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YJIK 81
CIHEIIU®UKA TAPAMETPOB CTPYKTYPbI
XYIOXKECTBEHHOTI'O TIPOCTPAHCTBA
SI.A. KupeeBa
Benropockuii rocyiapcTBEHHBIM HAaIIMOHAIBHBIN HCCIEI0BATENBCKUN YHUBEPCUTET,
benropon

B craThe npeacTaBieHsl pe3ysbTaThl IPOBEAEHHOTO KOTHUTUBHO-TEPMEHEBTHUECKOTO
aHanmu3a koHnenrocheps pomana Y.donkHepa «The Hamlety. PaccmoTpen konnent
«XYHOKECTBEHHOE  TIPOCTPAHCTBO». BrisiBieHa ~ JMHIBOKYJIBTYpOJIOTHYECKAs
crenudrKa XyI0KeCTBEHHOTO ITPOCTPAHCTBA TEKCTA.

Knrwueeste cnoea: xyoooicecmeeHHbvlll meKcm, KoHyenmocgepa, Xy0oicecmeeHHoe
NnpoOCmMpancmeo.

B mocnemHue TOmBI HM3y4YEHHE S3BIKOBBIX CPEIICTB  PENPE3CHTAIMH
MIPOCTPAHCTBA B XYI0KECTBEHHBIX TEKCTaX HAXOJUTCA B PaKypce BHUMAHUS MHOTHX
yuéHbIX. OHAKO TIPOoOIIeMa BCECTOPOHHETO TIYOMHHOTO W3YYEHUS MMPOCTPAHCTBA B
JUTEPaTypPHO-XyJOKECTBEHHBIX POU3BEICHHUAX HO-TIPE)KHEMY ocraercs
aKTyaTbHOW. AKTYaIbHOCTh JAaHHOU MPOOIEMBI 00YCIOBIMBACTCSI HEOOXOIUMOCTHIO
MPOBEJCHVs] ~ JUHTBOKOTHUTHBHBIX  HWCCIENOBAHUNA  SI3BIKOBBIX CPEeICTB
penpe3eHTai NPOCTPAHCTBA B XyJOKECTBEHHOM TEKCTE, TaK KaK OHO SIBISETCS
OMHUM U3 (aKTOPOB, PEATM3YIOMIUX OoJiee MOJHOE HWHIUBHIYaIbHO-aBTOPCKOE
MpelCTaBIeHNe TMHcaTeNs O KapTuHe wMupa. llocpemcTBoMm uWHTEpHpeTaryuu
PETpEe3eHTaHTOB TMPOCTPAHCTBA YWTATENb IONy4daeT Oojiee JeTaNbHOE ONHMCAHHE
MECTOHAXO0XICHHS IEPCOHAXKEH, OTMCaHUEe MeCTa, TJe MPOUCXOAMT ACHCTBHE.

Od4eBHIHO, YTO POJIb TPOCTPAHCTBA B XYIOXXECTBEHHOM IPOU3BENCHUHU
NOJDKHA OBITh TOHSATHA ISl YWTaTeNiel, MMEHHO TO3TOMY MOJIPOOHOE OIMCaHUe
MPOCTPAHCTBA MPEIOCTABISIET TAKYI0 BO3MOKHOCTH, a CAMO MPOCTPAHCTBO B TEKCTE
MPOM3BEICHUsI TMPHOOpETaeT CTaryc XyAO0KEeCTBEHHOro mpoctpancTBa. «llox
XYJOXKECTBEHHBIM TIPOCTPAHCTBOM TIIOHHUMAeTCs o0co0ast MOHedbh OTpaKeHHS
00BEKTUBHOT'O MHpPa, TBOPUYECKH BOCIIPHHSTOTO aBTOPOM. JTO BaXKHBIH CTPYKTYPHO-
COJEP)KATENIbHBIM KOMIIOHEHT MPOU3BEJEHUS, TECHO B3aUMOJIEHCTBYIOIIMI CO
BpEMEHEM, KOTOPBIA BBIPAYKAET OTHOIICHHS KOOPAWHAIIMHA MEXKIY NeHCTBYIOIIMMH
MEPCOHAKAMH U COBEPIIAIOIIUMHECS COOBITHIMIY [7: 7].

ITo muenuto B.I'. T'aka, mpocTpaHCTBO — «OJHA M3 MEPBbIX peauil ObITHS,
KOTOpasi BocIpuHUMaeTcss U muddepeHnupyercs denoBekoM. OHO opraHuzyercs
BOKPYT YelIOBEeKa, CTAaBSAIIEro ce0sl B IIEHTP Makpo- U MHKpokocMmoca. He ciydaiino
HE TOJIBKO TPOCTPaHCTBO JudepeHImpyercs moapoOHO S3BIKOBBIMH CPEIICTBAMU
BO BCEX SI3BIKAaX, HO OHO OKa3bIBAETCS B OCHOBE (POPMUPOBAHUS MHOTHX THIIOB
HOMHHAIIMH, OTHOCSIIIMXCS K IPYTUM, HEIPOCTPAHCTBEHHBIM cepam» [1: 120].

B uccnenosannsax E.C. KyGpsxoBoii mpocTpaHCTBO paccMaTpHUBAIOCh Kak
«0000IIEHHOE TIPECTABIICHUE O IIEJOCTHOM O0pa30BaHUM MEXIYy HEOOM U 3eMIIEH
(Ie’IoCTHOCTR), KOTOpOoe HalII0JaeMo, BUANMO U OCSI3aeMO (MMEET YYBCTBEHHYIO
OCHOBY), 4aCThI0 KOTOpPOTO OILIyHIaeT ce0si caM YelOBEK M BHYTPH KOTOPOTrO OH
OTHOCUTENIFHO CBOOOJHO TIepeMeNIaeTcsl WM TepeMellaeT IOJIYHHEHHBIE eMy
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oobekThy [4: 22]. Tlo wmuenuto JI.b. JleOemeBoi, MPOCTPAHCTBO «SBISETCS
JTAHHOCTBIO, BHE KOTOPOU YeIOBeK ceOst He MbICTUT [6: 83].

Bompoc ocMmbicneHusi MPOCTPaHCTBA M €r0 peajn3alliil KaKk BaKHEUIIIHX
KaTeroOpuii BOCIPUATHS MHpa YEIOBEKOM B SI3BIKOBOM KapTHHE MHpa TPUBJIEKAET
MHOTHX JUHTBUCTOB. B mporiecce OCMBICICHHUS MPOCTPAHCTBA TaKXKE YCISICTCS
BHMMAaHHE TPOCTPAHCTBEHHBIM OTHOMIEHHUSIM, YTO B I[E€JIOM CBS3aHO CO 3PUTEIHHBIM
BocTpusiTHeM nH(popMaru. Kak n3BecTHO, IPOCTPAHCTBO M BpeMsl BXo/ | B 9HCIIO
TJIaBHBIX SJIEMEHTOB XYIO0>KECTBEHHOM KapTHHBI MUpPA, MO3TOMY MPOCTPAHCTBO U
BpeMsl TOHHUMAIOTCS KaK CBOMCTBa BEIEH, CJIEIOBATEIBHO NPOCTPAHCTBEHHO-
BPEMEHHON KOHTHHYYM CaKpallbHBIX OOBEKTOB OTKPHIBAET Uepe3 HUX, [0 MHEHHUIO
B.H. Tomoposa, «CBOIO BEICIIYIO CYTh, JaBasi 3TOW CYTH JKU3Hb, OBITUE, CMBICIT; TTPH
3TOM OTKPBIBACTCS BO3MOXXHOCTh CTAHOBJICHHMSI M OPraHUYeCKOro OOKHBaHHS
MPOCTPAHCTBA KOCMOCOM BEIIel B WX B3aMMONPUHAIIE)KHOCTH. T€M caMbIM BEIIN
HE TOJIHKO KOHCTUTYHPYIOT IPOCTPAHCTBO, Yepe3 3aJJaHie ero TPaHUII, OT/IEIIFOIINX
MIPOCTPAHCTBO OT HE-TIPOCTPAHCTBA, HO U OPTaHU3YIOT €ro CTPYKTYPHO, MpHUAaBas
€My 3HAYMMOCTh M 3HaYCHHE (CeMaHTHYECKOEe O0KHUBAaHUE TIpocTpaHcTBa)» [8: 239].

[IpoBenéHnple MCCIEOBaHUS BBISBUIIM, YTO PEMPE3CHTAIUS TPOCTPAHCTBA
3aHUMaeT 0co00e MeCTO B XyJ0XecTBeHHOM Tekcte. CormacHo omnpeaenennto U.P.
I'ampnieprHa, «TEKCT — 3TO MPOU3BEICHNE PEUETBOPUYECKOIO Mpoliecca, o0naiaromiee
3aBEepIIEHOCThIO, OOBEKTHBHPOBAHHOE B  BHUJAE IMCHMEHHOTO JOKYMEHTa
NpOM3BENICHHEe, COCTOsAIIee W3 Ha3BaHHs (3arOJIOBKA) M psia OCOOBIX EIUHHMIL
(cBepx(pa3oBbIX EAUHCTB), OOBCAMHEHHBIX PAa3HBIMM THIAMH JCKCHYECKOM,
rpaMMaTH4YECKOM, JOTMYECKOM, CTUIIMCTUYECKON CBSI3H, UMEIOLIEE ONPEAcIEHHYIO
IeJICHATIPABICHHOCTD M IIPArMaTHYECKyI0 YCTaHOBKY» [2: 18]

XyM0OKECTBEHHBIM TEKCT CO3MaéTCs JUIsl TOro, 4TOOBI OOBEKTHBHUPOBATH
MIPOCTPAHCTBEHHBIC TMPEACTABICHUS aBTOPA, BOIUIOTUTH €T0 TBOPUECKHI 3aMBICET,
KOTOphId, 1m0 MHeHuto A.UW. JlomamHeBa W [p., 3aKJIFOYAETCS B TOM, YTOOBI
«mepeaTh 3HAHWS W TPEACTABICHHUS O YEIOBEKE W MHPE, BBIHECTH OTH
MIPEJICTaBIEHUSI 3a TpeNeNbl aBTOPCKOTO CO3HAHHSA M CllelaTh WX JOCTOSTHHUEM
apyrux monei» [3: 208], Tak kak, mo mueHnio E.C. KyOpskoBoii, «T€KCT OTHOCHTCSI
K Hauboyiee OYEBHIHBIM PEATBHOCTSM $S3BIKA, a CIIOCOOBI €r0 WHTYUTHBHOTO
BBIZICICHUSI HE MEHEe YKOPEHEHBI B CO3HAHWHM COBPEMEHHOTO YeEJIOBEKa, YeM
CIOCOOBI OTIPaHUYCHUS M BBIZACICHHUsS ciioBa» [5:72], pempe3eHTHpyeMOoro B
npoctpancTBe. (CremoBaTenbHO, IPOCTPAHCTBO — OSTO OJWMH M3 BaKHEUIINX
CEerMEHTOB KOHIENTOC(Ephl XYIOXKECTBEHHOTO TEKCTa, KOTOpas MpPEJCTABJISIOT
c000#1 COBOKYITHOCTh KOHIICTITOR.

B nanHOlW craThe NPUBOMATCS HEKOTOPHIE PE3YyJIbTAThl HCCIEIOBAHMS,
HaIlpaBJICHHOTO Ha aHaJIW3 MPOCTPAHCTBEHHBIX OTHOIICHWA B TPOU3BEICHUU
V.®onkuepa «The Hamlety. PaccmMoTpuM HOMHHAHTBI HOMHHATHBHOTO TIOJIS
KOHIIETITA «Xy/I0’KECTBEHHOE POCTPAHCTBOY» Ha PsJIE IPUMEPOB.

Ipumep 1. So he cramped the buckboard's wheel for Varner to get in, and himself
mounted the horse. They went on, Ratliff a little behind the buckboard, so that Varner
talked to him over his shoulder, not looking back [9].

Briin BBISBIIEHEI CICAYIOINE HOMUHAHTBI HOMUHATHUBHOI'O ITOJISI KOHICIITA
«XyIOXeCTBEHHOE IPOCTpaHcTBOX»: get in , mounted, went on, little behind .Oxgun u3
HOMHMHAHTOB XapaKTepU3yeT [BWKCHHE BBepX — mounted, aBa HOMHHAHTa
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XapaKTepU3yIOT MepeMelieHne Teposi B mpocTpancTBe — get in, went on u oauH
HOMHHAHT XapaKTepu3yeT JoKanu3aiuo B mpoctpanctse — little behind.

IMpumep 2. "Hah," Varner said again. He rose from the chair. He was chewing
tobacco. He removed from his mouth the chewed-out wad which resembled a clot of
damp hay, and threw it away and wiped his palm on his flank. He approached the fence,
where at his direction the blacksmith had contrived a clever passage which (neither the
blacksmith nor Varner had ever seen one before or even imagined one) operated exactly
like a modern turnstile, by the raising of a chained pin instead of inserting a coin [9].

beiio  oOHapyxeHO 4 HOMHHAaHTa HOMHHATHBHOTO TOJS KOHIIEHTA
«XYIO)KECTBEHHOE TpocTpaHcTBO»: removed, rose from the chair, threw, ap-
proached. KorHUTHBHO-TepMEHEBTHYECKHI aHAIN3 MaTepHaia BBISBHI, YTO OJHH
HOMHMHAHT XapaKTepH3yeT JIBWKeHHEe BBepx — rose from the chair, nsa HomunaHrta
XapaKTepU3yIOT JCHCTBHE, COBEpIIacMOe Haj IPEIMETOM B MPOCTPAaHCTBE — le-
moved, threw, u oauH XapakTepu3yer MepeBHKEHUE Teposi B MPOCTPAHCTBE — ap-
proached.

ITpumep 3. But early in the afternoon of the third day, his roan saddle horse hitched
and waiting at one of the gallery posts, he sat at the roll-top desk in the rear of the store,
hunched, the black hat on the back of his head and one broad black-haired hand motion-
less and heavy as a ham of meat on the paper and the pen in the other tracing the words
of the contract in his heavy deliberate sprawling script [9].

BbUIH BBISIBIICHBI CHEAYIOLIME HOMHUHAHTHI HOMUHATHBHOTO TIOJISI KOHIIENTA
«XyZIO’)KEeCTBEHHOE mpocTpaHcTBO»: Sat, at the roll-top desk in the rear of the store,
hunched. B pe3yipraTte KOTHUTHBHO-TEPMEHEBTHYECKOTO aHaM3a OBII BBIABICH |
HOMUHAHT, XapaKTepU3YIOIIMii HaXOXICHHE repost B MmpocTpaHcTBe — sat, 1
HOMUHAHT, XapaKTePU3YIOIIHi 0COOCHHOCTh HAXOXKACHHUS T'eposi B IPOCTPAHCTBE —
hunched, u oaMH HOMHHAHT, XapaKTEPHU3YIOIIUA TMPOCTPAHCTBO, B KOTOPOM
HAaXOJMTCSI TepOil (KOHKPETHOE MECTOPACIIONOKEHHE).

PaccMOTpUM HOMHHAHTHI HOMUHATHBHOTO TIOJISI KOHIIETITA «IIPOCTPAHCTBOY
Ha cremyromem mpumepe. He crossed the barren yard littered with the rubbish--the
ashes, the shards of pottery and tin cans of its last tenants [9]. Boutn BbIsiBIICHBI
CHCIYIOLMe HOMHHAHTHI HOMHHATHBHOTO TMOJISI KOHIENTA «XYI0XKECTBEHHOE
npoctparcTBo»: crossed u barren yard littered with the rubbish. Koraurusho-
IePMEHEBTUUCCKUN  aHajiW3 BBIABWJI OJWH HOMHHAHT, XapaKTEePU3YIOLIUH
nepeMelIeHUe YellOBeKa B MPOCTPAHCTBE — Crossed, W OIHH, XapaKTepHU3YHOIIUii
HPOCTPAHCTBO, B KOTOPOM HAXOUTCS TEPOH.

Ipumep 4. "I like to sit here. I'm trying to find out what it must have felt like to be
the fool that would need all this" he did not move, he did not so much as indicate with his
head the rise of old brick and tangled walks topped by the columned ruin behind him--
"just to eat and sleep in." [9].

BbuI BBISBIICHBI CIIEAYIONME HOMUHAHTHI HOMUHATHBHOTO TT0JISI KOHIIETTA
“XyHokecTBeHHOe TpocTpancTBo™: Sit, did not move, indicate with his head.
KOrHUTHBHO-TEPMEHEBTHYECKUIT aHAIN3 BBISIBIJI | HOMHUHAHT, XapaKTepPHU3yHOLIHi
HAXO0X/CHUE TepOsi B MPOCTPAHCTBE — Sit, | HOMHHAHT, XapaKTePHU3YIOIIHA 0COOCH-
HOCTh HaxoxaeHus B mnpoctpanctBe — did not move, m OOMH HOMHUHAHT,
XapaKTepU3YIOIIUi B3auMOJCHCTBUE repoeB B mpocTpancTBe — indicate with his
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head. TlpuBenénnas HiKe TabaMIA MOKA3bIBAET YAaCTOTHOCTH YIMOTPEOIECHUS
HOMHMHAHTOB KOHIIENTA «XYyI0KECTBEHHOE MPOCTPAHCTBO» B HUCCIEIYEMOM TEKCTE.
JlauHble TaOIMIBI HATJISAHO WIUTFOCTPUPYIOT PE3YJIBTAThl MPOBEAEHHOTO aHAIN3a
HOMUHATHBHOTO TOJII OJHOTO W3 0a30BbIX KOHIENTOB KOHIENTOCHEPHI
XY/IO)KECTBEHHOTO  TPOW3BEJICHUS, a HWMEHHO, KOHIIENTa «XYI0KECTBEHHOE
IPOCTPAHCTBO», KOTOPBIA OBbLI JETANBHO TPEICTABIECH B NMPOU3BEICHUH YHIbMa
donkrepa «The Hamlety.

Ta6m/1ua. YacTOoTHOCTh Pa3JINYHbIX TUIIOB HOMUHAHTOB KOHIICIITA
«XYHAOKECCTBECHHOC IPOCTPAHCTBO»

ITokaszaTens
HomuHaHTEI Kon-Bo
YaCTOTHOCTH
(%)

Ilepemenienue repoeB B MPOCTPAHCTBE 4 26,6%
B3aumoelicTBrE repoeB B MPOCTPAHCTBE 3 20%
JIBrkeHne BBepx 2 13,3%
HaxoxaeHne repoeB B IpOCTPAHCTBE 2 13,3%
XapakTep HaX0XJICHUS TepoeB B IPOCTPAHCTBE 2 13,3%
JleiicTBHe, cCOBepIIacMOE HaJl TPEIMETOM 1 6,6%
Jloxanuzanust B mpocTpaHCTBE 1 6,6%

Takum 00pa3oM, ObIIIO BBIBICHO, YTO M3 MPEICTABICHHBIX HOMHHAHTOB 5
HOMUHAHTOB XapaKTEPHU3YIOT MEPEMELICHHE Ireposi B MPOCTPAHCTBE, 2 HOMHUHAHTA
XapaKkTepu3yIOT IBIKEHHE BBEPX, 2 — HAaXOXIEHHE reposi B MPOCTPAHCTBE, 2 —
XapakTep HaXOXIEHHUs Treposi B NPOCTPAaHCTBE, 3 — B3aUMOJIEHCTBHE T'€pOEB B
NPOCTPAHCTBE U OAMH HOMHHAHT XapakTepU3yeT NeHCTBHE, COBEpLIaeMoe Hal
npeameToM. M3 aToro cienyer, 4To HauOOJbIIee BHUMAaHUE B TEKCTE MPOU3BEICHUS
yAeNseTcsl MEepPeMENIeHUI0 Teposi B MPOCTPAHCTBE, O YEM TOBOPUT KOJIUYECTBO
HOMHUHAHTOB. ABTOD J€TaJIbHO OMKCHIBAET BCE NMEPEMEILIECHHS [€POEB, TAKKE YACIISS
BHUMAaHHUE OMMCAHUIO IPOCTPAHCTBA, IPEAMETOB ObITa M B3aUMOJICHICTBUS I€POEB.

Takum 00pa3oM, MPOCTPAHCTBO — 3TO OJUH W3 BAKHEHWIINX CETMEHTOB
KOHLIENTOC(EPH! XyA0KECTBEHHOI'O TEKCTA, SIBIISISICH TAKXKE BAKHEHUILIMM 3JIEMEHTOM
XYAO0KECTBEHHOro mnpousBeZieHns . C IMOMOIIBI0 HOMHMHAHTOB KOHLENTOC(EPHI
«XYIOXECTBEHHOE  MPOCTPAHCTBO» HAaM  YAAJOCh  BBISBUTH  CIEHU(HKY
WCIIOJIb30BaHMsI aBTOPOM T€X WM HMHBIX PENpPE3eHTAHTOB KOHIIENTAa, a TaKXkKe
YaCTOTHOCTh HOMMHAHTOB KOHIIENTa XYA0KECTBEHHOT'O POCTPAHCTBA.
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SPECIFICITY OF THE STRUCTURE PARAMETERS
OF FICTION SPACE

Y.l. Kireeva
Belgorod National Research University, Belgorod

The article deals with the analysis of the concept sphere of William Faulkner’s «The
Hamlet». The concept sphere of the fiction space is explored. The linguocultural spec-
ificity of the fiction space is revealed.

Keywords: literary text, concept sphere, fiction space.
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