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CYBBEKTHUBHBI MOJIXO/T B AVIMOIECKPHIIINH:
HAPYIIEHUE HOPM WJIM HOBAS TPAJIUIAA?

E.B. Anexcanaposal, C.A. Koiocos?

MypMaHCKuii apKTUYECKU yHUBEPCHTET, T. MypMaHCK
2TBepcKoi TOCYIapCTBEHHBIN YHUBEPCHUTET, T. TBeph

B cratee paccmarpuBaeTcsi OIMH U3 TPOTUBOPEYHMBBIX  BOIPOCOB
AyANOJECKPHIIIIMA — Mepa MAOIyCTUMOW CYOBEKTHBHOCTH TIpH OTOOpe
NPUOPUTETHOHN MH(GOPMAIMH IS OTTUCAHMS U ITPH BEIOOPE S3BIKOBBIX CPEJICTB.
CyOBbeKTHBHBIN MOJXO0[ npu COCTaBIICHHU ayJIMOAECKPHITIIUH
paccMaTpUBaeTCsl B pa3pe3e TPaJUIMOHHBIX HOPM, NPUHATHIX B Poccun u 3a
pyOexxoM. ABTOPBI WILTIOCTPUPYIOT IMOJOKUTEIBHBIE CTOPOHBI MTPUMEHECHHUS
CyOBEKTUBHOTO MMOJIX0/Ia TIPH COCTABICHUHN ayTUOACCKPHUIILIUN Ha MaTepuaie
OTIMCAaHMs CTATUYHBIX JIEMEHTOB BU3yaJbHOM JeHCTBUTEIBHOCTH.
Knrwoueevie cnoea. meouadocmynHocms, JauUHeBUCMUYECKUE —CPeOCmEd
CO30aHUSL MeOUAOOCMYNHOCIUY, aYOUOOeCKPUnYUs, CyObeKmMuGHbslli no0xoo,
onucauue.

AyanoBH3yanbHBIM EPEBOJ HA COBPEMEHHOM 3Talle €ro pa3BUTHS HE
OTPAaHUYMBAETCA  TPEMs  NPUBBIYHBIMH  3PUTEII0  PAa3HOBUIHOCTIMHU
(cyOTHTpUpOBaHHEM, TICPEBOJOM TIOJI 3aKaJPOBOC O3BYUYMBAHHE WU
nyOMMpOBaHHBIM  [EPEBOJOM), @  BKIIOYaeT  OOJBIION  CHEKTp
JUHTBUCTUYECKUX CPEJCTB CO3JAHUS MEIUATOCTYIHOCTH — CYOTHUTPHI AJIs
TIIYXUX U CIIa0O0CTBIIIAIINX, ayIH0AECKPHUTIIINIO, TIEPEBOJI HA KECTOBBIH S3BIK,
pacuuperHsie cyoTutpsl U ap. [1, 2, 3]. M3ydueHne mpakTUKU CO3/IaHUS
JUHTBUCTUYECKUX CPEICTB OOECleYeHus] MeIUaJ0CTYITHOCTH MPUBENO K
paCIIMPEHUI0 KOJWYECTBA CYHIECTBYIOIIMX TEOPETHYECKUX KOHLIEIIUH.
TpaauiMoHHbIE KOHIENIUH, MOCTY>KUBIIUE OCHOBOW JJsi pa3paboTKu
HaIlMOHATBHBIX CTAH/IAPTOB U OTPACIIEBBIX PEKOMEH/IAIIH, B TIOCIEIHUE OB
KPUTHYECKH MePeCMaTPUBAIOTCS, 10Pa0ATHIBAIOTCS MU OMPOBEPTarOTCS.

JlanHasi cTaThs MPEACTABISIET COOOM aHAIU3 CUTYAIlUH, CJIOKUBIIICHCS
B cepe OLEHKH KauyecTBa ayJWOJECKPHUIIUU B PYClI€ TPaAUIIUMOHHOTO,
00BEKTUBHOTO, MOAXO0A.

B xone peammzaummn wmHunmatuBHoi HUOKP «Onenka kauectBa
JUHTBUCTUYECKON JTOCTYITHOCTH» Ha 0aze MypMaHCKOTO apKTHYECKOTO
YHUBEpPCUTETA MPH MOACPIKKE BYy30B-IIAPTHEPOB KOJUIEKTUB UCCIEA0BATENEH
MPUCTYNIWII K pa3pabOTKe KPUTEPUEB KOMIUIEKCHON OIEHKH KadecTBa JIs
pa3nuuHbIX MeauadopmaToB. [lepBbIM dTamoM peanu3alnuud MPOEKTa CTal
aHAJIM3 CYIIECTBYIOIIMX KPUTEPUEB OIIEHKH KadecTBa CPEACTB CO3JAaHUSA
MEIUAJOCTYITHOCTH  JUIsl JIIOJEd €  OrpaHUYEHHUSIMH [0  3PEHHIO.
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Aymuoneckpunius, BepOadbHOE  ONUCAHHE DJIEMEHTOB  BU3YallbHOU
JEHUCTBUTENBHOCTH JUIsl HE3PSIUMUX, COCTABISETCSI HA OCHOBE PEKOMEHIAalui,
pa3pabOTaHHBIX HKCHEPTHBIMU TIpyNIaMH B pa3HbIX CTpaHax. Takue
peKOMEHJALMK, Kak MpaBWiIO, W3JAralTcs JU00 B HAIMOHAJIBHBIX
CTaHJapTax, JMOO MpeanararTcs KOMIAHUSAMU-TIPOU3BOIUTENSAIMU U
IUCTpUOBIOTOpaMU KOHTEHTA. lIpu ompenesneHHON pa3HMIE B TaKOro poza
CTaHJapTax W PeKOMEHJAlUsAX, TeEM HE MeHee, HabIoJaeTcss eAnHoo0pasue
0a30BbIX MOJXO/IOB K OIHCAHUIO:

. ONKMCAHME JIOJDKHO MPEIOCTABIATh YETKYHO OJIHO3HAYHYIO
uHpopManuio 00 3eMEeHTaX BU3YaJIbHOU JeHCTBUTELHOCTH,

. HpEeNOCTaBIsgeMas B ONKCAHUM HH(pOpMANUs JODKHA OBITH
00OBEKTHBHOI,

. (baKTbI, UCIIOIb3YEMbIC B OITHCAHUH, JTOJDKHBI OBITH TPOBEPEHBI
Ha JJOCTOBEPHOCTb,

. ONKMCAaHHWE JOJDKHO BKJIIOYATh KIFOUYCBbIC BH3YaJbHBIC
AIIEMEHTBHI,

. CTHUJIb U TOHAJIBHOCTD, a TAK)KE MaHepa M0/1a4i TEKCTa JOJDKHBI
OBITh TIOCIIC/IOBATENILHBI HA TIPOTSHKEHUH BCETO OMUCAHUS,

. UHTEPIPETAIMS OMUCHIBACMbIX OOBEKTOB MM BBICKa3bIBaHHE

JTUYHOTO MHEHUS HEeJomyCcTuMsI (4, 5, 6, 7, 8, 9].

HensmMeHHBIM  DJIGMEHTOM CTaHIAPTOB M PEKOMEHAAIMH 110
COCTaBJICHHIO  BEpOANLHOTO  OMHCAHUS  SIBJISCTCS  HEJIOIYCTHMOCTH
CYOBEKTUBHBIX 3JIEMEHTOB (MHTEPIPETALUU, JTUYHOTO MHEHHS, OLEHOYHOM
JEKCUKH M T.JI.). boiee TOro, CyObEKTHBHOCTh B OIMCAHUU CUYUTACTCS
OLIMOKOM MPU COCTABJICHUU CIIEHAPUS ayTUO0ICCKPUTIITIH.

OpnHako cUTyalus HAYMHAET MEHSATHCS MO MEPE TOSIBICHUS TaKUX
CPEICTB JIMHTBUCTUYECKOW TOCTYMHOCTH, KaK ayauornoBecTBoBaHue (audio
narration), pacmupeHasie cyotutpbl (enhanced subtitles), pacmupennas
ayTUOJIECKPUTIHNS, AyJUOJECKPUNINS B PEXHME PEaTbHOIO BpPEMEHU U
CYyOTHTpBI B peXHME peaabHOro BpeMeHU. [IOMHUMO HOBBIX BHJIOB CO3JIaHUS
MEINaI0OCTYITHOCTH TOSIBISIFOTCSI HOBBIE MOJXO/IBI K UX co3aHuio. Tak, mpu
COCTaBJICHUM  ayJHOJCSCKPUMIIMK TPUMEHSETCS pudma, JIOMyCcKaeTcs
BapUATHUBHOCThH JIEKCUYECKUX M CTHIUCTHYECKHUX CPENICTB, IPaMMaTHYECKUX
KOHCTPYKUUH, CYObEKTUBHOE ONMCAHUE.

[Tpumepom CyOBEKTUBHOTO MOAX0/1a MOXKET MOCITY>KUTh MPOEKT «Lon-
don beyond sighty, rie coaBTOpaMu onMcaHui CTanu 3HAMEHHUTBIE JIOHTOHIIB,
MPE/ICTABIISIONINE HE TOJBKO OOBEKTUBHYIO HMH(OpPMAIMIO O JHOOMMBIX
JOCTOMPUMEYATENFHOCTAX CTOJUIBI, HO U TOSCHEHUS, TOYeMy UMEHHO 3TO
MECTO HpPaBHTCS UM OOJbIIe OCTalbHBIX. OHU Tak)Ke KOMMEHTHPYIOT CBOH
YyBCTBAa U BIIEYATIICHUS OT OMHUCHIBAEMOTO OOBEKTA.

Tak, B omHOM u3 onmcanuii Iiaucod CTeamaH, aHTJIMUCKAs aKTpUca,
pacckazbiBaeT 0 CeHT-/[)keiiMCCKOM Mmapke, B KOTOPOM MOMUMO TPHUBBIYHBIX
U1t BenmnkoOpUTaHUY MITHII, MOYKHO HAOJFOIaTh TICIMKAHOB:
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“I'm here today to introduce you to one of my favourite London parks, St
James's Park. St James's Park is right in the middle of London, but I only became
familiar with it about 15 years ago when a friend of mine who knew that | was
interested in birds told me there was a colony of Pelicans there. Now, | was pretty
certain the Pelicans are not native to the British Isles. They're more usually
found in Eastern Europe and America. But | was so intrigued that | went to have
a look.

And yes, sure enough, there they were, sunning themselves on the rocks
in the lake with their huge wings stretched out to dry like cormorants. Apparently
the originals were a gift from a Russian ambassador in the 17th century, and there
have been Pelicans in the park ever since. At the top of Whitehall, just before you
reach Trafalgar Square, there's a high stone arch on your left Admiralty Arch.
Walk through it and you'll find a very wide, straight road ahead of you. This is the
Mall.

... They look quite comical, like large white ducks, but with a curving neck
and a long orange bill with a pouch attached for scooping fish out of the water. An
American newspaper editor, Dixon Lanier Merritt, once wrote a silly verse about
them, though it's often attributed to Ogden Nash:

A curious bird is the Pelican.
Its beak can hold more than its belly can.
It can hold in its beak,
enough food for a week.
I wonder just how the hell he can”.

BoineneHHbli )KUPHBIM TEKCT B MNPHUBEACHHOM BBIIIE OTPBHIBKE IO
CBOCM CyTHM  MPOTUBOPEYUT TMpaBuUjaM  OOBEKTHBHOTO  OMHCAHUA
(MpuUBEICHHBIM BBIIIE B JJAHHOW CTAThE), TAK KaK M3JIaraeT WHTEPIPETALIHIO
OTIMCBHIBAEMBIX O0OBEKTOB M BBICKA3bIBAHUE JTMYHOIO MHEHUS. TeM BpeMeHEM,
nuaHOe MHEHHe DnmcoH CTeIMaH YCIENHO COYeTaeTCs C OOBEKTUBHBIM
omucaHueM camux nenukaHoB (Hamp. like large white ducks, but with a curving
neck and a long orange bill with a pouch attached for scooping fish out of the water)
WK ¢ MHCTPYKIMAMH, KaK BRIATH K yiuie Mot (sanp. At the top of Whitehall, just
before you reach Trafalgar Square, there's a high stone arch on your left Admiralty
Arch. Walk through it and you'll find a very wide, straight road ahead of you. This is
the Mall. It's lined with trees and flank poles and the surface of the road is red, which
is very appropriate as it's the ceremonial approach to Buckingham Palace).

C pa3BUTHEM HCKYCCTBEHHOTO MHTEIJIEKTa M €r0 MPUMEHEHUEM IS
Hejael  Co3AaHMs  YHHMBEPCATbHOM  JOCTYHHOCTM M, B  YacTHOCTH,
MH(OPMALIMOHHON JIOCTYIHOCTHM BO3HHKaeT OoJbLION OO0BEM OMNHCAHMM,
CO3aHHBIX HEHPOCEThIO, 00YUEHHOM, B CBOIO OUepe/lb, Ha OOJIBIIIOM MacCHBE
TEKCTOB, CO3/IaHHBIX 0€3 yueTa TpeOoBaHUsI OObEKTUBHOCTU. Tak, HapuUMep,
B ceHTa0pe 2024 roma mpunoxenue Be my Eyes npemnoxuno cBoum
nosb3oBatesiM GyHKuio Be my Al, xotopas wcmosb3yeT BO3MOXXHOCTH
HCKYCCTBEHHOT'O HMHTEJUICKTa IJIsl OMHCAHUS M300pakeHUM, CIENaHHBIX C
MTOMOIIIBIO KaMephl WJIU 3arpyXKEHHBIX W3 Pa3IMYHBIX UCTOYHHKOB. B cury
TOTO, YTO TpPU OTOOpPE TEKCTOB [UIsI OOY4YeHHsS] HEHPOCEeTH KpUTEpHid
OOBEKTUBHOCTH HE VYUYHUTHIBAJICS, OMHCAHUE, IOJYYCHHOE IOCPEICTBOM
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MPUMEHEHHsI  JaHHOM  TEXHOJIOTMHM, MOXET BKJIIOYaTh  OLIEHOYHBIE
npujiarateJbHble WM JIGKCUKY € KOHHOTATHUBHBIMU  3HAUYCHUSIMH,
coJiep>KaliuMu (haKThl, SIBICHUS U MPU3HAKU. Pe3ynbTaToM Takoro rnoaxoja
MOTYT CTaTh KaK UCKIIOYUTEIHLHO OOBEKTHBHBIC OMTUCAHMS, MPECTABICHHBIC
B CETH U MOATOTOBJICHHBIE B COOTBETCTBUH C OOLIEPUHITHIMU HOPMaMH, TaK
U ONHCAaHUS, KOTOpBIC MPH TPAAWIMOHHOM IMOAXOAE OYIyT CUYHTATHCS
MIPUMEPOM HAPYILIECHUS MPU3HAHHBIX HOPM.
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SUBJECTIVITY IN AUDIO DESCRIPTION: VIOLATING THE
STANDARDS OR INTRODUCING THE NEW ONES?

E.V. Aleksandrova, S.A. Kolosov
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Tver State University, Tver

The article examines one of the controversial issues of audio description — the
extent of permissible subjectivity when selecting priority information for de-
scription and when choosing linguistic means. The subjective approach to cre-
ating audio descriptions is considered in the context of traditional norms
adopted in Russia and abroad. The author illustrates the positive aspects of ap-
plying a subjective approach to audio description using the material of describ-
ing static elements of visual reality.
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