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BU3YAJIbBHBIE HAPPATUBBI
M.B. Ooopuna I1.A. KoJsiocoBa

TBepCcKOl rocy1apCTBEHHBIM YHUBEPCUTET, I'. TBEph

@DEHOMEH BU3YaJIbHOIO KaK MHCTPYMEHT YCMOTPEHHUS M CO3JAHUA CMBICIIOB
OKa3bIBAECTCA CYILIECTBCHHBIM MPHU B3aUMOJCHCTBUHM JABYX KYJIbTYp IIyTEM
MepeBoia, P OCBOSHUH CBOEH U UyKOH KYJIBTYPHI, [UTSI CAMOUACHTU(UKAIIIH
U OCO3HAHUS CBOEW MPHUHAMJICKHOCTH K TOM WJIM MHOW KyJbType. Poman
KaHaJCKOM mucaTtensHUIBl Mapraper O1Byn «Pacckas ciuyxaHKW» — SpKAN
MIpUMEp HappaTHBa, B KOTOPOM BU3YAIBHOCTb BBITIOJTHSET KAHPOOOPA3YIOIIYIO
Y CMBICI000pa3yoIyr QyHKInY.

Knioueevle cnosa: 6u3zyanibHOCMb, HCAHP AHMUYMONUU, KYIbmMypa, Happamue
NOHUMAHUE, CMBLCTbL.

OO0pa3HoCTh, YTEHUE U TIOHUMAHHE — BCE 3TH IOHSATHUS HEPa3phIBHO
CBSI3aHBI MEXJy COOOH B CaMbIX pa3HBIX KOHTEKCTaX. ABTOpPHI TEKCTOB C
JTaBHHUX TIOP UMEIOT JIEJI0 UMEHHO C MHPOM 0Opa30B M MX MCIOJIh30BAHUEM B
CO3JIaHMHM CMBICIIOB. YacTo CrOCOOHOCTh BUAETH 00pa3bl MPUHHMACTCS 3a
JAaHHOCTH, @ YBHJICHHOE TPAKTYyETCs 10 MPUHIUITY «what you see is what you
get», CJIOBHO BU3yalbHBIH 00pa3 rapaHTUPOBAHHO YCMATPUBACTCS BCEMHU €0
BUSIIMMH  OJMHAKOBO. OHAaKo, M OCOOEHHO KOTJa pedb HIET O
XYI0KECTBEHHBIX 00pa3ax, Mbl BUIIUM TO, YTO «IOJDKHBD» HITU TO, YTO MbI CeOs
3aCTaBisieM YBHICTh. MbI BHIUM uepe3 (QWIBTPhL, B paMKax KyJIbTypbl U
TPaIUIIMiA, KaK JTMYHBIX, TAK U HABS3aHHBIX OOIIECTBOM.

CnocoOHOCTh BHJIETh M CIIOCOOHOCTH BOCHPUHUMATh BHU3yaJIbHBIE
00pa3bl, ONMHUCAaHHBIE CJIOBECHO, OCHOBaHA Ha (PU3MIIOTMUECKON CIIOCOOHOCTH
OopraHusama, a BOT ClIOCOOHOCTb BOCIIPUSTHS U IOHUMaHUS 00pa30B TaKOBOM
He sBisiercs. Tak, MccienoBaTeNy BU3YalbHOTO B KYJIbTYpE BBLACISIOT T.H.
mouaiuBoe (OesycrmoBHoe win tacit) m oOpasosannoe (literate) Bumenue.
MomyanuBoe BUIECHHE HE IMO3BOJSET BUAALIEMY OCMBICIHTH YBHICHHOE,
BOCIIPHHSITH  BH3yalbHbIE  JIETAIM ~ KAaK  3HAYAMBIE  DJIEMEHTHI
cMbIciiooOpa3zoBanus. OOpa30BaHHOE BHAEHUE OCHOBAHO, C OJIHOM CTOPOHBHI,
Ha 3HAHWW TPABWJI «YCMOTPEHUS Yero-ImO0 B KOHTEKCTE», a C IPYyroil — Ha
OIIBITE, KHACMOTPEHHOCTH». TaK, OMH U TOT Ke 00pa3 OyneT UMeTh pa3HbIil
BEC B TIJla3aX BUIAIMMX. Te€pPMUH «BU3yallbHasl KYJIbTypa» MOXET OBITh C
pPaBHBIM TIPAaBOM OTHECEH M K BH3YaJbHBIM HCKYCCTBAaM KaK TaKOBBIM, M K
KYJIbType TEKCTOBOM, KYJIbTYPE YTCHHUS, IOCKOIBKY 00pa3bl, IPe/ICTaBICHHBIC
CPEICTBaMH TEKCTa, yCMAaTPHBAIOTCS B TEX JK€ TpaHHIaX. MICTOPHK KyIbTYpbI
Hukonac Mup3oeB (Nicholas Mirzoeff) [5: 3] mumer, 4yro BusyaibHas
KyJIbTypa 3TO «HE IMPOCTO YacTh Ballleil MOBCEJHEBHOM XU3HH; 3TO U €CTh
Ballla MMOBCEIHEBHAS JKU3HBY (30ech u oanee nepesoo naut, M.O., I1.K.). Becb
HAIll OTIBIT KU3HH B MUPE BU3yaIbHBIX 00pa30B 3a/1eHCTBYETCS KaXIbIi pas,
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KOrJa Mbl MMEEM JIeJI0 C €lle He BUACHHBIM. Ham ombeIT oTpaxkaer Kak
KpPEaTUBHYIO, ICTETUYECKYIO, TaK U (DYHKIIMOHAIBHYIO CTOPOHBI JKM3HHU. B
KONWJIKY OIBITa CKJIAJBIBAIOTCS TakKe T€ 00pasbl, KOTOpbIE HE SIBISIOTCA
YaCcThIO0 HAIeH COLMANBHOW XHU3HM — 00pa3bl MPUPOABI U ECTECTBEHHBIX
¢dbeHoMeHOB. DOTH ecTecTBEHHble (EHOMEHbI MOTYT OBbITh CBSI3aHBI C
CHUMBOJIMUECKUMH (DYHKIMSIMUA TIPUPOBI B KYIbType (cM. [4]).

Camas ke BaxkHasl 4acTh BU3YyalIlbHOM 00pa30BaHHOCTH (hopMUpyeTcs
MetaopaMu, KOTOPBIE MBI HCIOJIB3yeM Ui ONUCAHHS CaMbIX IPOCTHIX
JKU3HEHHBIX CUTYyalusii U KOHTEKCTOB. CIOKHOCTh (peHOMEHa BHU3yaJbHOM
KyJIbTYpbl JI€AET €ro OOBEKTOM H3Y4YEHMsI pa3HbIX T'yMaHUTapHbIX
JUCIUIUINH OT (punocoduu 10 3CTETUKH, a CErofHs — U MHpa MacCOBOM
KyJbTYypbl W KOMIBIOTEPHBIX TexHonoruid. Tem He MeHee, (eHOMEH
BU3YaJIbHOCTH OCTAaeTCs HIACHTUYHBIM camMoMy cebe, ujesi BU3yaJbHOCTU
aBnsieTcs MeTadopoil TOHUMAHHUA M BOCIPHUATHS, ITOCKOJBKY JIIOISIM
CBOMCTBEHHO OCTaBJISITh 3HAKH M UATATh OCTABJICHHBIE APYTUMH 3HAKU. XOTS
B HEKOTOpBIE TIepro a6l CpeTHEBEKOBhS CIIYXOBBIE 00pa3bl CYMTAIHUCH OoJiee
CYLIECTBEHHBIMU JJI1 TOHHMMAaHHUA, €lle Tpedeckue Quiocodbl cuuTaiu
MMEHHO BH3YyajibHble 00pa3bl BomiomeHneM uctuHbl. Tak, Ilnaron nucan o
TOM, YTO HWCTHHA BOIUIOLIAETCS B TOM, YTO OH Ha3blBaJl MJIEEU, a U0 OH
MOHUMAJI, KaK JCHCTBUTEIBHYIO (hOpMY, BUAMMYIO CO3HAHHIO, 00pa3 (0Tcro1a
‘the mind’s eye’). C Tex mop BU3yaJbHOCTb CBSI3bIBAcTCS C METapopoil Kak
criocobom no3Hanusi. Camo ciioBo Teopust (theory) mpoucXoauT OT rpeuecKoro
teorin (Bumets) — BuAeTh cMbica [6: 93]. BusyambHas KyibTypa,
CJIEIOBATENIbHO, MOKET OBITh OINpEJeieHa KaK CIoco0 MBIIUICHHUS, CIIOCO0
MO3HAHUS U OCMBICIICHHS] MUDA.

Urenne ectb oOJHAa U3 (OPM CYIIECTBOBAHUS BU3YaJIbHOTO.
[TpounThiBasi BU3yanbHOE, Mbl OOpalaeMcss K HaIIeMy OIBITY U KOHTEKCTY
CYILIECTBOBAHMS Ul OCMBICIIEHHS M OCO3HAHMsI YBHJAEHHOTO. Iy Kaxaoro
WHAWBHU/IA, UMEIOILErO AEJO0 C BU3YaJIbHBIM, €TI0 JUYHBIN ONBIT, KyJIbTYpPHBIE
KOHTEKCTBI, IIEHHOCTHBIE CYXIEHMSI MPUBEAYT K TOMY, 4YTO KakKHe-TO
3pUTeNbHbIE 00pa3bl CTAHOBATCS OCMBICICHHBIMH M BaXKHBIMHU, a KaKHE-TO
OCTalOTCS HECYIIECTBEHHBIMU U HE3aMeYaeMbIMU, HO IIPU ATOM T€ k€ 00pa3sbl
OyAyT CyYIIECTBEHHBIMH U OCMBICICHHBIMH. (DEHOMEH BHU3YaJbHOTO Kak
MHCTPYMEHT YCMOTPEHUS U CO3/1aHUS CMBICIIOB OKa3bIBAETCS CYIIECTBEHHBIM
IIPY B3aUMOJICHCTBUH JIBYX KYJIbTYp IIyTEM NEPEBOJA, TP OCBOCHUH CBOEH U
qy)KOM  KyJIbTypbl, M CaMOMAEGHTHU(HUKAIMM U OCO3HAaHUS CBOEH
IIPUHAUISKHOCTH K TOM WIM WHOW KyJNbType, Ul BO3ACHCTBUSA Ha
npejcTaBuTeNel pa3HbIX KYIbTyp yTEM CO37aHUsl 00pa30B-CMBICIIOB.

OaHMM M3 HHCTPYMEHTOB aHAJIM3a BU3YaJbHOTO SIBJISIETCS CEMUOTHKA
KaK aHaJIUTUYECKUI MOJXO0 U METOAOJIOTHS, N3Y4aroIliasl 3HaK1 KaK TaKOBBIE.
3Hak, Oyap TO SI3BIKOBOM WJIM BU3yallbHBIM, 3TO 0a30BBI 3JEMEHT
KOMMYHHMKAIIMH, U BA)KHO IOMHHUTB, YTO 3HAK BCETJa YTO-TO O3HAYAET, HO OH
HE O3HayaeT 4To-To0 oAHO. OIMH U TOT XK€ 3HaK OydeT MMEeTh pa3Hble
KOHTEKCTYaJIbHbIE 3HAUCHUS JUI PELUITUEHTOB. TEKCT — 3TO U €CTh coOpaHue
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3HAKOB, OPraHU30BAaHHBIX TaKUM 00pa3oM, 4TOObI UMETh CMBICI. CMBICIBI
3aBUCIT M OT TOTO, KaKWe 3HAKU OBUIM COTIOJIOKEHBI, U OT TOTO, KaK OHH
PacmosoKeHbl OTHOCUTEIBHO IPYT Ipyra. PacnosokeHne 3HaKoB MOKET ObITh
MpeIHaMEPEHHBIM KaK, HalpUMep, B JKUBOIKCH, TJI€ BCE DJIEMEHTHI OBIBAIOT
BBIOpAHBI U TIIATENILHO BBIMHMCAHBI XYA0KHUKOM. B Apyrom ciydae MoOXHO
TOBOPUTH O MPOU3BOJILHOM COIIOJIOKEHHH 3JIEMEHTOB MHOXKECTBA, 3HAKOB.
Kak sTo ObIBaeT, HampuMep, B MPUPOJIE, U «KPACOTa B IJIa3aX CMOTPSILErO»,
MMOCKOJIbKY WMMEHHO BUJSIIUNA BBIOMpAaET TO, KaK OH CMOTPUT Ha JTOT
MPUPOAHBIN TEKCT U B CBOEM CO3HAHUHM OPraHU3yeT 3HAKH, Haless HX
cMbicioM. OIMH U TOT ke Mel3aK BOCTIPUHUMAETCS Pa3HBIMU 3PUTEIISIMU KaK
MIPEeKpacHbI WK 0e30TpagHbId. A eciau Obl 3TH JBOE PEIIMIHN 3arevyarieTh
nei3ax Ha poToraduu, KapTHUHBI MOIYYMIACH ObI Pa3HBIMH H3-3a BKIIOUYCHUS
Pa3HbIX JIEMEHTOB, PA3HOTO UTOTOBOTO PACIIONIOKEHHU, (POKYCca PaMKH U T.1.
Brei6op TOUKM 3peHus, OpPHEHTAallMs B IMPOCTPAHCTBE TOXKE BIMSIOT Ha
KOHEYHBIN pe3ynbraT. Tak, 006pa3 Ha poTorpaduu — 3TO TEKCT, T.K. OH COOpaH
U3 pasHBbIX 3JIEMCHTOB-3HAKOB: IOJIOKCHHE BUIAIICTO, (OH, KOMIIO3UIIHS,
BKJIIOUEHHOCTh B I1ejoe. Ha mpumepe BH3YyalbHOIO HCKYCCTBA MOXHO
HarJisITHO II0Ka3aTh IPOCTPAHCTBCHHO-KOMIIO3UIIMOHHYIO 3aBHCHMOCTH
cmbicia. Ho pasBe He ¢ Temu ke 0Opa3amMu UMEeT AeNI0 YUTAIOIIHii?

TekcT momydaeT CMBICH OT COCTaBJISIONIMX €ro 3HAKOB, WX
COTIOJIOKEHHSI M KOHTEKCTHOTO OKpYkeHHs. KOHTeKCTOM MO>KHO Ha3BaTh
mo00oe OKpY)KEHHE, Ccpeay OOUTaHUS TEKCTa, OOCTOATENhCTBA €ro
MPOU3BOJICTBA U BocHpusATUs. KOHTEKCTh XapaKTEPU3YIOTCS BBICOKOM
W3MEHUYUBOCTHIO U BAPHATHBHOCTHIO, BIIUTHIBAS B C€0S1 U UCIOJIB3YS BCE, YTO
COCTaBJISIET 3Ty OKPYKAIOIIYIO CPEy: JIOJEH, UX MPOILIOe, TPOUCXOIIIINE
COOBITHS, TEKCThI, KOTOPHIC MOKHO CPaBHUTH C JIAHHBIM TEKCTOM ((peHOMEH
WHTEPTEKCTYalIbHOCTH) U T.1. Bce 3TO MPUBOAUT K TOMY, YTO TEKCT HUKOT/IA
HE OTPAaHUYHUBACTCS TOJBKO OJTHUM CMBICIIOM, H HUKOTJ]a HE CYIECTBYET KaK
OCMBICIIGHHBII B HEU3MEHHOM KOHTEKCTe. V3MEHUYMBOCTh W TEKy4ecTh
KOHTEKCTa BIIMSICT HA HAllle BUJCHUE BH3yaTbHOTO MHpA TEKCTA.

[ToHnMaHne M OCMBICIEHHE BU3YAJbHOTO B TEKCTE TECHO CBSA3AHO C
YeJIOBEYECKOH  CITIOCOOHOCTBIO  BOCIIPHHMUMATh  BU3yaJbHOE PEr  Se.
BusyanbHble TEKCTHI U BU3YaJIbHOE B TEKCTE CBSI3aHBI Yepe3 00Iue MOJeNnu
KOMMYHHKAITUHU, KOTOPBIC MBI IPUMEHSIEM B PABHOU CTEIIEHU K TEM U JIPYTHM.
W ogHuM W3 yHHBEpCANbHBIX CIHOCOOOB MOHMMAHUS BU3YAJIbHBIX TEKCTOB
SBIIIETCS BU3yallbHO OpPraHM30BaHHOE MoBecTBoBaHHe. OOpa3bl, CO3/IaHHBIE
TEKCTOBBIMH CPEJICTBAMH, COCTABJISIOT CBOW OTHEIBHBIA HappaTHB B
TEKCTOBOM OKPY>KEHUHU.

Mumens ge Cepro (Michel de Certeau) mumer crnemyromiee 00
OTHOIICHUU MEX]Ty HAPPATUBOM U PEATbHOCTHIO:

B coBpemeHHBIX A(UWHAX CYIIECTBYIOT OOIECTBEHHBIE TPAHCIIOPTHBIC
CpeacTBa, Has3biBaeMble MeTtadopamu (metaphorai) — 3TO MOXET OBITh MOE31 WK
aBT06yc. HappaTI/IBLI TOXC MOI'yT HMCHOBATbBCA TaKUMU MeTa(bOpaMI/I, T.K.
CIKCAHCBHO OHU IMNECPECCKAOT MPOCTPAHCTBO, COCAUHAOT MCKIY coOoi OTACJIBbHBIC
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€Iro TO4YKH, OT6I/IpaIOT U CBA3LIBAIOT DJICMCHTBI MUPA, IIPCBpalliad uxX B MPCAJIOKCHUSA,
MapIpyThl B MyHKT HazHa4denus [3: 115-116].

BusyanpHpie 00pa3pl B HappaThuBe TOXE CTPYKTYPUPYIOT
npocTpancTBo. Jlake eciu 00pas3bl U HE BIIOJIHE SIBHO PacCKa3bIBalOT CBOU
HCTOPUH, OHU, TEM HE MEHEE, BSUIFOTCS CPEACTBOM, MEPEHOCAIIUM YUTATENSA
B HOBYIO peaJIbHOCTh. MapLIpyT 3TOro nepeHoca Henb3s Ha3BaTh COBEPIIEHHO
MIPOU3BOJBHBIM — MeTadophl, KaK U M0E€3/1a, €AyT 10 3aJaHHOMY MapuIpyTy,
[IPOJIOKEHHOMY TEKCTOBBIM HAappaTUBOM, KOHTEKCTOM YTEHHUS, KaHPOBOU
MPUHAJJICKHOCTBIO U (PAKTOPOM MHTEPTEKCTYaIbHOCTH.

OpaHMM M3 NPUMEPOB JKAHPOB, I/I€ BU3YAJIBHBIM pA 3aMEHSET
HappaTUBHBIN, SBIAETCS COBPEMEHHBIM aHTUYTONMUYECKHH pomaH. Poman
KaHaJCKOM nucatenbHulpl Mapraper O1Byn «Paccka3 ciyKaHKW» — SApKHUH
IIpUMEp HappaTuBa, JJIsi KOTOPOrO BU3YaJbHOCTb MMEET IEPBOCTEIIEHHOE
3HaueHue. Mectom aelcTBUs 3TOM aHTUyTOnUU ctaHoBUTCAS HoBas AHrnus
Hepanékoro Oynymero (umenyemas PecnyOnukoit ['amaam), B koTopoit K
BJIACTU MPUIUIM PEIMTHO3HbIE paguKkaibl. Ciy)kaHKH — oco0asi KacTa 3TOro
oOmiecTBa, MpU3BaHHAs peMIUTh Mpobiemy Oecronusd U (PakTHUECKH
[OJIBEpraloIlascs  pernpoayKTUBHOMY  Hacwiuto. [loBecTBoBaHue B
anTuyTonuu M. DTByn BeleTcsl OT IEPBOIO JHIA U B HACTOSALIEM BPEMEHH,
4TO NpUIAET TEKCTY OMPECICHHYI0 KHHEMaTorpauuHOCTh (HE ciay4ailHbl
JIOCTaTOYHO MHOTOYUCIIEHHbIE B PAa3HOW CTENEHU YCIEUIHbIE MOMBITKU
SKpaHU3aIlMU POMaHA).

OTnpaBHOM TOYKOW BU3yaJbHOM MEPCIEKTHBBI pOMAaHA CTAHOBUTCS
TOYKa 3PEHMs, KOTOPYIO 3a1aéT riaBHas repouds M. OtByn, CiykaHka 1o
uMeHu JDKyH. DTa mepcreKkTHBa O4YeHb y3Kas M OIpejesieHa BU3YalbHbIM
boxycom — yHHPOPMOIi CITyKaHOK, KOTOPYIO OHU 00s13aHbI HOCUTH BHE I0Ma!
The white wings too are prescribed issue; they are to keep us from seeing, but
also from being seen (3mech u manee ut. 1O [2]). «KpbUIbIIIKHY» — 0COOBII
rOJIOBHOW yOOp, KOTOpBIM MOAOOHO IIOpaM JellaeT 3pEeHUuEe TepOUHU
TYHHEJIbHBIM, OTPaHUYHBAst €r0 ¢ 00enX CTOPOH U cBepxy: Given our wings,
our blinkers, it’s hard to look up, hard to get the full view, of the sky, of any-
thing. But we can do it, a little at a time, a quick move of the head, up and
down, to the side and back. We have learned to see the world in gasps.

[IucarenpHuLIa TIOCTIEIOBATENbHA B UCIOJIB30BAHUU 3TOM TEXHUKH —
YUTaTeNdbh «BUIUT» TOJBKO TO, YTO BHJAMT Ii1aBHasl repouHs. Korma ona Ha
NyTH B Mara3uH KpOTKO OIIYCKaeT TOJIOBY, HalpuMep, YHUTATENo
npejyiaraeTcsl KpaiiHe JeTanbHOe omucaHue Tpotyapa: | open the front gate
and close it behind me, looking down but not back. The sidewalk is red brick.
That is the landscape | focus on, a field of oblongs, gently undulating where
the earth beneath has buckled, from decade after decade of winter frost. The
color of the bricks is old, yet fresh and clear. 3tor npuém momoraer xopoiio
nepeaaTh TOT KJIaycTpooOHBI MUP, B KOTOPOM OKa3aiach TliaBHAs TE€POUHS,
OIIYII[EHHUE JIOBYILIKH, U3 KOTOPOI HET BHIXO/A.
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EnuncrBenHol otnymuHoN misa JPKyH CTaHOBSATCS BOCIIOMHHAHUS O
NPOILJIOM, B TEXHHKE «(iemobek», KOTOpble OpPraHUYHO BIUIETAIOTCS B
MIOBECTBOBAHHE. DTH BCTABKH U O6paSBI U3 IIPOULIOro HYXHbI HC TOJIbKO IJIA
TOr0, 4TOOBI paccKa3aTh BCIO MCTOPUIO TJABHOM T€POMHH, HO M JUIS TOTO,
9TOOBI TMPUOJMU3UTh AHTUYTOMHYECKUH MHp K uuTaTento. KommapHOCTh
aHTI/IYTOHI/Iﬁ POXAACTCA HC CTOJIBKO U3 KOIIMAPHOCTHU OITMCBIBACMBIX aBTOPOM
CO6BITPII>1, CKOJIBKO M3 TOI'O 4yBCTBa INPHUHAMJIC)KHOCTH K XYAOXKCECTBCHHOMY
MHUpY, KOTOpOE€ HCHBITbIBAaeT uurtarenab [1]. Hampumep, u3 BocriomuHaHMi
JkyH uuTtatenb y3HaAET, 4yro oOydeHue CIiy)kaHKH MPOXOIWIM B CTapoOM
mkosnbpHOM criopt3aiie: The floor was of varnished wood, with stripes and cir-
cles painted on it, for the games that were formerly played there; the hoops for
the basketball nets were still in place, though the nets were gone. A balcony
ran around the room, for the spectators, and I thought I could smell, faintly
like an afterimage, the pungent scent of sweat, shot through with the sweet
taint of chewing gum and perfume from the watching girls, felt-skirted as |
knew from pictures, later in miniskirts, then pants, then in one earring, spiky
green-streaked hair. tu 10 6011 3HAKOMBIC MHOTHM JIEKOPAIIUH BBICTYIIAIOT
MCCTOM IlGﬁCTBI/IfI JJI HEMBICIIMMOTO, (1)I/ISI/IT-IGCKOFO U IICUXOJOTHYECKOI'O
Hacujui HaJ KCHIIWMHaAMU.

VY30cTh  aBTOPCKOrO  IOBECTBOBATEIBHOIO  (hokyca, 10J0OHO
YCJIOBCYCCKOMY TIJIa3y, BBIXBATBIBACT OTACIILHBIC o6pa31>1 — IIPUBLIYHBIC U
y3HaBaeMbIC HE TOJIBKO JIJIsl TepOUHH, HO W ais uutatens: 1he dishtowel is
white with blue stripes. Dishtowels are the same as they always were. Some-
times these flashes of normality come at me from the side, like ambushes. The
ordinary, the usual, a reminder, like a kick. | see the dishtowel, out of context,
and I catch my breath. For some, in some ways, things haven'’t changed that
much. 910 MNPpUBOAUT K OCO3HAHUIO, UTO aHTI/IyTOHI/I‘{eCKI/II\/'I MHUD Faﬂaaﬂa HE
TaK YX CHJIBbHO OTJIUYACTCA OT I[GflCTBI/ITGJ'II:HOCTPI, K KOTOpOfI ITPUBBIK
YnuTaTeiib, COBpCMCHHHUK M. 9TBYI[.

EHIC OOHHUM KIHOYCBBIM 3JICMCHTOM BU3YAJIBHOCTH B aHTHYTOIIMU M.
OTByn sABIseTcs UBeT. ToTamuTapHoe 00I1eCTBO TEOKPATHIECKON peciyOIuKu
lamaan pasnmeneHo Ha cBOeoOpa3HbIE KACThI, HA3BaHUSI KOTOPHIX YaCTHYHO
I103aMMCTBOBAHEI B CBHH_ICHHOM ITucanun. Kaxcnaﬂ N3 3TUX T'PYIII B pOMAaHE
MMEET CBOM COOCTBEHHBIN, TOJIBKO MM IMpEeIANUCaHHBIN 1BeT. YHubopma
Cnyxanok kpacuas (Everything except the wings around my face is red: the
color of blood, which defines us), Mapdsr HocsiT Tyckito 3enénsiit (Some in the
dull green of the Marthas), sxéust Komanmgopos — myaposo rony6oii (their blue
Wives), a camu Komanmops! 1 Bce BiIacThb npeaeprxkaiiue — u€pubiii (The Com-
mander has on his black uniform, in which he looks like a museum guard.).
Bce DJIEMCHThBI OOCKOBI, aKCCCCyaphl u JaXe aBTOMOGI/IJ'II/I, UM
MpUHaJIC)KAIUE UIIN UX 06CJ'IY)KI/IBaIOIIII/Ie, OKpalI€HbI B COOTBETCTBYIOIIUEC
IBETAa. YHI/I(I)OpMa CTUPACT MHAUBUAYAJIBHOCTDH, ACJIACT I'CPOCB BUHTHKAMU
TOTAJIMTAPHON CHCTEMBbI, BBIIOJHSIOMMMH CBOU (YHKUIUU. DTO NPUIAET
AHTUYTOIMUYCCKOMY MHUPY Fanaa;la CTPOTr'yIO IMyTaromyro YIopAA04YCHHOCTD.
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JKenmmHaM B XyI0XKECTBEHHOM Mupe M. DTByn HE H03BOJISETCS
YUTaTh, YeM OOYCJIOBJICH €m¢ OJUH SAPKUH BHU3YaJIbHBI KOMIIOHEHT — BCE
BBIBECKH B TOPOJIE 3TO HE NPUBBIYHBIC YUTATEIO HAAMUCH, a KapTUHKU. [Ipu
3TOM Ha3BaHUS Mara3MHOB TakK k€ BOocXoJiT K CsamenHomy [lucanuto. Tak,
peIOHas 1aBka HasbiBaeTcs «Loaves and fishesy, orceuas Hac k GubeiickoMy
CIOKETY O 4yJe, COTBOpEHHOM MwucycoMm; M CONpoBOXKAAETCA
cooTBeTcTBYMOMICH BhiBeckoii: We got the fish at Loaves and Fishes, with its
wooden sign, a fish with a smile and eyelashes. It doesn’t sell loaves
though. BsiBecka MsICHOI JIaBKH OMKCHIBAETCS cieayromum oopazom: Next we
go into All Flesh, which is marked by a large wooden pork chop hanging from
two chains. «All flesh» ¢pasa, ugactro BcTpewaromasics B bubmuun, u
ONKMCHIBAIOIIASA BCEX KUBBIX CylIeCTB. EIIE oHA JaBKa, KOTOPYIO OCEIAIOT
JKCHIIMHBI B poMane, HocutT Ha3Banue «Milk and honey» (Our first stop is at
a store with another wooden sign: three eggs, a bee, a cow. Milk and Honey).
Ota ¢pasza Tak e HEOAHOKpATHO BcTpeuaercs B CesinieHHoM [lucanuu npu
onucanun Uzpamns — «a land flowing with milk and honey».

Kaptunku wucnonb3yorcs U B 0Oojee KYyTKOM KOHTEKCTe — st
0003Ha4YeHUsI IPECTYIVIEHUI OTCTYITHUKOB BEPBL, YbU TPYIbl BHIBEIIMBAIOTCS
MPEJICTABUTENISIMA PEKUMa Ha CTEHE Ha BceoOllee 0003peHre Kak dJIeMEHT
3armyruBaHus. B oHOM U3 3MKM30/10B KEHIMHBI BUJIAT Tela Bpadei, KOTOpbIe
OBLIM TPUTOBOPEHBI K CMEPTH 3a IMpOBeleHUE abOpTOB euié B MpEKHUE
BpEeMeHa, KOT/ia 3Ta Mpoueaypa OblIa 3aKOHHOW — Ha IIee Ka)XJIOoro M3 HHUX
u3o0pakeHue yeaoBeueckoro smopuona: Each has a placard hung around his
neck to show why he has been executed: a drawing of a human fetus. They were
doctors, then, in the time before, when such things were legal.

OpHuM M3 caMbIX SPKUX M IOBTOPAIOIIMXCS OOpa3oB B poMaHe
ABJIsieTC 00pa3 BCEBUAILETO OKa, OOpAIEHHOT0 Ha FepoMHI0. DTOT 00pa3
OTCBIJIAET YUTATENsI K 3HAKOMOMY Ouoieiickomy o0pa3y: «Ha Bcskom mecte
oun ['ocriotau: oHM BUIAT 371bIX M 100pbIX» (ITputun Conomona 15:3). I'nas,
OKpYXEHHBIN KpbUTbsiMu (an eye painted in gold on the side, flanked by two
small golden wings) — rmaBubIii cumBoa Oueid, TaliHOW monunuu ['anaana,
OXOTsIILIEeNCs 3a TpeAaTesIMU U OTCTYTHUKaMU Bepbl. CTpax nepes; HUMU U UX
4EpHBIMH (DyproHamMH ¢ TOHUPOBAHHBIMU CTEKJIAMH UCIBITHIBAIOT A0COIIOTHO
Bce. «Under his eye» — cTanaapTHOE NPUBETCTBHE U TPOIIAHUE, KOTOPOE TaK
e HUMeeT CHUMBOJMYECKUH XapakTep, IOCKOJbKY obmectBo [amaana
IIPOHU3aHO NMapaHoiei. Tak, rnaBHas reporHs NOJ03PEBAET BOJAUTENS CBOETO
Komannopa, Huka, B ToM, uro oH Oxo. [[KyH HE MOXKET IOBEPUTH CBOUX
MBICIEN Aake TakuM ke CiiykaHKaM, KaK OHa caMa — KaXk/1asl U3 €€ IMOCTOSHHO
MEHSIOLMXCS KOMIIAHBOHOK MOJKET OKa3aThbCid MHCKpEHHE Bepyrolleld u
JIOHECTU Ha He€ B TalHYIO MOJIMLMIO. biaroxaps 3 ToMy, IOMUMO OY€BHUIHOU
O6ubneiickoil oTChUIKM B MeTadope BCEBUIAIIETO OKa MOXHO YCMOTPETD,
KJIaCCUYECKUN opyauioBckuii 00pa3 bonbmioro bpara, KOTopslit 1aBHO cTan
JOCTOSTHEM MaccoBoil KyibTypsl: «The Big Brother is watching you». Ha
JOABDKKE KakJou m3 CiyXaHOK BBIOWTA TaTyHpPOBKA C HOMEPOM U TJIa30M,
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94TOOBI MOJHOCTHIO UCKJIFOUNTH BO3MOKHOCTE mmobera: | cannot avoid seeing,
now, the small tattoo on my ankle. Four digits and an eye, a passport in re-
verse. It’s supposed to guarantee that I will never be able to fade, finally, into
another landscape. | am too important, too scarce, for that. | am a national
resource.

I'eponHs JymmeHa JIWMYHOIO IIPOCTPAHCTBA — JaKe Ta KOMHATa,
KOTOPYIO OHa IMPUBLIKJIA HA3bIBATDH CBOCﬁ, SABJSICTCA IPOCTPAHCTBOM YUY KIbIM
1 HeOe3omacHBIM. B Bepu HET 3aMKka, 1 KOMHaTa 00CTaBJIeHa U 00yCTPOCHA
Tak, 4TOOBI ACBYIIIKa HE MOTJIa COBCPIINTH CaM0y6HI>'ICTBO — CTEKJIa B OKHE
YAApOIIPOYHBIE, & OT JIOCTPBI OCTAJOCh IYCTOE 3aIUTYKAaTYypEHHOE MECTO,
KOTOpOE TepPOMHS CpaBHUBACT ¢ IycToi riasuuieii: Above, on the white ceil-
ing, a relief ornament in the shape of a wreath, and in the center of it a blank
space, plastered over, like the place in a face where the eye has been taken out.
Tem He MeHee, faxke 3TOT CJIENOW IJ1a3 OHA OIIYIIACT KaK HEIPEPBIBHO
HaOJIIOMArOIIMiA 3a Hell Jake B MOMEHTHI OTIbIXa, KOrJa OHA JIE)KUT Ha CBOEH
kpoBatu: | can’t sleep. In the semidark | stare up at the blind plaster eye in
the middle of the ceiling, which stares back down at me, even though it can’t
see.

['ma3a B pomaHe moBcrony. 3epkaiga — peAakocTh B mupe [anmaana.
CrnyxxaHkaM OHU HEJI03BOJIEHBI. ENMHCTBEHHOE 3epKano, JocTtynHoe JxyH,
BUCUT B KOpHAOPC KOMAHAOPCKOI'0 A0Ma, U OHa MOKCT B3TJIAHYTb B HCTO
TOJILKO MEJIbKOM, CITYCKasiCh 110 JiecTHHUIIE: There remains a mirror, on the hall
wall. If I turn my head so that the white wings framing my face direct my vision
towards it, | can see it as | go down the stairs, round, convex, a pier glass, like
the eye of a fish, and myself in it like a distorted shadow, a parody of some-
thing, some fairy-tale figure in a red cloak, descending towards a moment of
carelessness that is the same as danger. Dto 3epkano >KCHIIMHA TaK e
CpaBHHMBACT C TIJ1a30M, Ijia3oM IMOCTOPOHHETO Ha6J'IIOI[aT€J'I$I, Ha MTI'HOBCHHC
OCTAHABJIMBAIOIIETO HA HEW CBOM MYTHBIN B3I — 3TO HAET €1 BO3MOYKHOCTD
Ka)KHBIfI pas, Korjga oHa npoxoanuT MUMO, B3ITIAHYTH Ha cebs OTBJICUEHHO, KaK
ob1 co croponbst: When the bell has finished | descend the stairs, a brief waif in
the eye of glass that hangs on the downstairs wall.

Takum O6p830M, BCE MOBECTBOBAHUE U I/I)ICI\/'IHa}I KaHBa aHTHUYTOIINU
OKa3bIBa€TCsl TOCTPOCHA Ha OOpa3HOM KaHBE ITOBECTBOBAHMS, KOTOpas
JEMOHCTpHUpPYET c000i crmoco® OCMBICIEHHUS] U TPEACTaBICHHS MHpa, a,
CJICAOBATCIIbHO, HC HYXKIAACTCA B PalHOHAIIBHOM OIIPCACICHUU. O6p2131>1
3epkana, IJla3a, OrpaHHYeHHOro (okyca U TpeOOBaHHE NPEICTOSHUS
CTAHOBATCA  YCIOBUAMH  JJIA O6peTeHI/I}I Cy6’beI(THOCTI/I FepOI/IHeI\/'I u,
OIMOCPCAOBAHHO, YUTATCIICM.
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