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3HAYAILIUE INEPEKUBAHUSA
KAK OCHOBA COBPEMEHHOM AHTUYTOIINA
(HA NIPUMEPE AHTUYTOIIUU I1OJIA JIMHYA
«IIECHb ITPOPOKA»)

I1I.A. KoJsiocoBa, M.O. O6opuna

TBepckoOl TOCyIapCTBEHHBIN YHUBEPCUTET, I'. TBEPD

«ITecHp mpopoka» wupnasHjackoro pomanucrta II. Jlunua — spkuil npumep
coBpeMeHHOUM aHTuyTonuu. C OJHOH CTOPOHBI, POMaH JEMOHCTPUPYET
TUMIAYHBIC )KAHPOBBIC UEPTHI, C APYTOM CTOPOHBI — HAMEYAET BEKTOP PA3BUTHUSA
)kaHpa B Oyaymem. OmpenMeunBaHWe 3HAYAlINX IEPEKUBAHUN B
HappaTHUBHON CTPATETHH CTAHOBUTCS KIFOYEBBIM MPUEMOM aHTHYTOITMYECKOTO
TexcTa I1. .HI/IH‘-Ia, 3aCTaBJIsAd YUTATC/IsI MaKCUMAJIbHO COIICPCIKMUBATL I'€pOsIM
poMaHa.

Knroueswle cnosa: anmuymonus, 3Havaujue nepeiCUuBanUs, Hcamp, Happamus,
CMBICI.

«We live in dystopian times» — mumer Axam CTOK B CBOCH KHHTE, T10-
CBALIEHHON MEXIUCLMILIMHAPHOMY UCCIIEI0BAHUIO CBSI3U MEK/Y COBPEMEH-
HOM aHTHYTOIMMYECKOM MTPO30i U MOJUTUYECKON MBICIBIO [6]. KHura BhILIIa B
2018 romy, 1 ¢ T€X MO ATOT TE3UC HE TOJIBKO HE yCTapell, HO U 3a3Bydall eI
aKTyallbHee — 3TOMY IOCMOCOOCTBOBAIH MAaHAEMHUs U MHOTOYHCIICHHBIE TTOJTH-
TUYECKHE KPU3UCHI MOCTIEAHUX JIeT. YUTaTeIbCKU MHTEPEC K ITOMY KaHPY U
€ro LIEHHOCTb, 10 cjoBaM A. CToka, 00yCIIOBIEHBI TEM, YTO AaHTUYTOITHYECKHE
HappaTUBBI BCET/1a MPEJCTABIISIOT COOOH MOMBITKY pe(IeKCUU 000CHOBAHHBIX
TPEBOT HACTOSIIIET0, TPABM MPOIIJIOr0 U Oy IYIIUX MOCIEACTBUIN TEKYIIUX T10-
JUTUYECKUX TPEHIIOB U coObITHiA [ibid].

XKanp antuyronuu Henz0exxHO TpaHchopMmupyercs. Paccmorpum He-
KOTOpbIE TePMEHEBTUYECKHE (CYIIECTBEHHBIE JJIsi MOHUMAaHMUsI) TapaMeTphl
JKaHpa aHTHYTOMHH, KOTOPBIE TIO3BOJISIOT €My OCTaBaThCsl CaMUM COOOM, HO
MIPU DTOM TIpETEepIIeBaTh 3HAYUTEIbHBIC U3MEHEHUS, B TOM YHUCJIE O] BIIHS-
HUEM BHEIIHUX 00cTosATenscTB. K Hanbomnee nerko y3HaBaeMbIM TapaMeTpam,
0e3ycI0BHO, OTHOCUTCS XpOHOTOII. [Ipeanonoxum, 4To UMEHHO ¢ TpaHchop-
MalKsIMH XpPOHOTOIIA CBSI3aHA CAMOMJIEHTUYHOCTh U U3MEHEHHUE JKaHpa aHTU-
yronuu. B paccmorpeHHoM Hamu oOpasie, pomane 1. JInHya, XpoHoTor mo-
CTPOEH Ha CHCTEME 3HAYallluX MepPEeKUBAHUM MPOILUIOro U OYyAyIIero, KOTo-
pBI€ CBSI3aHBI C NEPCIEKTUBOM MOBECTBOBAHUS OT TPETHETO JIMLIA, HO OIocpe-
JIOBaHHBIX CYOBEKTUBHOCTHIO TEPOMHH.

Ecnu B HCTOPUKO-TUTEPATYPHOM MOAXO0/IE KaHP MOXKET ObITh Onpeie-
JIeH KakK pe3yibTaT TATOTEHUsS K o0pasiiam, a eIMHCTBO U3MEHUUBBIX U YCTOM-
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YHBBIX 3JIEMEHTOB BBIBOJIUT K ONPECTICHHOHN JIUTEPAaTypHON KOHCTPYKLIUHU CO-
Jep KaHusl, TO ISl (PUITOJIOTUIECKOI TePMEHEBTUKH JKaHP — 3TO «KOHBEHITHS,
COTJIAIIEHUE O 3HAUYEHUH U COTJIACOBAHUU CHTHAJIOBY», «CTPYKTYPHUPOBAHHAs
(bopMa XyT0KECTBEHHOM PEaTbHOCTHY, «00pa3ell, MOJIEINb XYI0KECTBEHHOT'O
MbiieHus» [1]. CoOTBETCTBEHHO, KIMEHHO >KaHp MPENONPEEIIIeT BOCIPHSI-
THE TPOU3BEICHHS YUTaTeleM. MOYKHO TIPEIOIOKHUTh, YTO B Cllydae aHTH-
YTOMHMYECKOTO JKaHpa ero TpaHchopManus 1 CAaMOUICHTUYHOCTD Oa3UPYIOTCS
Ha CHCTEME 3HaYalliX MepeKUBAHUSIX, YCMATPUBACMBIX YHUTATEIICM.

PaccMOTpuM OCHOBHBIE THIIBI 3HAYAIMX MEPEKUBAHUN, CYIICCTBEH-
HBIX JUJIS )KaHPOBOM MAEHTUYHOCTH pomana 1. JInnya.

Poman [lona JIunya «Ilecub npopoka», ynoctoennsiil B 2023 roay 0y-
KEPOBCKOH MPEMHH, OTHOCUTCS K aHTUYTOITMYECKOMY kaHpy. Ecnu Bkpatiie,
TO CIO’KET POMaHa MOKHO CBECTH K TE3UCY, KOTOPBIH 03ByYHBAET CECTPA IT1aB-
HOM repoMHH, yroBapuBas e 0exarb U3 ctpansl: ... history is a silent record
of people who did not know when to leavey («... ucmopus monuanugo ceuoe-
menbcmeyem o cyobbax ar00ell, He CYMesUUX B08PEML yexamby, 30eCh U oaee
nepesoo Haw — I1.K., M.O.). B ieHTpe ucTopun TUIMHYHAS CEMbsI, OTHOCSIIA-
sicsl K 00pa30BaHHOMY CpEJIHEMY KJIacCy, KOTopasi He pelaeTcs yexarb u3 p-
JAHIIUYU B TO BPEMs, KaK CTpaHa CTPEMUTEIIBHO CKAThIBAETCS B TOTAIUTAPU3M
Y IpaXJIaHCKYH0 BOWHY. OTHAKIBI TO3HUM HOSIOPHCKHM BEUEPOM B JIOM IPH-
XOZSIT COTPYIHUKH TOJAIIUHN — 3TO OTIPaBHAsi TOYKA pOMaHa, B KOTOPOM MaTh
MOTEPSICT MYXa U JIBYX ChIHOBEH.

B ognom u3 cBoux uHTepBbIO [1. JIMHY npru3HaeTcs, 4To OJTHUM U3 UC-
TOYHUKOB BJIOXHOBEHHS JIJISl HETO cTaja BoiHa B Cupuu u Oe3pasiuyue 3a-
MAJHBIX CTPaH K MpobiieMaM CUPUHCKUX OEXKEHIEB, KOTOPhIE BOCTIPUHHMA-
JIMCh €BpOIeHIIaMH KaK Janékue u uyxue. [lepeHocs MecTo JeicTBUs B po-
Hyto Upnanauro, [1. JInad npeayiaraet CBOUM YUTATEISAM MEPEKUTD ITOT OIBIT
OT TIEPBOTO JIMIIA.

CaMm aBTOp OTMEYaeT, YTO €ro POMaH — ATO MOIBITKA PaJUKaIHLHOTO
couyBcTBus (an attempt at radical empathy)[5]. Takum o6pa3om, TJIaBHBIM aB-
TOPCKUM HMHCTPYMEHTOM B TeKcTe pomaHa «llecHb popoKay cTaHOBATCS 3HA-
qale NepeXxnBaHus, YyBCTBEHHBIH OIBIT, ONPEAMEUECHHBIN, B TOM YHCIE, B
(bopMabHO-COIEPKATENBHBIX CPEACTBAX TEKCTOMOCTPOSHHS, TAaKHX Kak
TOYKa 3peHUs U KOMIO3uIys. Takas cTpaTerus Mo3BoJseT yCMOTPETh He IPo-
CTO 3MOIIMOHAIILHOE COCTOSTHHE I'€POEB, HO T€ CMBICIIBI, KOTOPBIE IPOIYLIUPY-
10TCsl pediexcrell HaJl CUTyalussMH Pa3HBIX THUIIOB — YYBCTBOBAHUS U JICH-
CTBOBAHUS, TEKCTOBBIMU U UJI€ATIbHBIMH, @ TAKXKe LIEHHOCTHBIMH. YacTo THUIIBI
CUTyalluii MHTETPUPOBAHBI M PACKPBIBAIOTCS B PA3HBIX CBOMX COUYETAHUsX. B
pe3yibTaTe YuTaTellb pPOMaHa MAKCUMaIbHO UACHTU(PHUIHUPYET ce0s C TITaBHOU
reporHe, OKa3bIBACTCS MOTPYKEH B €€ MBICIH, CHBI, YMOIIMOHAIBHBIE COCTO-
SIHUSI, CUTYallUU pPeajbHBIX IeUCTBUN U KOMMYHUKAIIUU.

Jlokanuu B XyJ0)KECTBEHHOH JIMTEpaType Jake MPH HATWIANA Peatb-
HBIX pe(epeHTOB 3aBEIOMO «HEpealTbHb» — 3TO CBOETO poja MPOEKLUH, Ha
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yTo yka3biBaeT, Hanpumep I1. CrokBemn: “... even words with apparently sta-
ble referents are used inventively in literary fiction: Dickens’ ‘London’ is not
our London; Philip Pullman’s different ‘Oxfords’ are explicitly not our Ox-
ford; even Wilfred Owen’s Great War trenches are his literary projection of
that landscape, rather than the landscape itself” [7: 3].

JI1s1 cuTyany COOTHECEHMSI MeCTa JIEUCTBHS C PEaIbHOCTBEO BAXKHO HE
OMO3HABAHME KOHKPETHON TEPPUTOPHUH, a JTUYHOCTHOE OTHOIIIEHUE (Cp. B pO-
maHe B. HabokoBa «IlamsTh, roBopu!» aBTOp IpsIMO YKa3bIBaeT Ha TO, UTO €ro
BOCIIOMUHAHUS O JIETCTBE U FOHOCTU CBSI3aHbI HE CTOJBKO C KOHKPETHBIM J1au-
HBIM MTOcEnkoM noj [lerepOyprom, CKOJIBKO ¢ TEMHU Tei3axaMu, KOTOpPbIE JUIs
Hero ObLTH «MecTaMu c4acThs»). B pomane I1. JIunya aeiictBue pa3BopaunBa-
ercs B JlyOnuHe, 1 UuTaTellb MOXKET C JIETKOCTHIO YOEIUTHCS B PEaTbHOCTU
Ha3bIBaEMBIX B KHHUTE ajpecoB. OJIHAKO, BAXKHEE OKAa3bIBAIOTCSI YHUBEPCAIb-
HOCTbh M Y3HABAEMOCTb OIMCBHIBAEMBIX TOPOJICKUX IMEN3aXeW — YUTATENb, OT-
Ky/a Obl OH HU OBLI, ONIYIIAET 3TO MPOCTPAHCTBO Kak 3HaKOMOe. CMBICIT 00bI-
JIEHHOCTH U MOBCEIHEBHOCTH, IOBTOPSAEMOCTH KU3HEHHBIX CUTyallul, NHAaYe
— TUNWYHBINA CHAJBHBIM MPUTOpPOJ JHOO0r0 €BPOIEHCKOro ropojaa; BOT UYTO
MPeACTAET Mepe]] YUTATENIEM U CTABUT €r0 Ha MECTO IJIaBHOM T'€pOMHU. JTO U
€CTb IVIaBHBIA CMBICI JIOKaMK B anTuyronuu I1. JInnda — nepexxuBanue npu-
HauiexkHOCTH. CTOKBEIUT ONpeeNsieT aHTHYTONMUIO Kak ‘extensions of our
base-reality, closely related to it or caricatures of it, rather than being disjunc-
tive alternatives’ (pacwuupenue o6wi0ennoll pearvHocmu, KOMopas. MecHo Cési-
3ama ¢ Hell Ul ee KapuKamypHulMu U300padcenusmu, a He KaK Heumo s6HO
omauuarouweecs om smoui peanvrocmu) [8: 211]. Takum 06pa3om, mepeKuBa-
HUE IPUHAIJICKHOCTH K XY0’KECTBEHHOM PEalbHOCTH TEKCTa MEPEBbIpaKaeT
JUTSL YU TATENs CMBICT yKaca, KolliMapa U Heu30eKHOCTH mpoucxosiiero. Kak
sT0 onuchiBaeT J>K. Hopiiemx, BaKHBIM OKa3bIBaeTCsl HE CTOJIBKO KOIIMap-
HOCTb OMUCHIBAEMBIX COOBITUH, CKOJIBKO UX OTHOILIECHUE K MUPY UUTaTENs [4:
2].

Ha ypoBHe uyBcTBOBaHUS IPOCTPAHCTBO B BOCIIPUSATHH TJIaBHOU Tepo-
WHU Yalle XoJIoOAHO U Oe3pa3nudyHo. OHO cTaOMIIbHO BO BPEMEHH U Oecrpu-
CTPAacTHO, OHO MTPOBOLIMPYET BOCTIOMUHAHUS U3 TPOLLION KU3HHU, HO T€POUHS
HE HaXOJUT B HEM HAJIEKHOW OIMOPHI IAKE JIJIS1 HUX:

Memory lies, it plays its own games, layers one image upon another that
might be true or not true, over time the layers dissolve and become like smoke,
watching the smoke that blows out her mouth vanish into the day. Watching the street
as though it belongs to some other city, thinking how it is so that life seems to exist
outside events, life passing by without need of witness.

Mertadopsi life seems to exist outside events; life passing by without need of
witness; smoke ... vanish into the day pacTAruBaroT 1 KpUCTAJUIM3YIOT 3HAYALIEE
NepeKMBaHUE KoIIMapa BO CHE, KOIJIa 4YellOBeK YYyBCTBYeT ceOls
0ECIOMOIIHBIM U HE B COCTOSTHUM OYHYTbCS M 3aCTaBUTh KOIIMAap MCYE3HYTh
(Henp3st He BCTIOMHUTB JPYTOTo UpiaHackoro aBropa — JIxk. [xolica u ero pa-
ralysis B coopuuke “JIyomuHIb’”).
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CwMbICT KoIIMapa yCUJIMBACTCA, KOTAa 3JICMCHTHI OGBII[GHHOCTI/I npen-
CTaroT Bpa)KI[C6HBIMI/IZ

The cherry trees held the sleet this morning when she awoke but now the trees
in their witless conspiracy are nodding to the dark.

Co BpemeneM y JInnua Bc€ emié ciokHee — SKCIUTUIUTHBIX yKa3aHUi
Ha BPEMS OMHCHIBAEMBIX COOBITHI B IPOU3BEICHUN HET, HO €CTh KOCBEHHEIC.
Tak, repou JInHYa MoNb3ylOTCA COBPEMEHHBIMU rajkeTamu, VHTepHeToM, a
TJIaBHAs TEPOUHS BCKOJIB3b YIIOMHHACT SMUACMHIO HEKOTO «BUpyca». U xots
TBEPJbIX OCHOBAaHHUI OTOXKIECTBIATH 3TOT BUpYCc ¢ COVID-19 Her, coBpeMeH-
Hukamu JInHYa oBeeHHEe repoeB ¢ Ae3uH(eKIMel TBEPHBIX PyUeK U HOIIe-
HUEM pecliipaTopa BOCIPUHIUMAETCS HMEHHO KakK OTCchbuIKa K nanaemun 2020
rojia, a COOBITHS POMaHa — KaK 4acTh MEPEKUBAEMOTO MUPOM TYPOYIEHTHOTO
HacTodero. M ato eme oHO nepexuBaHue, KOTOPOE CTAHOBUTCS 3HAYAIIUM
(OCMBICTIEHHBIM) JJIS1 YUTATEIS.

[Tpouuioe, HacTosmee U Oyayllee TECHO MEePEIUIETeHbI B BOCIIPUATHH
TePOVHM — B PACTEPSHHOM, HAITyTaHHOM MYXK€ OHA BUAUT MAJIbYMKa, KOTOPBIM
OH KOT/Ia-TO ObLI, @ B MJIaJICHIIE-ChIHE MBITAETCS PA3IIIsAeTh MYKUUHY, KOTO-
PBIM OH KOT/1a-HUOY/Ib CTaHET:

When Ben wakes in her lap she looks into his face trying to see the man he

will become, both Mark and Bailey have proven this kind of thinking wrong, an or-
ange can fall from an apple tree and Ben will become his own man for sure.

Yem Ooublire ycyry6nﬂeTc;I CUTyalusl, TCM CHUJIbHCC I'JIaBHAA I'CPpONHIA
oOparaercsi K mpoIuioMy, CBOUM MEPTBBIM (TaK, HAIPUMEP, OHA TIOCTOSTHHO
Be,I[éT BHYTPCHHUC JHUAJIOTH CO CBOUM IIPOITIaBIINM 0e3 BecTH MY)KGM), n TEM
0oJjiee IpU3paAYHBIM U HEPEATbHBIM CTAHOBATCS JUIsI HEE€ HAcTosIIee U OyIy-
mee:

When Eilish closes her eyes now she sees only the past, a past that belongs to
somebody else and she is emptiness watching from some cold and bottomless dark
and is met with the feeling of the world grown intolerable, watching her husband and
eldest son taken by a silence that cannot be pierced, it is as though a door opened onto
nothingness and each one stepped inside and was gone.

OpnHako, rmaBHBIM (popMaTbHO-COAEPIKATENBHBIM CPEICTBOM pealin3a-
LMY 3HAYalllUX NEepeKMBaHUN B pOMaHE CTAaHOBUTCS cama MepCHeKTHBa IO0-
BECTBOBaHUs. XOTs BHEIIIHE TOBECTBOBAHUE BEAETCS OT TPETHETO JIMLIA, (POKYC
aBTOPA IOJIHOCTBIO OKA3bIBAETCS Ha TJIABHOM I'€pOMHE — MaTepu cemMencTBa
Atnnmn Crek — U €€ CyObeKTHBHOM BOCHPHITUU peabHOCTH. CyObeKTHB-
HOCTb BOCHPHSTHS, BBIOOp MO3ULUU NPUOJIMKAIOT BOCIPHUSATHE, CIOCOO-
CTBYIOT IIEPEXOAY OT TUIMUYECKOTO K MHAUBHUYAJIbHOMY U HOBOM TUIIM3ALUH.

KoMno3uimoHHo TeKcT pomMaHa pa3OUT Ha TJIaBbl U CEKIUU BHYTPU
rinaB. OfHako, ab3albl BHYTPU CEKIMHM OTCYTCTBYIOT, Kak M Kakas-Iu0o pas-
MeETKa J1MajoroB. J(Majoru u pealucCTUYHbIE OMMCAHUS OJIPOOHOCTEN OBITO-
BOM KM3HU NIEPEMEXKAIOTCS MBICISIMU INIABHOM T'€pOMHM, BOCIOMUHAHUAMHU U

170



CHaMH — BHEILIHEE [IEPEMELINBACTCA CO BHYTPEHHUM. MexX 1y HUMU HET HUKa-
KHUX TEKCTOBBIX (POPMaNIbHBIX T'PaHUI]; MepeKUBaHHE HEYCTOMYMBOCTU U HE-
HaJE&KHOCTH PEaJIbHOCTH MEPEXOAUT B 3HAUAIIEE MEPEKUBAHUE TOTEPSIHHO-
CTH, TEM CaMbIM PaCTITUBAasi CMBICIBI, ONIPEIMEYEHHbBIE IPYTUMH (pOopMalibHO-
COACPIKATCIIbHBIMU CPCACTBAMU.

C oz1HO# CTOPOHBI, UNTATh TAKOW TEKCT HEMPOCTO — 3TO TpedyeT Jo-
OJIHUTEIBHOU KOHICHTpAalMH, BbIX04a B pe(bJIeKTI/IBHyIO IIO3UIIMIO, 4 UHOT Aa
Y TIOYTH JeTeKTUBHOU paboThl. DakTnuecku Anuin CTeK BBICTYAET B Kaye-
CTBE CBOCOOPA3HOI0 HEHAJEKHOTO pacckazurka [2]. C apyroi CTOpOHBI, KOM-
MO3UI[MOHHAs OpraHu3alus rnepenaéT MOTOK CO3HAHUS; XaoC CYIIECTBOBAHUS
B MOJOOHBIX OOCTOSITENBCTBAX W TAPAHOWS pPEaNM30BaHBI MapalieIbHO B
dbopMe U colepkaHUU — MBICTICHHbIE 00pa3bl TaK K€ BECOMBI, KaK U TO, YTO
CKa3aHo. XOTs C yTpaTOi Te€pOMHEN BCAKOW areHTHOCTH BEC U TOTO, U IPYTrOro
CTPEMUTEIBHO TaeT. ABTOP poMaHa TIIATEIbHO BHIOMPAET CHHTAKCHUYECKUE
cpencTBa U rpaduueckoe ohopMieHHE — JJIWHHBIC, HE BCETJa JIOTHYHBIC,
MPEIUIOKEHUS, IUTMITUYSCKUE KOHCTPYKIIMH, OMYIEHUE 3HAKOB IMpEMUHA-
Hus. Takum 06p330M, MCXAaHU3M UKOHUYHOCTU B OIIPCAMCUNBAHUN CMBICIIOB
3aJIeHiCTBYeTCS KaK Ha ypOBHE CPEJACTB A3BIKOBOrO O(QOpPMIICHHUS, TaK M Ha
YpOBHE 11e710T0 TekcTa [3].

3110 B pOMaHe I0CTaTOYHO OE3JIMKO, 3TO IeCTPYKTHUBHAS CUJIa, BTOpra-
IOIIAsACS B YACTHYIO KU3Hb Jt0Jed. Eciu roBOpUTh PO CUTYallMIO B CTPaHE,
yHUTaTENh 3HAET TOJBKO TO, 4TO ecTh Hekas “National Alliance Party”, koropas
HE TaK JaBHO IIPUIILIA K BIacTH. B Mpinanauu BBOIUTCS peKUM YpE3BBIYAaHON
CUTYalli1, KOTOPBIN MO3BOJISIET MAPTUHU IPABUTEIHCTBA HAPYILIATh KOHCTUTY-
[IMOHHBIC TIpaBa TpaxkaaH. Myka AWITUII TPECICAYIOT 3a ero MPOo(COI3HYIO
nesTeNIbHOCTh. bopb0a 3a mpaBa yuuTenei, KOTOpoi OH 3aHUMAaeTCs, paccMaT-
pHBaeTCs CUIOBBIMU CTPYKTYPaMH KaK aHTHUIIPABUTEIIbCTBEHHAs. TeM He Me-
Hee, UACO0JIOTMYECKHE U MOJUTUYECKUE MOAPOOHOCTH HE PACKPBIBAIOTCS aBTO-
pOM, UTO JiesIaeT poMaH 0oJiee aJllIeTOPUIHBIM.

Jlydiie BCero CyTh MPOUCXOJAIIETO OOBSACHSET OTell TJIaBHOM repo-
uHu, CaliMOH, K KOTOpOMY OHa oOpalaercsi B IepBOil IllaBe, paccKasbiBas O
HECIIPaBEUIMBOCTIX HOBOT'O PEXUMa!

We are both scientists, Eilish, we belong to a tradition but tradition is nothing
more than what everyone can agree on — the scientists, the teachers, the institutions,
if you change ownership of the institutions then you can change ownership of the
facts, you can alter the structure of belief, what is agreed upon, that is what they are
Doing, Eilish, it is really quite simple, the NAP is trying to change what you and I call
reality, they want to muddy it like water, if you say one thing is another thing and you
say it enough times, then it must be so, and if you keep saying it over and over people
accept it as true — this is an old idea, of course, it really is nothing new, but you’re
watching it happen in your own time and not in a book.

Cunrakcuueckoe odopmiieHne peun CallMOHA TOXXE€ HMKOHUYHO —
CyMOYpPHOCTh M MEPETUIETEHHOCTh JEHCTBHUIA U MOCIEACTBUI (PU3NYECKH, HA
YPOBHE CHHTAKCUYECKHUX CBS3€H, IEpefacT OUIyIIEHWE IOTPYKEHHS B

171



3aTATMBAONIYI0 OOMaHUYMBYIO peajbHOCTh. CaliMOH COBETYeT ANMJIHII yexaTb
W3 CTpaHbl. DTa 37paBasi MBICIb 10 UPOHUU OKAa3bIBAECTCS BIIOXKEHA B yCTa
CTapHiKa, CTPaJAroNIero OT JeMEHUIHUU. JTO enié OJIHa JAECTPYKTUBHAS CUIIa,
KOTOpasi pa3MbIBa€T pPEaJbHOCTh M KOTOPOM HEBO3MOXKHO IPOTHUBOCTOSTH.
Korna Aiinum moHnmaet, HacKoJIbKO npaB 0bi1 CaiiMOH, U XOYeT YBHIETh B
HEM MYKUMHY, KOTOPBIM OH KOTIa-TO ObLJI, CBOETO OTIIa, KOTOPBIH Bceraa Obut
TOTOB MPUITH €l Ha TTOMOIIb, OKAa3bIBACTCS, YTO U3MEHEHUSI HEOOPATUMBI, U
IpouuIoe 3a0UpaeT ero y Hee:

She looks into his face aghast and then she grows afraid, seeking past the face
to what is changing inside him, seeing the self as though it were a flame respiring in
the dark, the flame never still, the swollen flame tapering to its narrowest self.

Onucanus npeacTaBUTENEN MpaBslled NapTUU U JItOJIEeH, COIIpUYacT-
HBIX PEKHUMY, B POMaHE HEMHOTOYMCIIEHHBI U JOBOJBHO TUIIMYHBI ISl aHTU-
yTOnuu (YTO SBIISAETCS OJHUM U3 DJIEMEHTOB CAMOUJICHTUYHOCTH XKaHpa). Al-
JIUII CTapaeTcsl YBUAETh B HUX OOBIYHBIX JTFOJICH, )KUBYIIUX TaKOH K€ MaJICHb-
KOW 4aCTHOM XKU3HbIO, Kak U oHa. OJTHAKO, COMPUYACTHOCTD 3JIy OCTaBIIsIET Ha
HUX CBOIO I1€YaTh:

The detective inspector looks across and finds her gaze and there is a moment
between them where he puzzles at her and then he smiles and it is the smile of some-

body you know to say hello to on the street, a husband, a father, a volunteer in
the community, and yet behind that smile lies the shadow of the state.

I1. JIuag ocoboe BHUMAHUE YACIACT ONMCAHUWIO JIMIL U I'JIa3 TaKUX IIEP-
COHaXker — IMPpOHUIATCIIbHBIX, KOI'la pCUb I/II[éT O MpCACTABUTCIIAX ITOJIMIUH
(there is something in the way he looks at her, the remote yet scrutinising eyes
that make it seem as though he is trying to seize hold of something within her;
the eyes regarding him as though they have the power to roam freely inside
his thoughts, seeking to free something within him that isn’t there;), nycTbix
u TéMHLIX, KOorja p€4b 3aXOAUT O PAAOBBIX YJICHAX HapTI/II/I:

She looks into Paul Felsner’s eyes and sees in the face an abyss; She watches

Mrs Stamp’s countenance drift before <...> the eyes she thought were bright have
become dark, the woman’s hands increasing in size.

[IpaBUTENHCTBEHHOW APTUH IPOTUBOCTOUT BOOPYKEHHASI TPYIIIIA MO-
BCTaHLEB. TeM He MeHee, [l TJIaBHOW F'€pOMHU U OHHU HE SIBJISIFOTCSI CUIION
no0pa, MOTEHIIMAIbHBIMI OCBOOOTUTENSMHA — 3TO TaKas K€ JIeCTPYKTHUBHAS
cuna. [IpoTuBOCTOSIHUE MEXK Ty TPABUTEITHCTBOM U IMOBCTAHIIAMH TIPUBOJUT K
rpaxaanckoi BoiiHe. K moBcTaHaM npucoenuHseTcs e€ cTapiuii CbiH U (pak-
TUYECKH Iponaaaer 6e3 BECTH.

310 B pomaHe — 3To 6e33akoHue U Hacuiaue. OHO MHOTOJIMKO U Pa3HO-
o0pa3Ho. DTa CTUXUWHAA CUJIA TOYYaeT SiPKoe MeTahopHUIeCKOe OCMBICIIEe-
HHUE — B CaMOM Hauaje poMaHa, KOIrJa HUYero euié¢ He MpOM301UIO0, B BUIE
OIIYIICHHS, YTO YTO-TO BOIIIO B JIOM U3 TEMHOTO Caja B TOT MOMEHT, Kora
AWM OTKpbLIA IBEPb IBYM COTPYAHHKAM MOJIUIUU:
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This feeling now that something has come into the house, she wants to put the
baby down, she wants to stand and think, seeing how it stood with the two men and
came into the hallway of its own accord, something formless yet felt.

UyTp Janblie B TOW K€ IV1aBE, YATATENb IOHUMAET, YTO 3TO OLLYIEHUE
acCOLIMUPYETCS y IJIaBHOM T'€POUHU C TEMHOTOM:

The darkening garden not to be wished upon now, for something of that
darkness has come into the house.

O06pa3 TbMBI, 3aX0IAIICH B IOM TJIaBHOW T€POMHH M pa3pacTaroIeics
TaM, IPUHOCS ¢ COOOM Xaoc U pa3pyllIeHUsl, CTAHOBUTCS Ba)XKHBIM KaHPOBBIM
CHMBOJIOM 3J1a, MPOHUKAIOIIETO B CO3HaHUE YenoBeka. Ha cemantusupyroiem
YPOBHE YHTATEIb HE MOXET HE 3aMETHTh YaCTOTHOCTb JiekceMbl dark u eé
npousBoAHblXx. Y II. JIluHya TEMHOTa acCOUMUPYETCS C apecToM,
sakmoyennem myska Aimur (he remains within some shadowed interiority as
if out of reach in a dark cell) u ero nanpHetimei cyap00M, MOKPBITONH MPaKoOM;
HacuianeM u Oe33akoHmeM HoBoro pekuma (dark majesty of automatic
weapons, a dark band of security forces) u xaxxaoii MecTH, KoTopasi 3a6epet
y Aiinunr e€ cTapiiero cblHa U HalpaBUT €ro K MOBCTaHI[aM

She hears a long sighing breath and then static silence as though it were a
darkness of rain that could be felt, a rain falling from the darkness and washing them
all, the dark rain entering into the mouth of her son.

Jlexcuueckuil MOBTOp ycwinMBaercs MeradopaMu, IOCTPOCHHBIMHU Ha
3HayalleM MepeKUBAaHUK MPOHUKHOBEHHS 3I71a, KaK KaKOW-TO CyOCTaHIIHH,
BHYTpb uesioBeka (the dark rain entering into the mouth), nepexuBanuu 3:a,
Kak 00J1aJ1ar01Iero HeKOM CaMOCTOSITEIIbHOM BOJIEH.

TpMa NIpOHUKAET B )KU3Hb ITIJABHOM I€POMHHU IIOCTEIIEHHO, HE3aMETHO,
IIOKa OHA 3aHsATa CBOMMH CXKCIHEBHBIMH 3a00TaMu — PabOTOM, TOTOBKOM,
3a0otoii 0 Aersx. IlocreneHHOCTh, HE3aMETHOCTh M HEM30EKHOCTH HTOrO
mpolecca MOJYepKUBAaeTCd 00pa3oM BHpYyca, OTPABISIONIEIO OpraHU3M U
CTUXMIHO pacrpocTpanstorierocs aanbiie (the virus invades the host cell and
replicates, a silent factory within the body, the virus riding unseen on the
breath) co pxaBoii Bomoii, Oeryieil Mo BOAOMPOBONY W TPOHUKAIOIICH B
JIOMa, a TIOTOM U BO BHYTPEHHHE OPTaHbl JIOACH:

. a fragment of corroded piping coming loose into the mains, it is being
whisked by the water, the water growing fouled by rust and lead contaminant, the
water rushing onwards through the piping dark into the city’s homes, its businesses
and schools, passing out of the taps into kettles, glasses and cups, passing into their
mouths, the lead being absorbed by the gastrointestinal tract, being stored by the
tissues and bones, the aorta and liver, the adrenal and thyroid glands, the poison Doing
its work unseen until it makes itself known in the lab in the urine and blood.

[IpoTuBOCTOSIHME ThME aCCOIMUPYETCS C OENBIM IIBETOM — IIOCIE
MPOMaXKH OTIA OYb TJIABHON TePOMHH KaXIYI0 HEEI0 BEelllaeT Ha BUIITHU B
ceMeHHOM caay 1o Oeoil JIeHTe KaKk CHUMBOJ HAJEXKIbl B OOCTYIMaromiei
CTexoB cO BCEX CTOPOH ThME:
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What’s that outside, Eilish, the white on that tree? Ribbons, Carole, white
ribbons, every week since her father is gone, Molly takes a chair outside and ties a
piece of ribbon to the tree.

benwrii Taxke CTAHOBUTCS HeO(bI/II_[I/IaJ'II)HBIM IBETOM MHUPHOTI'O
[IpOTECTa MPOTUB TEKYLIEH IOJIUTUKH IPABUTEIBCTBA, K KOTOPOMY
MIPUCOCAUHSIETCS AWIHII ¢ IETHMHU, U KOTOPBIN OYIET )KeCTKO MOJIaBJICH:

She grips the hands of her children as they push their way in among the white-
painted faces and white flags and banners, Carole following behind them, so many
people are holding white candles and everyone seems to have brought their kids.

OpnnHako, HaJIeXK/1a HAa CIIACEHUE CIUIIKOM cJiada, ¥ B KOHIIE KOHIIOB B
MBUTY pa3pa3suBIICHCS TPaKJaHCKOW BOWHBI ThMa CMBIKA€TCS HaJ TOJIOBOU
Aiunin B popme oOpymmBLierocst Ha e€ ronopy goma (she sees the darkness
of a tomb and the night slabbed over them, sees the house coming down on
their heads).

Jtot 00pa3 (moutu 6ubIeicKkuil, mpecKa3aHHbIi B HAJITUCH HA CTEHE)
MO3BOJISIET YBUJIETH (MIOYYBCTBOBATH? ), YTO ThMa B POMAHE TECHO CBSI3BIBACTCS
co cMmepthio (tomb) u Housro. C camoro Havajga poMaHa HOYb I AMJIHII —
camoe 3bI0KO€ BpeMs CYyTOK, KOTJia pealbHOCTh MEPEMEIINBACTCSI CO CHAMH,
BHJICHHSIMH W3 TIPOILJIOTO W CTpaxaMH; KOTJIa COBEPIICHHO HEBO3MOYKHO
OIpeaciinTb, 4YTO IMPOUCXOAUT B I[GﬁCTBHTGJIBHOCTPI, a 4YTO — TOJBKO B
BooOpakeHWU TJiaBHOM TepounHu. llocremeHHO BCE €€ cCyllecTBOBaHHE
CBOJIUTCS K OJIHOH CILIOIIHOM OECpOCBETHON HOYU:

The dawn has come and yet the day has fled, she can see this now, how the
light that makes insubstantial the dark is false and it is the night that remains true
and unshaken, seeing how she called the children into her arms knowing her comfort
was false, this house no place of shelter.

He cnydaiino B puHaNBHOM clieHe poMaHa ClIaceHUe acCOIUUPYETCsI C
paccBeTOM, KOTOPOTo elé HE BUIHO HA TOPU3OHTE, HO KOTOPHIN 003aTEIHHO
nactymnut (this feeling of the new day waiting to emerge).

Bri6patbes u3 Upnanauu 1s T1aBHOM TeépOMHU 03HAa4YaeT BhIOpaThes
W3 TEMHOTHI, B KOTOPOI HET MECTa KU3HU:

... she looks towards the sky seeing only darkness knowing she has been at
one with this darkness and that to stay would be to remain in this dark when she wants
for them to live, and she touches her son’s head and she takes Molly’s hands and
sgqueezes them as though saying she will never let go, and she says, to the sea, we must
go to the sea, the sea is life.

«[lecHp TIpopokay 4YMTaeTCs HE KakK MPeaymnpexaeHHe O TOM, YTO
MOXKET CIIYYHTBCS, KaK 3TO 9acTO OBIBACT C AHTHYTONHUSIMH (BO MHOTOM
notomy uto I1. JIuHY ykiIoHYHB U m30eraer UaeoI0rHYecKO-MOTUTUYECKUX
MOAPOOHOCTEH), a KaK UCTOPHUS O TOM, UYTO MPOUCXOAUT TJE-TO B MHUpPE B
JaHHBIA MOMEHT, O TOM, OT YEero He 3aCTpaXxoBaH HUKTO:

... the prophet sings not of the end of the world but of what has been done
and what will be done and what is being done to some but not others, that the world
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is always ending over and over again in one place but not another and that the end
of the world is always a local event, it comes to your country and visits your town
and knocks on the door of your house and becomes to others but some distant warn-
ing, a brief report on the news, an echo of events that has passed into folklore...

«Ilecup mpopoka» II. JIuHua HamMeyaeT HOBBIM BEKTOP pa3BUTHUSA
AHTUYTOIIMYECKOTO  JKaHpa.  bmaromaps — HappaTMBHOW  CTpaTeruw,
MIO3BOJIAIOIIEH  IlepefaBaTh  3HAYalllMe  IEPEKMBAHUSA, U BBICOKOU
pPEATMCTUYHOCTH MNpU  (uUKcauu pedaeKCUH YuTaTeldb MaKCUMAaJbHO
comnepekuBaeT riaaBHOM repouHe pomana. Cam Il. JIluHu roBOpUT, YTO €ro
pOMaH — ONBIT OT IEpPBOrO JMIA, CBOEOOpa3Has CHUMYJALMS, KOTOpas
npu3BaHa MPOOYAUTH SMIIATHIO, TIOMOYb YUTATENIO Jy4Ille TMOHUMATbh, 4TO
UCIIBITBIBAIOT JIFOJM B MOJOOHBIX CTPAlIHBIX oOcTosTenbcTBax [5]. B To xe
camMoe BpeMs, HeCMOTps Ha omucaHHble ocoOeHHocTH, TekcT 1. JlmHua
COXpaHseT CaMOUACHTU(HUKALMIO C JKAaHPOM AaHTUYTOIUH, CIeAys psay
JKaHPOBBIX YCIOBHOCTEH, CpPEIHM KOTOPBIX MOXHO Ha3BaThb TPAaJULMOHHYIO
00pa3HOCTb, UCHOIb3YyEMYI0 AaBTOPOM Ul ONMCAHHsS CHUJ 351a. XPOHOTOI
pomMaHa, ¢ OJHOW CTOPOHBI, TUIMYEH JUI AHTHUYTOIMU — OH II03BOJIAET
YUTATENI0 COOTHECTH COOCTBEHHYIO PEAJbHOCTh C COOBITHSIMHM POMaHa; C
JIPYrol CTOPOHBI, MECTO JEWUCTBHS M BPEMSA OIMPAIOTCS HA 3HAYUMBIE
HepeXKUBAHUSA U TUIEPTPOPHUPYIOT 3Ty COOTHECEHHOCTb, 1I0BOJS €€ 10 YPOBHS
CaMOMICHTU(UKAIIMN YUTATEIS C TJIABHOW T€POUHEI.
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The paper explores genre characterisics of the dystopian novel by Paul Linch,
The Prophets Song. Space-and-time characteristics of the text enhance the in-
volvement of the reader with the meaningful feelings of the heroine thus re-
vealing the ultimate ideas of absolute significance.
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