbIOMpaeT MeTadopy
ITIOCMEPTHOTO CYLIECTBOBAHHUS KaK «IIyTH TOMOW.

Wtak, oqHUM JI€THUM YTPOM TIJIaBHBIM repoil paccka3za Mo HUMEHHU
Hennun Meppumt otnpaBiisieTcst B TOCTH K CBOMM JIpy3bsM. Bcest komnaHus
cobupaerca y Oacceiina. Bo Bpemst Bcrpeun Henau, BBIIMB BHCKH,
3axJ1E€0bIBaeTCsl M TOHET B OacceliHe. MOMEHT CMepTH €My IpeJCTaBIsieTCs
MIPOJOJKEHUEM XU3HU M HA4aJIOM IYTELIECTBUS «IOMOI». IMEHHO B 3TOT
MOMEHT Tepoi cTaHOBUTCS [110BIOM, KOTOPBIN CTABHUT Tepes co00M 3aaady
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I00paThCs 10 J0Ma IO PeKe», Ha3BaHHOW UM B 4YECTb KEHbI. BepHyBIINCH
«ZIOMOI1», OH 0OHAPYKHUBAET, YTO «IOM» ITOKUHYT, & €r0 HUKTO HE KIET:

The place was dark. <...> He tried the garage doors to see what cars were in but the
doors were locked and rust came off the handles onto his hands. Going toward the
house, he saw that the force of the thunderstorm had knocked one of the rain gutters
loose. It hung down over the front door like an umbrella rib, but it could be fixed in
the morning. The house was locked, and he thought that the stupid cook or the stupid
maid must have locked the place up until he remembered that it had been some time
since they had employed a maid or a cook. He shouted, pounded on the door, tried to
force it with his shoulder, and then, looking in at the windows, saw that the place was
empty.

Heoknaccuyeckuii TEKCT — TEKCT C OTKPBHITOW KOMIO3HMLHKEH: (huHa
pacckasza OTKPBIT, KOH(MIUKT HE pa3pelieH, a MPEeACTaBISIEeMbIA B TEKCTE MHP
OKa3bIBAC€TCSl CTpAIIHBIM, XaOTUYHBIM H BpaxacOHbM. Duocodcko-
ACTETUYECKUE HCTOKH TAaKOrO0 CMBICIA B TEKCTaxX IMOCTMOJEPHA IMOAPOOHO
obcyxmatorcs B [3].

OnHUM K3 BaXHBIX ACIEKTOB HEOKJACCHMUYECKOIO TEKCTa SBJISAETCA
MIEPEOCMBICIICHUE B COCTABE €T0 COAEPKaHUsI KAaKOTO-THO0 MU(POIOTHIECKOTO
ctokera. KpanmudunupoBaTh TEKCT KaK MNPUHAUICKAIIANA WM HE
MPUHAJICKAIAN HEOKJIIACCHYECKOW MapaJurMeé MOXHO MO HAJIUYUI0 WU
OTCYTCTBHIO B HEM OOpallleHHs K aHTUYHBIM MoTuBaM. Paccka3 «[lmoBemy
MEPEOCMBICITUBAET OJIMH U3 MU(]OJOTHYECKUX MOTHUBOB. TemMa aroHaaIbHOCTH
W3HAYaJIbHO «HEcET B cebe Bce (opmanbHbIE NMPU3HAKH HMIPHl U <..>
NPUHAIICKUT [IAPCTBY MPa3IHUKA, TO €CTh UTPOBOM chepe» [6: 47], koTopas
B CBOIO OUEpE/Ib SBJISACTCS CBA3AHHBIN C TEMOM ITIOCMEPTHOIO CYLIIECTBOBAHUSI.

B pacckaze «llnoBemy rnaBHBI Tepoil CTaBUT Tiepea  CoOOOM
ONPEACNEHHYIO 3a/1auy, KOTOpasl BBIIISAWMT KakK BbICOKas 1enb. MIMeHHO ¢
ATOTO MOMEHTA €r0 MYyTEelIeCTBUE MpeCcTaBiseT coboi aroH, a cam [lnoery
[IOJIy4aeT YE€PThI «IET€HAApPHOI'0 Iepos»:

He was not a practical joker nor was he a fool but he was determinedly original and

had a vague and modest idea of himself as a legendary figure.

Vkazanue Ha «ICT€HAApHOCTh» [InoBIA@ NpUBIEKAET BHUMAHUE
HHTEPIPETATOPA «B CHILY TOT'O HCKIIFOUUTEIFHO BaXKHOI'O MECTA, KOTOPOE aroH
3aHUMAaJ B DJUTMHCKON KyJIbType BOOOIIE U B MOBCETHEBHON JKM3HU KAXI0TO
smHay [6: 43]. Crnenyst o cBoeMy IMyTH, TepOi pacckasa OIyIiaeT cebs
muwmurpumoM (@ pilgrim), T.e. KenamomMM OCETHTh CBATHIC MECTa,
uccienoBareiaem (an explorer), T.e. WIIymUM W OTKPBIBAIOIIMM HOBOE,
YeJI0BEKOM C MPeI0TPeIeIEHHOM CBBIIIE CyaAp00i1 (a man with a destiny), T.e.
CIIETYIOIIUM TI0 MPeAHAYEPTAHHOMY OOTaMH WK CYJb00N MyTH

Making his way home by an uncommon route gave him the feeling that he was a

pilgrim, an explorer, a man with a destiny.

To, yTO B Havalle paccKa3a HAYMHAETCA Kak IMPa3JIHUK, ITOCTEIIEHHO
MepecTaér ONIYIIAThCAd TAKOBBIM M TMEPEXOIUT B CBAIICHHOJICHCTBHE: «B
DIITUHCKOM OOIIECTBE YK€ Ha paHHEH CTYNEeHW arOHHCTUKA 3aHsUIa CTOIb
IIIUPOKOE MECTO M oOpesia CTONb CePhE3HBIM CTATYC, YTO AyX YXe Ooree He
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co3HaBall €€ urpoBoi xapakrep. CocTs3aHue BO BCEX €ro BHUIAX U BO BCEX
CIIy4asix cTajo JJisi TPEKOB TaKOH MHTEHCUBHOM (PYHKIMEN KyIbTYpBhL, 4TO €ro
pacleHMBaId KaK “OOBIYHBIM~ M IOJIHOLCHHBIN 3JEMEHT >KM3HU, UIPOMl XKe
Oosnee He cunTann» [Tam xe]. Tem He MeHee, npemioxenHas [[x. Yusepom
T€Ma arOHAJIbHOCTH, XapaKTEpHas I aHTUYHOM KYJbTYPbI, OCTABISET B
CIO)KE€TE€ paccKa3a HMMEHHO 3a 4YUTaTeIeM-UHTEpIPETAaTOPOM pElICHUE
BOIIPOCOB, CBSI3aHHBIX C IIOCMEPTHBIM CYLIECTBOBAaHMEM, HO MPU ITOM
«BBIBOJIUT» €r0 CMBICIBI 33 MpPENeiabl PEITUrHO3HOTO XPUCTHUAHCKOTO
mupoBocnpusTud. IlepeocMbicieHHass B JyXe MOCTMOJAEpPHA Tema
arOHaJbHOCTU MPEJCTABIAETCS KaK YHUBEpCaJbHAas, CUMBOJIM3UPYIOIIAs
BCTYIUICHUE «B WHYK JKW3Hb», HAUMHAIOUIYIOCA I[IOCIE OKOHYaHHUS
(bU3MYECKOTO CYIIECTBOBAHUS B 36MHOM MHpE.

ATOH MOXeT NpHHATH (HopMy «OOXKBEro cynaa», Hmapu, cyaeOHOro
mporecca, obera wiau 3arakd. Bo Bcex 3TUX OOJIMYMAX aroHaJIbHOCTb
ocTaéTcsi 0 cBoel cynHocTH urpoii [6]. O6patum BHUManue, uto [Ix. Ynusep
BhICTpaMBaeT CHHOHMMHUYecKii psi (prank — joke — piece of horseplay):

Why was he determined to complete his journey even if it meant putting his life in

danger? At what point had this prank, this joke, this piece of horseplay become seri-

ous?

Urpa ecTth yroBop OTHOCHTENBHO KaKOH-IMOO AaKTUBHOCTH B
ONpeAcIEHHBIX pAMKaX BPEMEHHU U MECTA, B COOTBETCTBUHU C OINPEICTEHHBIMU
MpaBWJIaMH, B ONIPEIEIEHHOI (popMe COBEPUINTH HEUTO TAKOE, YTO HAXOAUTCS
BHE OObIYHOrO TeueHHs >ku3HM [6]. IIpu sTtOoM BC€ TO, 4YTO Kacaercs
00CTOSITENHCTB aKTHUBHOCTH (UTO MMEHHO JODKHO OBITH COBEPILEHO?) U
pe3ynbrata urpoBoil akTuBHOCTH (Kakoif 3TO TpPHUHECET BBIUTPHILI
nobeauteno? Kakoil HmpourpbIll OXHAAET MPOUTpaBIlero?) MoOryt ObITh
MPUMEHEHBI JIMIIb BO BTOPYIO O4YEPE/lb K «MTPOBOMY 3aJJaHHUIO.

ATOHaIBHOCTh KaK HEOOXOIUMOCTD «IIPOWTH MYTh)» B TEKCTE pacckasza
HETIOCPEICTBEHHO CBs3aHAa C Tomorpadueil MEeCTHOCTH, 4YTO OOBSICHSET
HOsIBIICHHE TepMHHA, 0003HavaromIero npodeccuto kaprorpada (see, with a
cartographer’s eye) u metadopoii myru [110BIa, BKIIOYAIOIIETO MMOI3EMHBIE
TeueHus (quasi-subterranean stream), 4to, BO3MOKHO, OTChIJIAET YATATENS B
MU(OJIOTU3UPOBAHHOMY TOIOCY KaTabacuca, MyTEHIECTBUS B TOJ3EMHOM
MHpE, BCTPEUAIOIIErocsi BO MHOTHX MU(OJIOTUIX HAPOJIOB MUDA.

He seemed to see, with a cartographer’s eye, that string of swimming pools, that

quasi-subterranean stream that curved across the county. He had made a discovery,

a contribution to modern geography; he would name the stream Lucinda after his

wife. He was not a practical joker nor was he a fool but he was determinedly original

and had a vague and modest idea of himself as a legendary figure...

M. Xeii3unra nomaraer, 4TO aroHaJbHAs JIESATEILHOCTh XapaKTEpHA
JUJIS1 4eJIOBEUECKOM KyIbTypbl. JlJIsl paHHETO YeJIOBEKa YTO-TO MOYb HJIK UMETh
o3Havaio BiacTh [6: 125], mosTomMy peub UAET O KapTax, KOTOPHIE MOYKHO
TOJBKO TIOMHHUTH, T.€., Kak O TOM, 4YTO H TEpPBBbIE MOpPEIIABATEIN
JENUCTBUTENLHO MOTJIM UMETh JIUIIb B MAMSITH:
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He had made a discovery, a contribution to modern geography; he would name the
stream Lucinda after his wife <...> The only maps and charts he had to go by were
remembered or imaginary but these were clear enough.

[TyTe I1n0BUA-aroHMcCTa SBIAETCS CTEPKHEM ITOBECTBOBAHUS, A «ITYTh
JIOMOM»  SIBJIIETCSI OJHOM W3 KIIOYEBBIX MeTaop PEIUruo3HOTO,
XyJO’)KECTBEHHOTO ¥ JaXX€ IOBCEAHEBHO-OOBIIGHHOTO JHCKypca O
MMOCMEPTHOM cyIecTBoBaHUU. Cpei HUX OJTHOM M3 TMOJYYMBIIUX HamOojee
HIMPOKOE PACIIPOCTPAHCHUE CUUTACTCS MeTadopa 3arpoOHOro MUpa Kak JIoma,
rJie MOClie CMEPTH BCTpEeTATCcs Bce Onuskme moau [4]. B kauectBe
WJLTIOCTPAINH TIPUBEIEM 3/IeCh (DUHA TIOXO0XKETo CloKeTa pacckaza «Cirydaid
Ha MocTy uepe3 CoBunblii pyuei» / «An Occurrence at Owl Creek Bridge» [2],
HanncanHoro B 1890 roxy apyrum amepukanckum nucareiaem A. bupcom /
Ambrose Bierce (1842-1913):

He stands at the gate of his own home. All is as he left it, and all bright and beautiful

in the morning sunshine. He must have traveled the entire night. As he pushes open

the gate and passes up the wide white walk he sees a flutter of female garments; his
wife looking fresh and cool and sweet, steps down from the veranda to meet him...

C TeMoM BCTYIUICHHS Ha aroH HEMOCPEJICTBEHHO CBsi3aHa TeMa
HEMOCTH>)KUMOCTH TIEPEX0/Ia OT KU3HU K CMEpPTU. ATOH MPOJOKAETCA «3a
TrPaHbIO», KOTJa «CMEPTh HEMOCTHKUMA, €CIIM OHA, TEM HJIM MHBIM 00pa3oM,
HE CBs3aHA C HOBOW (hopMoH ObITHA, Kak Obl MBI €€ ce0e HU MpPeCTaBIIsUIN:
IIOCMEPTHOE  CYLIECTBOBAHHUE, BTOPOE POXKICHUE, IEPEBOILIOLIECHUE,
OeccmepTHe Oylid WIM BOCKpeceHue Bo rotu» [/: 78]. B aToil cBs3m
3aME€TUM, YTO OJHUM H3 CMBICIOB pacckaza «lIlmoBem» sBIgeTCS CMBICT
«PEATBHOCTH» IMOCMEPTHOTO CYILIECTBOBAHUA U, CIEIOBATEIBHO, CMEPTH KaK
unoctacu ObiTHs. bonee moapoOHO cBsi3aHHBIE C 3TOM HIEell BOMPOCHI B
XY/I0’)KECTBEHHO JTUTEpaType pacCMOTPEHBI B [5].

B cBoém pacckaze [Ix. UuBep HanenseT NoOCMEPTHOE CYLIECTBOBAHUE
[TnoBia He wHOM (opmoii ObITHA, a UHBIM €€ coaepkanneMm. Kaxercs, 4To
coOCTBEHHO (DM3MUECKON CMEpPTH TIIABHOTO TIeposi, Ha MEPBbIM B3TJSNA, HE
npuaaércs Kakoro-nuOo 3HauyeHus: I[lmoBenr w3 pacckaza [[x. Yusepa,
nepenarnyB mopor CMepTH, HE 3aMeudaeT ITOro U, OyaTo Obl, HE mepecTaéTt
JIBIIATh, CJIEI0BATENBHO, OCTAETCA KUBBIM» B MUPE, KOTOPBIN O-TIPEKHEMY
«1a”H eMy B oulylleHusx». B HoBom Mmupe, kyna Bcrynaer [limosen, aBrop
CO3/1a€T BHYTPEHHUI MOHOJIOT TJIABHOTO Ieposi, B KOTOPOM OH, XaOTHU3UPYs
CHHTAaKCHUC, CO3HAaET MOMEHTBl «CKIIEUKH» MEKIY «pPEAIbHBIM» U
«UJLTFO30PHBIM»:

He had been swimming and now he was breathing deeply, stertorously as if he could

gulp into his lungs // the components of that moment, the heat of the sun, the intense-

ness of his pleasure.// 1t all seemed to flow into his chest.

ABTOp MOCTOSTHHO UCIOIb3YET MPUEM CTUIIMCTUYECKOTO CPABHEHUS B
pOJIN «ypaBHUBAHUA» [BYX CTOPOH BBICKA3bIBaHUS, «YKa3blBas)» CBOEMY
YUATATEJI0 BEKTOP OCBOECHHUS TEKCTOBOI'O CONEPKAHUSA U CUCTEMBI TEKCTOBBIX
cmbicioB (as if he could gulp into his lungs; it all seemed to flow into his chest;
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he smelled chrysanthemums or marigolds — some stubborn autumnal fra-
grance — on the night air, strong as gas; He <...> made his way to the edge of
the water. It stank of chlorine and looked to him like a sink <...> He dove,
scowling with distaste, into the chlorine).

CTWJIMCTUYECKOE CpaBHEHUE SIBISIETCS OYEBUJHBIM  CIIOCOOOM
YKa3aHUsl Ha NPAMO JIaHHbIE CMBICIBI. OHO OCHOBBIBAETCS Ha IpOIEccax
HE3aTPYAHEHHOIO  CMBICIOBOIO  BOCHPHATHA  TEKCTa,  NPOLEAYpPOH,
YCTaHABJIMBAIOIICH MPOCThIC B3aUMOCBSI3U MEKIY (POPMOH U COACPKAHUEM.
Xaotuzamuss B XYJOKECTBEHHOM IPOU3BEAECHUH, NPUHALIEKAINIEM K
HEOKJIaCCUYECKOUW mapaJurme, 3aTparuBaeT BCE TEKCTOBBIE YPOBHHU — CJIOBA,
CHUHTAKCHCa, CIOXKETa, IOBECTBOBAaHUs. BeposTHO, 3TOT mpuéM OepeT Havalio B
KOHIenmuu OwHapHoW Mozaenmu wuckycctBa K.I'. FOnra, pazgenssiiero
XyJI0O)KECTBEHHOE TBOPUYECTBO HA «IICHUXOJIOTHMYECKOe» (T.e. OTpaxkaroliee
OTIBIT AMOLIUN, CTpalaHuil U CyAbObI) U «IPOBHIYECKOE» (T.€. CBSI3aHHOE C
MeTaU3UKOM, UPPALMOHATILHBIM HAYaJIOM U OECCO3HATEIBHBIM). DTy TOUKY
3pennst puBoaut I1.I'. bormanosa [2], koTopas, B CBOIO O4Yepe/ib, OTHOCUT
Xa0TUYHYIO, «OTKPBITYHO» TEKCTOBYK) OPraHM3alMI0 JIpaMaTypru4ecKoro
IIPOU3BEICHUS K HEKIIACCHUYECKOM, I0Jiaras, 4To B KYJbType CYIIECTBYIOT
SIIOXU CO3JaHUS TEKCTOB, «IMUTAIOIIMXCS Oecco3HaTelbHBIMY. Pazmernss
JpaMy Ha KJIaCcCUYeCKyr M Hekiaccuueckyro, ILI.I'. bormanoBa otHocUT K
KJIACCUYECKOH JIpaMe OTKPBITYIO (HAaIlpUMEp, OMHUCHIBAIOILYI0 UCTOPHUUECKHMA
MepuoJ, rae KOHGINKT HE BIIOJIHE Pa3peui€éH) U 3aKphITYIO (OMUCHIBAIOIIYIO
KOHKPETHBIH ~ KOH(UIMKT, HaXOAAIIMA paspemenne B (QuHANE), a
HEKJIACCUYECKYI0 HAJENSeT OTKPBITOCTBIO KaK OTCYTCTBHEM pa3pelICHHs
KOH(MIMKTa M XapakTepucTukamu abcypaa. PaccMoTpum — TeHAEHINIO
[IEHTPOOEKHOCTH U XaOTH3AIMU B CTPYKTYpE TEKCTa MOCTMOJEPHA «BHYTPH
TEKCTa», Ha Pa3HbIX YPOBHIX TEKCTONOCTpoeHUs pacckasza JIx. Yusepa. Ha
YPOBHE CONEpKaHWA BUAMM XaoTH3aIlMI0 M DSJIEMEHTHl abcypaa BO
BHYTPEHHEM MOHOJIOTE€ TJIaBHOTrO reposi. OHa WJUTIOCTPUPYET pacraj
XPOHOTOIIA, TJ€ OTCYTCTBYIOLIEE OIIYIIEHUE BPEMEHU CUMBOJIU3ZUPYET
BEYHOCTb!

He could not go back, he could not even recall with any clearness the green water at
the Westerhazys’, the sense of inhaling the day’s components, the friendly and relaxed
voices saying that they had drunk too much. In the space of an hour, more or less, he
had covered a distance that made his return impossible”; “A train whistle blew and
he wondered what time it had gotten to be. Four? Five?” “...rain lashed the Japanese
lanterns that Mrs. Levy had bought in Kyoto the year before last, or was it the year
before that?

BHyTpeHHUII MOHOJIOT TJIABHOTO T'EPOsi CBUAETEIBCTBYET O Pa3pbIBE
BHYTPY CHHKPETHUYHOTO MU3MEPEHUS «IIPOCTPAHCTBO + BPEMSI» U CTAHOBUTCA
CUTHAJIOM YUTATEI0 O TOM, UTO IVIABHBIM FEPOM paccKka3a yrpauuBaeT BIACTh
HAJl CMBICJIIOM «OBPEMEHEHHOCTH MPOCTPAHCTBAY HIIH «OIMPOCTPAHCTBEHHOCTH
BPEMEHI.
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Ha ypoBHe cuHTakcuca peryisipHO BUJUM «CKJIEHKY», MHOTOT0JIOCUE
«00 ymeaneM JHUIb XOpolIee»:

He might have been compared to a summer’s day, particularly the last hours of one

/I, and while he lacked a tennis racket or a sail bag the impression was definitely one

of youth, sport, and clement weather...; His life was not confining // and the delight

he took in this observation // could not be explained by its suggestion of escape.

XaoTus3upys TEKCTOBYK CTpykTypy, Jk. UmBep He o00XxoauT
BHUMAaHHEM U YPOBEHb IPAMMATHYECKON OpraHU3alMy TEKCTa:

He took off a sweater that was hung over his shoulders and dove in...; He stayed in

the Levys’ gazebo until the storm had passed.

He OCTaHaBJIMBASACH Ha CUMBOJIMYECKOM KOMIIOHEHTE,
[PUCYTCTBYIOIIIEM B  TEKCTE, OTMETUM TaKXe HaIUYUE CHUCTEMBI
CTHWJIUCTUYECKUX TMAaJeHUN Kak KoJeOaHUW MeXAy POMAHTUYECKUM H
AHTUPOMAHTHYECKUM, a TaKXe a0CypIHO-TPOTEKOBOTO KOMIIOHEHTA, YacTO
XapaKTEepHOT O A1 HEOKJIACCUUYECKOTO TEKCTa MOCTMOAEPHA!

...Then there was a fine noise of rushing water from the crown of an oak at his back,

as if a spigot there had been turned...

...The Hallorans were friends, an elderly couple of enormous wealth who seemed to

bask in the suspicion that they might be Communists... <...> Their nakedness was a

detail in their uncompromising zeal for reform...

...He thought of the provincial station at that hour, where a waiter, his tuxedo con-

cealed by a raincoat, a dwarf with some flowers wrapped in newspaper, and a woman

who had been crying would be waiting for the local.

Hns pacckaza JIx. UuBepa XapakTepHO COYETAHUE JIMHEUHOCTH
(MetahopruecKoro MyTH OMOW) C TMPOCTPAHCTBEHHO-BPEMEHHBIM COOEM.
I'eTepoxpoHus TOMOCOB TMPOCTPAHCTBA M BPEMEHM HAPYIIAETCS, YTO
BBIPAXKAETCS B CIOXKETE paccKaza MPOTHUBOPEUUEM MEXKAY HEBO3MOXKHOCTHIO
BEPHYTHCSI B MPOCTPAHCTBE M CTPEMHUTEIBHBIM TEUEHHEM BpEeMEHU. ABTOD
COBMEIIIaeT B KOPOTKOM MPOMEXKYTKE TEKCTa JeTald TakuM oOpa3oM (c
MOMOIIIBIO CBOETO pojia «HAPE3KH»), YTO UWUTATEIh, BOCIHPHUSATHE KOTOPOTO
IaHO B TEKCTE paccKasa 4epe3 NEPCHEKTUBY INIABHOI'O Ieposl, «OKa3bIBaeTCs
OJHOBPEMEHHO B HECKOJBKUX MecTax». Bpems To C:kuMaercs, TO YCKOpSET
T€UeHUe. OTO SBICHHE MOXXHO Ha3BaTb «UCKPUBIEHHUEM)» TOIOCA
«ITpoctpancTBo — Bpemsi».
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NEOCLASSICAL POSTMODERN TEXT
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This article is devoted to the analysis of the genre and stylistic features of one
of the most famous and “mysterious” stories by J. Cheever — “The Swimmer”.
The author discusses genre characteristics that help to attribute the story’s
genre, e.g. features of the plot and composition, elements of the style charac-
teristic of the postmodern period. The analysis of text structures of different
levels is provided as genre characteristics of a postmodern text.
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